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George Hamlin. 


Ludwig Becker Harold von Mickwitz. 


NEW ADDITIONS TO THE FACULTY OF THE BUSH TEMPLE CONSERVATORY OF MUSIC 








THE MUSICAL COURIER. 














New York. 


Mr. FRANCIS STUART, 


Teacwer oy Stwcinc. Puri or Lamperti tue 
Exper. 
(Ten years in California.) 
“Being in full possession of my method of sing: 
ing, he has the ability to form great artists.”— 
Francesco Lamperti. 
Studios: 1103-4 Carnegie Hall, New York. 


INTERNATIONAL MUSICAL AND 
EDUCATIONAL EXCHANGF 


Concert and Schoo Positions Secured 
MRS. B\BCOCK, 
Caaneci« Haut, New York 
Teleph 2634 Col 


MAX KNITEL-TREUMANN 


BARITONE. 
Voice Culture—Art of Singing 
Carnegie Hall, Room 837 
15 Washington Terrace, New York 





Church, 





Mail scdress: 


HUBERT ARNOLD. 
VIOLINIST—INSTRUCTION 
286 West Seventieth Street, New York. 
Telephone: 1345 Columbus 
C. WHITNEY COOMBS, 
COM POSER-ORGANIST 
Address: 49 West Twentieth Street, 


PAUL SAVAGE 


VOICE CULTURE. 
803 worengl 


New York 


ie Heh. 
Miss MARY FIDELIA BURT, 


Author of Original Methods in Sight Singing. 
tar Training, Musical Stonsaraper. ll materials 
ers 


copyrighted. No authorized teac in Greater 
New York 
New York School, Brooklyn, 


11s Carnegie Hall 48 Lefferts Place 


LEOPOLD WOLFSOHN, 
PIANO INSTRUCTION. 
1771 Madison ave., cor, 116th st., New 
986 Bergen st., Brooklyn 


DUDLEY BUCK, Jr., 
VOCAL INSTRUCTION 
810 Carnegie Hall, New York City 


Mrs. KURTH-SIEBER, 


Studios: 
York. 


VOCAL INSTRUCTION 
Residence-Studio: 34 Plaza Street, 
Telephone 3310 Prospect. Brooklyn, N. Y 


WALTER HENRY HALL, 


Organist and Choirmaster of St. James’ Parish, 
New York; conductor of the Brooklyn Oratorio 
Society and the Musurgia, New York, &c. 

78: Park Avenue, New York City 


MISS DORA DUTY JONES, 


DICTION 


English, German, French and Italian Phonetics 
“The Raymond,” 42 East 28th Street 
DOUGLAS LANE, BASSO 


ment Stephen Arnold. 
rath St., Room 7. 
Vocal Snctestion Tone Specialist. 

sth Ave., New York; 558 Broad St., 


Miss AVICE BOXALL, 
HARPIS' 
Management Henry Wolfsohn 
8 East 47th Street. 


MRS. DYAS-STANDISH, 
SOPRANO 
CORNELIA DYAS, PIANISTE. 
{OUISE DYAS, VIOLINISTE. 


gig E. s7th St Telephone, $393 Gramercy. 


Miss JOSEPHINE MILDENBER«G 


DRAMATIC SOPRANO. 
Voice Culture. 
Address 836 Carnegie Hall. 


RICHARD ARNOLD, 


ke 


Studios, 13% 
Newark, N.! 


JOSEPH PIZZARELLO, 


VOCAL INSTRUCTOR. 
Voice Developed—Style, Opera. 
851-852 Carnegie Hall, New York. 


MME. C. pe RIGAUD. 

Vocal Instruction and Repertoire 
Concert and ra. Assistant Teachers for 
ing, Piano and Language Address The 
laugh, 2647 Broadway. ‘Phone i152 River. 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 


Studio: Carnegie Hall, New York City. 


PAUL TIDDEN, 


Pianist and Teacher of Piano and Theory, 
161 West tosth St... New York 


HUGH WILLIAMS, 


BARITONE 
Concert and Oratorio. Song Recitals 


struction. The Aberdeen, "T and 19 W. 
one: 3400 } 


GUSTAV L. BECKER, 


CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION 


1 West togth Street, New York 


Vocal In- 
ad st. 
adison. 


Address: 


JANET BULLOCK WILLIAMS, 
TEACHER OF SINGING, 


Carnegie Hall, Wednesday and Saturday 
Address “The Emerson,” 510 West r2ist St 


Sicnor FILOTEO GRECO, 


Tue Art or Sincine. 
Studio: 62 East Thirty--fourth Street, 
Telephone: 3747 Madison Square. 


PERRY AVERILL—Banrirone, 


OPERA—ORATORIO—CONCERT 
anp VOCAL INSTRUCTION. 


aae Central Park South, New York. 


J. ARMOUR GALLOWAY, 


Voice Culture and the Art of Singing. 
Studios: 1 and a “The Lester Studio Building,” 
$3 East 56th St. (corner Madison Ave.) 


Mme. NOEMI FORNIER, 
PIANIST AND ACCOMPANIST. 
Recitals, Piano Teaching. Lessons at studio or 


residence. 
1398 Fifth Ave., New York 


JOHN KING ROOSA, 
VIOLINIST—INSTRUCTION 
Concerts and Recitals 
Certificated by Sevcik, of Prague 
167 - §7th St 


MR. SAMUEL BOWDEN MOYLE 


Volgs Culture Styie and Artistic Singing, Per- 
fect Tone, Perfect Diction in English, German, 
French aad italian, Residence-Studio: 

No. 39 West Twentieth St., New York City. 


MARGARET GOETZ, 


MEZZO CONTRALT 
CONCE 1% TS, RECITALS 


Vocal Instruction. 1003- 6 Carnegie Hall 


ALICE BREEN, SOPRANO. 


Teacher of Singing. Successful pupils in Europe 
and America. Opera, Oratorio, Concert repertoire 
Tonal beauty, refined style and perfect method. 
Endorsed by Patti, Calvé, De Reszké. Receives 
Wednesday oaudien 843° Carnegie I Hall. 


New York 








MARIE pe LEVENOFF, 


LAUREATE PARIS CONSERVATOIRE 
Piano, Vocal, Harmony and Sight Reading 
The University, 106 W. Forty-seventh St 





Concertmaster Philharmonic Society 
INSTRUCTION. 
208 East Sixty-first Street, New York 
EFFIE STEWART, 
DRAMATIC SOPRANO 


FLORENCE E. GALE, 
SOLO PIANIST. 
Recitals and Concerts. 
Instruction, —y* Method. 
ist W. h St. 





Vocal Instruction. 
Concert and Oratorio. 
35 West Eleventh St.. New 


LUDWIG MARUM, 


York 


FREDERICK E. BRISTOL, 


Ryan Building, Room 111. 


TEACHER OF SINGING. 


0. 140 West gad St., New York. 





VIOLIN AND ENSEMBLE INSTRUCTION. 


Studio: g1 E. 83d St. The Marum Quartet. 
Mr. ARTHUR PHILIPS, 
BARITONE. VOCAL INSTRUCTION 


Carnegie Hall Studios. 


ENRICO DUZENSI, opera Tenor. 


Tegghes Old Italian Method. Teacher of Paula 


a 3 - soloist in All Souls’ ae h, and 
ppenenet, Washington, D. C. 
Goad & voices cultivated by contract. 
145 East Eighty-third Street, New York. 


Training for 
Act- 
Lin- 


Certificated Teacher of te Lescuetizxy Metmoo. 


Mme. LUISA CAPPIANI, 


VOICE CULTURE, SKILL OF SINGING. 
“The Gosford,” 236 West Fifty-fifth Street, 
Near Broadway, New York. 





CARL M. ROEDER, 


PIANIST—INSTRUCTION. 
1104 Carnegie Hal 








Residence: 697 East 141st Street, New York. 
FRANK HEMSTREET, 
Baritone. Teacher of Singing. The Sixty-seventh 


St. Studios, 27 W. 67th St. ’Phor bone 1123 Columbus. "Columbus. 


LILLIAN MILLER, 








Teacher of Piano, Harmony and Composition 
Song Interpretation. Accompanying. Studio: 27 
W. 67th St. "Phone 1123 Columbus. 

KATE STELLA BURR, 
Organist-Director Grace M. E. Church. 
Vocal Culture. 

Recital Programs Arranged—Concert Engage 
ments Secured. Private "Phone. 

; Residence-Studio: 76 West Eighty-second street. 
|GUSTAV HINRICHS, 

| « Conductor Metropolitan Opera and Columbia 
| University 

| Studio for Voice Culture and Re eto 

| 138 Fifth Avenue, New York. 

| 








POWERS-HOECK STUDIOS. 

Co-OP ERATIVE. 
Francis Fischer Powers, Theodor A. Hoeck, 
oice. iano. 
Studio (and invariable address): Carnegie Hall, 
New York. 


JULIA C. ALLEN, 


Viotrn Sotorst ano Teacuer 


|; CORDEL [A FREEMAN, 


Vorce Cunrture ano ConpuctTInNG. 
Studios: Carnegie Hall, New York; Y. M. C. A. 
Bidg., Scranton; Wilkesbarre and Carbondale, Pa. 





MME. CORNELIE MEYSENHEYM, 
VOICE CULTURE 
Metropolitan School of Opera 
161 fest Ninety-third St 


FLORENCE MOSHER, 
PIANIST—INSTRUCTION. 


Certificated by Theordor Leschetizky in 1894 
The Mosher--Burbank Lecture Recitals. 
Address: 100 East Seventy-third street, New York. 


HENRY SCHRADIECK’S 


VIOLIN SCHOOL, 
Violin, Piano, Theory and Ensemble Playing 
Residence and Studio 
s35 W ashingte ym Ave., Brooklyn, N. Y. 


| AMY FAY, 


CONCERT 











| 


PIANIST AND TEACHER. 
60 W. oth St 


SERGIUS I. MANDELL, 


SOLO VIOLINIST—INSTRUCTION 





Studio Ph East 8ist St.. New York 
none _2934—79th St. f 


E DW IN H. LOCKHART, Basso 
VOCAL CU JRE, VOICE BUILDING, 
STYLE, TONE EMISSION, SOLIDITY OF 
TONE, REPERTOIRE, FINISH. 
Studio, 816 C arnegie Hall, New York. 


MAURICE KAUFMAN, 


VIOLIN VIRTUOSO 
Instruction Ensemble Classes. 


Holbein Studios: 139 W. ssth St., Room a, N. Y. 








ALICE GARRIGUE MOTT, 
VOCAL CULTURE. 
172 West 79th St. New Yosh 


Mr. anpD Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
Home Studio: 1:63 East 62d Street, New York 


J. WARREN ANDREWS, 
CHURCH MUSIC SCHOOL. 
Organist Church of the Divine Paternity. 
76th St. and Central Park West. 


DANIEL VISANSKA, 

VIOLINIST, 
Just returned from Berlin after nine years of sue 
cessful cx mncertizing and teaching, will - en 
gagements and a limited number of pupils, 











Address: 488 St. Nicholas ave., New York. 
HEINRICH MEYN, 
TENOR 


Concerts, Oratorios and Recitals. 
oz Carnegie Hal! 
esidence: 167 West Sixty-fourth Street 


CARL VENTH, 
VIOLIN SCHOOL 


43 Seventh Avenue, 
Brooklyn, New York. 


HERBERT CLARKE 


TENOR 


Studio 








CHARLES 


Vocal Instruction 


Carnegie Hall, New Yoru. 


MRS. WILLIAM S. NELSON, 
VOCAL INSTRUCTION AND ACCOMPANIST 
Concerts and Musicales Arranged. Mon. ond 


Thur., * Main St., East Orange, N 1 
goth St ew Y« ork "Phi ne 5620 38th 


SALLY FROT HING HAM AKERS 
SOPRANO 
201 West 87th Stress 
1379R Riverside 


ISIDORE LUCKSTONE, 
VOCAL CULTURE, TONE EMISSION, 
VOICE BUILDING, STYLE, 
REPERTOIRE, FINISH. 
or address Musicat Covarm. 


Vocal Instruction 
*Phone 





128 East 64th St., 








FAELTEN SYSTEM IN NEW YORK. 
Miss Mabe! A. French, graduate of the Faeltes 
Pianoforte School, Boston, class of ‘98. Personal 
interview, t1 to 1 every day except Tuesday and 
Friday 
Studio: 116 Carnegie Hall, New York. 
Miss GENEVIEVE BISBEE, 


PIANIST 
PIANO INSTRUCTION 
Leschetizky Method. 
Sixty-seventh Street Studios, 
23 West 67th Street, New York City. 


DR. FRANKLIN LAWSON, 





TENOR 
Studio: 7 West 42d St.. New York. 
Residence: 


Greenwich, Conn 





JOSEPH JOACHIM SCHOOL, 

STRINGED INSTRUMENTS. 

Geraldine Morgan, Director. 

and "Cello Department, Paul M 
914 Carnegie Hall, New Y. 


Orchestra! 





LEO SCHULZ, 
‘CELLO VIRTUOSO 


Private Pupils for ‘Cello and Ensemble. 
Studio, 562 Park Ave., N. Y. 
Mondays and Thursdays, 1 to 3 o'clock. 


HOPKINSON, BariTONE. 


ORATORIO—RECITAL—CONCERT 
Address ANDERSON MUSICAL BUREAU) 
7 W_ 42d Street Phone, 2514 — 


MISS MARTHA WALTHER 


SOLO PIANIST, TEACHER AND 
ACCOMPANIST. 
Classes or private instruction for solo or en 
semble playing. Studio: Steinway Hall, 109 East 
Fourteenth street, New York City. 


HARRIET WARE, 
COMPOSER. PIANO INSTRUCTION 
Ardsley Hall, 320 Central Park West. 


F. W. RIESBERG, 


INSTRUCTION —FIANO. ORGAN, HAR- 
MON ACCOMPANIST. 
og, apitence. Stedie os4 Eighth Ave., corner 56th 
. New York. "Phone: 452 Columbus. 























EUGENE C. HEFFLEY, 
PIANIST AND TEACHER. 
Studio: 707-708 Carnegie Hall. 


ZILPHA BARNES WOOD, 
VOCAL AND OPERATIC SCHOOL. 


ARTHUR CLAASSEN, 


Conductor German anz, New York. 
Conductor Arion Si Society, “Frooklyn. 
341 Jefferson Avenue, 
rooklyn, New York. 





Carnegie Hall, New York City. 
Pupile prepared i= Chareh, Concert, Oratorio 
pera. for Booklet 


ag CAROLL BADHAM, 


Mrs. LAURA E. MORRILL, 


SCIENTIFIC VOICE CULTURE. 
The Chelsea, 222 West 23d Street, New York. 





Teacher of Voice Placing, Style and Diction. 
italian yg Voices tried 12 to 1, Monday 


and Thursda 
ae West 8th Street. 


BRUNO HUHN, 
g8 West Fifty-seventh Street, New York. 
Piano and 
To Vocaliste—Style, Diction and Répertoire. 


Miss LAURA D. MOORE, 


VOCAL INSTRUCTION. 
Studie: se7 Madison Ave., corner 





ew York. 


HUGO msm 


WESLEY WEYMAN, 


Conductor o Saengerbund. 
New York ‘sean ~ yy F— Hall. 
Studio and Residence: - A 


EMILY WINANT, 
VOCAL INSTRUCTION. 
Room sos, Carnegie Hall. New York. 


MME. A. HERZOG, 
VOCAL oer 
Hall. 
ridays,” : *. 4 P.M. 
senses —— "Thursday, 10 to 12 es aes 
SERRANO VOCAL AND PIANO 





INSTITUTE, 
323 East F street, New York. Con- 
—— A  t. 5 ie & mee, 
Hardy, Leo R Tooeph Macrs 





PIANIST. 


LILLIE MACHIN, 
VOCAL INSTRUCTION. 
Certificated pupil of Vannuccini. 
1203 Carnegie Hall, New York. 


PLATON BROUNOFF, 
VOCAL INSTRUCTION. 
Concert, Church and Opera. 


Mondays and Thursdays, 10 a. m. 6 p. m.; other 
days, 10 & m. 2:30 
32 East 





Twente third street, New York 


DR. CARL E. DUFFT, 


Studio. 30 East Twenty-third st., 


FLORENCE AUSTIN, 
VIOLIN SOLOIST. 
Concerts. Recitals. Management M. E. 
15s East 18th Street, New York. 
Telephone, 6223 Gramercy. 


Mrs. EDWARD H. CANFIELD, 
VOICE CULTURE. 
$04 Carnegie Hall, 





New York City. 





Rogers 





New York 


Mr. H. HOWARD BROWN, 
Mrs. DORA TOPPING BROWN, 


Vocat Iwstavction. 
as: West pist St. Telephone 483 Columbus 


J. JEROME HAYES, 
VOCAL INSTRUCTION. 
mm > ee Sutin, Eighth ave. and Fifty- 











FREDERICK W. SCHALSCHA, 
secerseig, VIOLINIST. 
Stedio: 1109 Medison Ave nas Sn Sc. 





Mr. anv Mas. WALTER H. ROBINSON, 
TENOR AND CONTRALTO. 





Teacher at the Institute of 


Musical Art, 
$3 Fifth Avenue. 





Address: 80 Washington Square, 


New York City 


Oratorio, Concerts and Musicales. 


MISS EMMA THURSBY, 
SOPRANO, 
Will receive a limited Ay 4 of 





ete wp Gee ee 
Telephone: ken Columbus. 





il 
Studio- Residence, Gramercy 
New York 


Phone 364 Gramercy. 














THE MUSICAL COURIER. 








NEW YORK. NEW YORK. 





BOSTON. 











EUGENIE PAPPENHEIM, PLANO AND VOCAL CULTURE. 





HE SEW YORK INSTITUTE FOR VIOLIN PLAYING, 





Mme. FRANCES VARS, 
THE ART OF SINGING. 
Botolph St., Boston, Mass 


CLARA E. MUNGER, 


TEACHER OF gy 
Huntington 


177 Ave., Boston. 173 St 





THE CELEBRATED PRIMA DONNA. 
Voice Culture in All Ite Branches. 230 a 
The Evep. tor W. 78th *. LR City. Ps Beginning to" the highest fo di 
elephone, 2969 . om 
2 bigbedt perfec Directors. 





Mme. MARIE CROSS-NEWHAUS, 
VOCAL = OPERATIC SCHOOL. 

Voice Building, Tradition and Diction. 
EVA B. DEMING, St. Mare Building, 434 Fifth Avenue, New York. 


SIGHT SINGING EAR TRAINING, HUBERT ZUR NIEDEN, 
CHORAL M ..— INSTRUCTOR OF PIANO AND VIOLIN. 
eachers. od. 


WALTER S. YOUNG, 
VOCAL INSTRUCTION. 


le, Repertoire. 


Voice Production, Diction, Sy 
8e1-Bo2 Carnegie Hall, New York. 








Plano Syst and Ww 
Cc Hall, —y Thurea. P. M. Ad nae conscientious 207 — 
dress: Residence Studio, Hotel Walt th St. | 133 Y. Tel. 2093 L Morningside. 
and Col. Ave. New York. "Phone 2934 Col. | 78 edrees Care of Sohmer mer & Co., Sonmer Bidg., 
GEORGE F. GRANGEARY. | JACK MUNDY, BARITONE. 


VOCAL INSTRUCTION. 


fhe Feelten System of Pianoforte Instruction. ~ Studios: 198 Fifth Avenue. 


ormal Course for Music Teachers. Booklet. 
Hall. 


THE cnurcn CHOIR EXCHANGE 
Positions secured for organists and singers. 
CHAS. WADE WALKER, 


10 Carnegie Hall, 339 Hudson Avenue, 
New York City. Albany, N. Y. 

















Send Postal for Brochure 


ALVAH GLOVER SALMON, 


Music)—In 





ARTHUR J. HUBBARD, 
VOCAL TEACHER, 
199 Tremont Street, 


Mr. 


| Piano 





Recitale—Lectures (Russian 














Boston, Mass. | struction 
Huntington Chambers, Boston. a 
JESSIE DAVIS, RICHARD PLATT, 
PIANIST. | PIANIST. 
Concerte—Recitals— Lessons Steinert Hall, Boston. 
Studio: Steinert Hall. 
Residence: 5 West Cedar St.. Boston FAELTEN 
MME. GERTRUDE FRANKLIN, PIANOFORTE 
VOCAL INSTRUCTION. | SCHOOL. 


Huntington Avenue, Boston, 
Opposite Symphony Hall 


246 
CARL FAELTEN, Director 


-—— Training for 
FLETCHER MUSIC METHOD $0 Hostingten Ave, BOSTON, 

EVELYN A. FLETCHER-COPP . ‘ 
Hom. address: 107 Thorndike street, Brookline, 








on ele ae Mase. SUNDAY CHAMBER CONCERTS. 
. . —— ae Chickering Hall, Huntingt Ave., Bosto 
STUDIOS: WILLIAM }, FALK, - = = : Under the directx > ar a oe C Tucker 
B 017-218 Carnegie Hall, New York Accompenist Mr. EVERETT E. TRUETTE, Nov. 5, 1905, and every Sunday to and including 
at INTERPRETATION AND ARTISTIC FINISH ORGANIST. ae March a5, 1906 
1425 Madison Ave Recitals Lessons | Organizations and —_ Artists: Koaeise! 
Phone 2976 R—T0eh. Studio: 918 Tremont St speerse et, Boston Symphony vartet, Adamowski 
H hed M ' hi Je. | Ouartet, Longy Club Margulies Trio, of New 
De | hd ; -— y ork and other leading artists 





coby, Miss Carrie Bridewell, Mr, 
Emiho de Gogorsa, Mr. Edward 
Johnson, Mr. John Young, Mre 
Mane Rappold. Robert Blass and 
Mame. Camille Sey gard 


A. J. GOODRICH. 


L— of | ere Harmony,” “Theory of 
Musical Anal pl 

“Syn thetic Counterpoint,” “New Method of 

or etc. 


y Bgsidence Studio: . ot. Nicholas 


Wednesdays and Saturdays, 136 Fifth Ave. 


H. R. KNOPF, 


Fine Old Vislins, Violas and Celles. 


Also Bows Best Italian and German Strings, 
Cases and Trimmings. 


Maker of the celebrated HR Knog! Violins and Cellos 
Bele Agent for the celebrated Sartory. Paria, 
Vielia and Cello Bows 
ARTISTIC REPAIRING 
119 East 23d Street, New York. 


Hill’s 
Piano 
School Open all the Year. mall the Your. Veer. 


JAMESTO WN-OW-CHAUTAUQUA., BN. ¥. 


Juuie RIVE-KING 


Studie: Carnegie Hall, New York. 


MAY BE SEEN MONDAYS AT 4 P. M. 


M. ELFERT- FLORIO 


212 West 44th Street. 
Renowned Italian Depae, coventiy LEASEES 
VOCAL INSTRUCTOR of BERLIN, teaches true 


ARTISTIC SINGING 


and comes at ~~ method of tone production. Pro- 
tessionals coached 


MAX DECSI 


VOICE SPECIALIST 


American Branch for Opera Students in connec. 
tion with European Engagements. 


For infor nation call at Room 1211, CARNEGIE BALL 


5. C, BENNETT 


VICAL INSTRUCTION. 
Suite 401, Carnegie Hell, New York. 








Ave., New 








EARL H. HILL, Director. 
Strictly a Piane School. 

















Pres e ww rer ww 


STARR PIANO COMPANY 


-.+- Richmond, Ind 


MANUFACTURERS OF ARTISTIC 


Upright and Grand Pianos 


Particular attention paid to tone _— and touch adjustment. 
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AMERICA INSTITUTE OF APPLIED USI 


(THE METROPOLITAN COLLEGE OP MUSIC). 
Epear O. SItLver, President. 212 West 60th — sa YORK ll 


The Faculty and Examiners: Willliam 
Rowe Shel ie of Sere Sine F Ambrose, H svling, Beker, baker, 1 
Ende, Kate Sherman, 
Lanham, Mary Fides ~~ Pete Remenyi —-9 fea Fannie 
Felix Boucher, Margaret Goets and others. 


The advantages are unequaled in America. 
Send for Civeulers and Catalogues. ATE §. CHITTENDEN, Dean of the Faculty 


l0 Nisil People and to Professional Musicians : 


INVESTIGATE THE 


Krell Auto-Grand 


(COMPLETE CLASSICAL REPERTORY.) 
CATALOGUE. — ——__——0- 











THE GOTTLIEB CONSE RVATORY OF wi 
MUSIC, 
oo East 1:6th St.. New York 


ensemble music and orchestra . 4 Hehn 
M. D. GOTTLIEB, formerly the Conductor of the 
Imperial Band of Russia. 


MME. BIRDSALL-STRONG, 


Studie: 9 eat, araucees. 
udio: = ny ambers 6 th A 
esidence: Hotel N ~- ——— ws 

















WILLARD is beh e 
THE BERTA GROSSE-THOMASON 
SCHOOL FOR PIANO 
F L I N T } ue, Felton St, "Breskiyn 
Branch rooklyn 
Studios: } 58 Man e om z ¥* AL, ys 
Tel. Call: 4207 J] Main 
Basso Cantante 
Studio: 149* TREMONT STREET || WILLIAM E. PHILP, Tenor 
| , . somal, pe and Oratorio 
Management Bost. aians Pupil ca ™* in 
alist R. A. M., Lond 
GEO. W. STEWART Spex — Com ty 
120 Tremont St., 1. ai BOSTON ®, and Voice Production 
Studie: 814 CARNEGIB HALL 











; 
| 
| Residence: Hotel Endicott 


SOPRAKO 
Address 
116 West S5th St. 
NEW YORK 
hoe-, 30031 Hi vereide 


“CHAPMAN. 
: MUNSON | 








SoLowtT Sratiwe Tourn 
Turopons Taomas Onctmerna . 


Address 170 West 78th Street, HEW YORK 


Phone 1181 River 











tm = 
Lal o 
B U IVI IVI i N : 
a C Foy 
° 

CONCERTS, CRATORIOS, RECITALS. 
INSTRUCTION. Studio Address: 54 St. Paul's Place, Brooklyn, N. Y. 





of Music of Baltimore 


MAROLD RANDOLPH, Director. 


Peabody Conservator 


The Great Masicai Centre of the South. 


Staff of Thirty Eminent ERuropean and American 
Masters, including 
Altred C. Goodwin, 


John E. Barkworth, Ernest Hutcheson, 








Otie 8. Boise, W. Ed. Heimendahi, Pietra Minetti, 
Howard Brockway, J C. Van Hulsteyn, Emmanuel Wad. 
CIRCULARS MAILED ON APPLICATION 





. | FALL TERM 


on PIANO 


SEPT, 19th | R ( | SCHOOL. 


Specia! courses for training teachers. Specia! advantages for acquiring a broad and artistic repertoire 
Valuable literature free. Results tell. MES. A. M. VIRGIL, Director, Author of The Virgti 





(Practica! Exercises in Harmony Playing), ete 








Method,” “ Melodious Studies and Short Pieces” 
19 West 16th Street, NEW YORK. 
ste WIEST-ANTHONY Seer" 
RINNE - CONCERT 
and ORATORIO 
1535 Chestnut Street, Philadelphia, Pa. 
HJALMAR SOLO VIOLINIST 


THE DAMECK STRING QUARTET 
Residence and Studio 





AUTO-GRAND PIANO CO., NEW CASTLE, IND. 








DAMECK 





VON 


1737 Lesington Ave, Hew Tork 















4 





THE MUSICAL COURIER. 











ESTABLISHED 1823 


Hickering 


PIANOS 


Particular 
attention is 
called to the 


Made solely by 
CHICKERING & SONS 
QUARTER GRAND 791 Tremont Street, Boston 


STERLING 22ses 


High Standard of Construction. 
DERBY, CONN. 


OTTO WISSNER 


Artistic Pianos, 
Zw BROOKLYN, N. Y. 


New York, Newerk, Jersey City, New Haven. 


THE EMERSON 


1849—SHORT GRAND—1904. 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too short, 


EMERSON PIANO CO,, Banter, 
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KRANICH & BACH 


Produce PTA NOS 
Of the Highest Musical Type. 


FACTORIES and WAREROOMS:; 
235 to 245 Bast 23d Street, 


wre NEW YORK, 









ALOIS BURGSTALLER, 


the greatest living German tenor, to the Conover Piano: 
“The Conover Piano which ' used for my recitals in Studebaker Theatre 


omecten wasexcelient. I tly admired its tonal qualities and the per- 
ection of the mechanism. It is a pleasure to me to note the remarkable 
sustaining and blending qualities of the tone, which certainly are a great 
aid and benefit to the singer.” 


Conover Manos 


THEY POSSESS AN EXQUISITE TONE 
QUALITY THAT DISTINGUISHES 
THEM FROM ALL OTHER MAKES. 


THE Case GompPany, 


Manafactarers of 


CONOVER GRAND AND UPRIGHT PIANOS, 
CABLE BUILDING, CHICAGO. 
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WEBER PIANOS. 


Conried Metropolitan Opera Company, 
writes as follows: 
New York, May 12, 1904, 

‘: From time to time during the past operatic 
season I have been impr with the wonder- 
ful resources of the Weber Pianos which we 
have been using at the Metropolitan 

** Subjected to immense usage by reason of our 
numerous rehearsals, these instruments never- 
theless retain their exquisite tone quality 

“I know of no piano that would give us better 
satisfactiva, and it is my desire that the Weber 
piano shall continue to be used at the Metropoli- 
tan Opera House.’’ HEINRICH CONRIED 


The Weber Piano Company 
Acolian Hall, 562 Fifth Ave., near 54th &t , N.Y. 
Catalog upon request. Agents in all principal cities. 





Copyright by Amié Dupont. 
HEINRICH CONRIED 











Jy 





Nemes 











Solo Pianists with the 


THEODORE THOMAS ORCHESTRA 


Annual Spring Tour 1905. 


Each artist has had remarkable success using the SMITH 
& NIXON CONCERT GRAND PIANO. 


SMITH & NIXON PIANOS 


are recognized by artists and leading musicians as embracing idealistic qualities. 
They are made in Concert Grands, Parlor Grands, Boudoir (one of the smallest) 
Grands, and Grand Pianos in the Upright Case 


The Smith & Nixon Piano Go. 


MANUFACTURERS 
10-12 Bast 4th Street, Cincinnati. 
Chicago Branch, 268 Wabash Ave. 


WILLIAM H. SHERWOOD 
RUDOLPH GANZ 
THEODOR BOHLMANN 
Dr. N. J. ELSENHEIMER 
BRAHM VAN DEN BERG 























s 
PIANISTS, PIANO STUDENTS AND THOSE GENERALLY INTER- 
ESTED IN MUSIC IN ITS ARTISTIC SENSE, CANNOT KNOW THE 


ACHIEVEMENTS AND PROGRESS IN MODERN PIANO CONSTRUC- 
TION AND TONE DEVELOPMENT WITHOUT INVESTIGATING THE 


Mason & Hamlin 
——-_PIAN O S&S 
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he com eur knows that he istening t t ter f nist of Van Oordt’s unusual technical equipment ta ich ft i progt that the concert 
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Case \ feat like a rap liatonx ile in tent! execut emper ental display t he yr meat f the W gartnet ‘ t Opera Hous 

glissando—as in the Ernst “Hungarian Air where temperamet here was warmtl nt “ ‘ : | the b’g 

Van Oordt substitutes tenths for thirds is nothing t there was fire n his ravur p TT t t 4 h ! t t ncert and 

him; and in the Paganini concert n the passage it that inner glow that not sO apparent ‘ f t ! sx i é us and orchestra 
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Bach’s Christmas Oratorio was performed by the Sing- 
akademie Oratorio Society under Georg Schumann Fri- 
This work has been rendered innumerable 
times in the same place and by the same society. It was 
given a straightforward, legitimate performance. The 
venerable Singakademie has lately been overshadowed by 
the Philharmonic Chorus, not so much owing to lack of 
material among its singers as to the fact that Georg Schu- 
mann is lacking in the geniality, the esprit, the magnetism, 
the fire, that characterize the conducting of Siegfried Ochs, 
leader of the Philharmonic Chorus. Schumann walks the 
straight and narrow path of Hochschule righteousness. 
He ‘is an inveterate adherent to that institution and its 
principles. He keeps to the even tenor of his way, and 
while he never gives offense, he never enthuses 

tt 

Che soloists of the evening were Clara Erler, soprano; 
Frau Walther-Choinanus, alto; Richard Fischer, tenor, and 
They were all in good voice, and 


day evening. 


Arthur van Eweyk, bass 
did very creditable work 
= €& 

At Beethoven Hall last Saturday evening Anton Foers- 
ter gave a piano concert, assisted by the Philharmonic 
Orchestra under Berhard Stavenhagen’s baton. Foerster 
is a pupil of Prof. Martin Krause, and one of the leading 
instructors at the Klindworth-Scharwenka Conservatory. 
His program was a taxing one, consisting of the two Liszt 
concertos in A and E flat, and the Brahms concerto in D 
Foerster has grown very much since his last ap 
pearance here. He is a serious artist. He has high ideals, 
and he never wavers in his endeavors to attain them 
Technically his playing of Saturday evening was of a high 
His passage work was clean and distinct, and his 
He evidently ‘lays great 


minor 


order. 
chords were full and powerful 
stress on perfection of technical detail, and indeed, in the 
many difficulties of the three concertos, his execution was 
finished and polished to a high degree. One could see that 
he had worked conscientiously and intelligently at every 
bar. Foerster is an honest, genuine artist. There is noth- 
ing affected, no ostentation, no airs with him. When he 
sits at the piano he reveals himself in his true nature—as 
a legitimate, earnest, striving artist. In his conceptions he 
does not try to startle by innovations; there are no dis- 
tortion of rhythms, no over accentuation, no exaggeration 
of dynamics, no display of virtuosity. His reading of the 
Brahms concerto was sane and healthy, free from turgidity 
and sentimentality, in happy contrast to some of the latter- 
day younger pianists. Foerstet does not handle Brahms 
with kid gloves, but his tone, especially in the more robust 
parts, was admirably adapted to the utterances of the rug- 
ged Johannes. 

In the Liszt concertos Foerster played with brilliancy and 
fire, albeit without vaunting or pretension. It was a re- 
markable display of virtuosity without any attempt at dis- 
play. His interpretation of both works revealed the good 
musician. He was warmly applauded and called out re 
peatedly 

eS & 

Charles W. Clark's recital, which was given at Bechstein 
Hall on Sunday evening, was the worthy close and climax 
of the distinguished baritone’s various appearances in pri- 
vate and in public in this city. He was in the best of voice 
and was heard to great advantage throughout the evening. 
Naturally his voice sounded much more powerful in Bech- 
stein Hall than in the great Philharmonie Hall. It rang 
out on this occasion, especially in the upper register, with 


unusual brilliancy. Clark’s high notes are wonderful—rich, 
mellow and sonorous, and of a remarkable penetrating 
power At the same time the evenness of his voice 


throughout his entire range and the beautiful quality and 
power maintained in all the registers are reraarkable. And 
then, what a master of dynamics is Clark! Few can spin 


out a tone like his from the softest pp to the loudest ff 
with such absolute control. 

He sang both French and German songs. He has just 
the polished style and finish of vocal technic to set off the 
French compositions in the best light. In a group of 
Brahms’ songs he had more opportunity to show his mu- 
sicianship. His renderings of “Mainacht,” “Sandmannchen” 
and “Immer leiser wird mein Schlummer” were admirable. 
His audience was enthusiastic and overwhelmed the artist 
with applause. The press has also commended our country- 
man in the warmest terms. 

eS & 

Michael Press, a new Russian violinist and a pupil of 
Ysaye, made his debut at Bechstein Hall on the 16th. He 
played the Handel G minor sonata, the concertos in E flat 
by Mozart, and D major by Tschaikowsky, the sarabande 
and gigue from Bach's fourth sonata, and the Beethoven 
G major romance. The Russian made an excellent im- 
pression. He is a serious artist, who combines good musi- 
cianship with virtuosity of a high order. His technic was 
cleancut and accurate, his tone large and of good quality, 
and his readings revealed intelligence and good taste. The 
Mozart was given with too much passion to achieve its 
essential effect of grace and charm; but in the Bach Press 
played with fitting dignity of tone and conception, and the 
Tschaikowsky he gave with rousing vigor and force, and 
with genuine musical intensity. His efforts were highly 
pleasing to his audience, and he was called back frequently 
to be greeted with enthusiastic applause. 

eS & 

My assistant, Miss Allen, writes of the following con- 
certs: 

“Helene Ferchland and Helene Fiirst, violinists, gave an 
ensemble concert of unusual interest at the Singakademie 
on Wednesday night. The principal part of their program 
was devoted to the lighter class of trios for two violins 
and piano, of which they played the Bach C major sonata, 
the Sinding serenade, op. 56, and three pleasing and grace- 
ful “Silhouettes,” by Paul Juon (the last mentioned pieces 
being given for the first time); and in the way of unac- 
companied violin duets they offered a Spohr adagio, and 
the Mozart duo in C major. Both Fraulein Ferchland and 
Fraulein Firth play with big, round tone, with refined feel 
ing and marked rhythmic accent. Fraulein Ferchland’s 
performances are noticeably more polished than those of 
her co-worker, but on the whole the individual violin parts 
were admirably blended; and the concert was one of more 

than average success.” 


ce se 


“The second ‘New Concert’ of the Direction Leonard 
offered as more or less familiar numbers the Schubert 
‘Unfinished’ symphony, Strauss’ ‘Tod und Verklarung’ and 
the Bach E major violin concerto, as played by Willy Bur- 
mester; and as novelties two Mahler songs for tenor, ‘Um 
Mitternacht’ and ‘Revelge’ and Oskar Fried’s ‘Verklarte 
Nacht,’ duet for soprano and tenor, all with orchestra ac- 
companiment. The Schubert symphony and the Strauss 
tone poem were each given with refined effects and telling 
precision under the baton of the brilliant young conductor, 
Oskar Fried. In the Bach E major concerto, however, 
Willy Burmester at first failed to do justice to himself, 
and to the high standard of performance which is peculiar 
ly his own. He took the first movement much too fast and 
played so unsteadily that the orchestra could scarcely keep 
up with him; but in the adagio he recovered his poise and 
played with a dignity of feeling, a vibrant beauty and 
depth of tone which quite compensated for the unexpected 
disappointment of the allegro. 

“Of the two Mahler novelties, which were sung by Lud- 
wig Hess with intonation not always perfect, ‘Um Mitter- 
nacht’ is so doleful, morbid and hypochondriac a song that 
one wonders why it should be flaunted out in the ‘Merrie 





“Revelge,’ on the other hand, with its mar- 
tial rhythm and coloring of its orchestral setting, and its 
swing and genuine melodic charm, was thoroughly de- 


Christmastide.’ 


lightful, and admirably rendered by Ludwig Hess. Fried’s 
own ‘Verklarte Nacht’ is a kind of vocal symphonic poem 
to Richard Dehmel’s poem of the same name. The orches- 
tra first takes up an effective theme suggestive of the 
‘Stimmung,’ ‘Zwei Manner gehen durch kahlenkalten 
Hain,’ and the ensuing conversation between the man and 
woman is carried by the tenor and soprano soloist re- 
spectively. The orchestration of the work is of striking 
color and impressive effect, but the vocal parts, although 
excellently sung by Hess and Frau Metzger-Froitzheim, 
seemed to be lacking in definite musical idea. As a whole 
the duet is distinctly inferior to Fried’s former choral 
composition, ‘Das trunkene Lied,’ but it was received with 
great enthusiasm, and Fried was given an ovation.” 
eS & 

Hans Sitt came down from Leipsic this week and loaned 
his auspices as conductor to the debut of two young girls 
Catharina Bosch, violinist, and Paula Hegner, pianist. Un 
der his eminent direction Fraulein Bosch played the Bee- 
thoven and the first movement from the Tschaikowsky vio 
lin concertos, and Fraulein Hegner appeared in the Mozart 
piano concerto in E flat major 

Fraulein Bosch, the violinist, is evidently possessed of a 
good degree of talent and commendable attainment in 
certain lines of technic. Her finger work is rapid, clean 
and accurate, and in cantabile playing she draws a large, 
warm tone. Her bowing, however, is somewhat rough and 
uncontrolled, and owing to this fact Fraulein Bosch lacks 
the essential quality of polish, especially in her passage 
work. Thus in the larghetto of the Beethoven concerto 
she played with deep feeling and excellent musical effect, 
but the allegro and finale were rough and uneven. With 
development and detailed Fraulein 
Bosch will undoubtedly become a very good performer. 

Paula Hegner, who is a sister of Otto Hegner, of the 
Stern Conservatory, is a pianist of remarkable assurance 
and technical She has strong, 
fleet fingers, and she gave the exacting passage work of the 


practice, however, 


advancement unusually 
Mozart concerto with a crispness and cleanness of detail 
which could hardly have been bettered. Her rhythm, too, 
seemed really to be leading 
Besides the con 


is remarkably good, and she 
the orchestra with her splendid accents 
certo she also played the A minor study and two preludes 
by Chopin, effective and taxing numbers which again 
served to display her brilliant and tireless finger technic 
Singing loveliness of tone Fraulein Hegner has not, but 
as the numbers of her program called for but littie lyric 
playing, this great fault was not disclosed in its real im 
portance. 

Between the instrumentalists Elsie Begnell sang an aria 
from “Orpheus” and three Lieder. She has a forceful, big 
soprano but breathes faultily, and her 
hyper-sentimentality of expression mars the effect of her 


voice, she quite 


fairly good vocal equipment 
eS & 

The day after Ysaye’s concert I spent a very pleasant 
day at the home of Anton Hekking, who gave a reception 
for Ysaye, to which a few of his friends were invited. It 
was an affair of good comradeship and fellowship entirely 
sans fagon. All who are intimately acquainted with Ysaye 
know what a jolly good fellow he is when among friends 
Great hilarity was caused by his playing on the ‘cello. He 
caricatured a certain celebrated ‘cellist the day a 
most ludicrous manner, and the funniest part of it all was 
that he really could play a little. 

For more serious entertainment Baron von Sarnecki 
of Hekking’s best pupils, rendered several selections, dis 


of in 


one 


playing an excellent tone, a true technic and a good style, 
and then Hekking himself gave the adagio from the new 
Kaufmann concerto in his own incomparable manner. 
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Madame Ysaye and Ysaye’s son, nineteen years of age, MONDAY, DECEMBER :8 








were present. The latter is himself a very promising vio- Beethoven Hall—Ignaz Friedman, piano 
linist, and takes a lesson from his father every day. The Philharmonie—Eugene Ysaye, violin, with Philharmonic Orchestra 
a ss y . 
. 2 Singakademie—Anna Kuznitzky, vocal 
trio left for Brussels the same evening. conn . - 
Royal Opera—“The Marriage of Figar< 
eS = West Side Opera—“The Huguenots.” 
William A. Becker has been playing in Munich with Comic Opera—“La Bohéme.” 
very fine success. The papers of that town speak of him TUESDAY, DECEMBER 10 
in terms of the warmest praise. Becker will shortly play Bectheven Hall—SSermena Gere. veces 
in Dresden, Berlin, Bielefeld and Cologne Singakademie—Helene Ferchland and Helene First, vi 
= SS Royal Opera—“The Barber of Seville”; “Slavische |! “ 
: bung.” 
Bernhard Scho'ltz, director of the Frankfort Hoch Con . . : 
e West Side Opera The Gipsy Bar 
servatory, has made the Frankfort daily papers his me Comic Opera—Hoffmann’s “Ersiblunges 
dium for a protest against the directors of the “Museums WEDNESDAY. DECEMBER 
2 ~ ° » lee ! ~ _e aT ot t J - As 
Gesellschaft, the leading concert society hat city A Racine Snitaliiied ial ease out date Dcbiow of 
Scholtz puts it, the society has “completely ignored his Beethoven Hall—Professor Kwast, and Frieda Kwast-Kodapp, 
compositions for nearly a decade.” piano, with Stern Conservatory Orchestra 
css = Philharmonie—Fried Symphony Concert, Ottilie Metzger-Fr 
? . a heim and Ludwig Hess, voce and Willy Burmest 
Fritz Steinbach, of Cologne, has just had enormous suc- *"" ™ we oe we 
loists 
cess in London, where he conducted the symphony orches Singekademie—J. W. L. van Oordt 
tra at Queen’s Hall. You yourselves will soon have an Royal Opera—“Tannhauser 
opportunity to judge of Steinbach’s abilities as an orches West Side Opera—"“Wiener Blut 
Comic Opera—Hoffimann's kr: nger 
tra leader. 
CE RE THURSDAY, DECEMBER ; 
Traugott Ochs, director of the Bielefeld Conservatory, Bechstein Hali—Lucyna von Robowska, pia 
Sing d Katharin tose h d Paula H 
and conductor of the local symphony orchestra, recently a oe © ’ . 
- ° “A » with Philharmonic Orchestra, Hat Sitt recting 
gave a Weingartner program, consisting of the second Royal Opera—“Cavaileria Rusticana Baja 
symphony (in E flat), the “King Lear” symphonic poem, West Side Opera—"Undine 
the serenade for strings, and five “Lieder,” with orchestral Comic Opera—"“La Boheme 
accompaniment, sung by Ludwig Willner. Weingartner FRIDAY, DECEMBER 
conducted all his works in person and received an ovation Royal Opera—Matinee and evening, Weingartner Symphony ¢ 
Most of the compositions had been performed in Biele- ert 
" West Side O; “Der Schutzen I 
feld for the first time = has ~ Rfx 
ail Comic Opera La Bobeme 
Traugott Ochs is an enterprising conductor and he has 
an eye for novelties. On December 15 he gave Friedrich = = 
Ge im’s fo symphony ( 3 fl iajor) for the ~— 
Le rnsheim’s fourth symphony (in | it may oO Profesor Edgar Stillman Kell) i anne tp Lenten 4 
first time, under the personal direction of the composer . . 
TI ‘ 7 ail , ; superintend the rehearsing of 1 c, just completed 
2 ’ c é ‘Ty well receive nother novelty tor ‘ ” ; . 
? Deas — oe : eceived eR fat mon Bey to “The Jury of Fate,” a new play by. C. M. McLean that 
Bielefeld was a romantic overture by Ernst Riddorf, which "8 , : ‘ 
’ 1 y j D will shortly be produced in the British metropolis 
alsO made 3 *xcellent 1 ression. O anuary 20 Virector ' , . 
ulso made an excellent impre 5 9 - a. ; Wilhelm Backhaus, the winner of last year’s Rubinstein 
Oc ‘ 4 vive Bielefeld z ig Mozart celebra : sae 
chs is planning to give Bielefeld a big — = prize, will play here with the Philharmonic Orchestra at 
=a ee the Singakademie on January 13 The Hungarian boy 
; , : violinist, Kun Arpad, will also be heard in the same con 
Ihe complete concert and opera list of the week is as = 
cert 
follows: -_—s 77 
= <€& 
SATURDAY, DECEMBER 1 
Bechstein Hall—Michael Press, violin; Vera Maurina, pian 
Beethoven Halli—Anton Foerster, pian with Philharmonic Or Mischa Elman Berlin concerts were financial ta ‘ 
chestra. Ysaye’s were big financial success I} $s an ef 
ademie- aise xeller-Wolter m P , , ry 
Singakademie—Luise ( r voca wing sign, for, with all his genius, Elman ‘ ret 
Royal Opera—“The Marriage of Figar« 
West Side Opera—“The Huguenots.” from Ysaye 
Comic Opera—Hoffmann's “Erzahlungen.” ce & 
SUNDAY, DECEMBER 17 
Bechstein Hall—Charles W. Clark, vocal The accompanying picture show Swede 9 
Beethoven Hall—Halir Quartet phony orchestra at Goeteborg (Gothenburg f wil 
Singakademie—Raimund von Zur-Mihlen, voca Heinrich Hammer. the eminent chet t | 
Royal Opera—“The Flying Dutchma: , , n 
West Side Opera—“Opernball.” Lausanne, is conductor, and Tor lin ‘ 
Comic Opera—“La Bohéme.” guished Norwegian violinist and composer 
—— master It is an organization of the first rank, the met 
bers having been picked out by Hammer on a tour of 
selecting the best musicians obtainable The playing of 
BARITONE the new orchestra under Hammer's genial leadershy 
Chief Assistant of GEORG FERGUSSON attracting wide attention, and this new undertaking 
BERLIN, W. Muwcuner Sr. 8. doing a great musical work for Sweden 
Aetnur M. Ani 
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BECKER 


The Great American Pianist | 
THIRD EUROPEAN TOUR BEGAN NOVEMBER, 1905 


“He played Chopin with entrancing beauty of tone and tenderness of 
expression."’—Dresdea Neuste Nachrichtea, November 4, 1%4 

“How wonderfully beautiful the nocturne sounded ; also the scherzo 
in C so minor was the performance of a master.” —Leipsig Gesera! 

A ober 27, 1904 

“Mr. Becker sings beautifully on his instrument and makes the true 
gpatie spirit of his reproductions contagious.”’— Dresdea Deutsche Warte, 
o 


vember 8, 1904 
IN EUROPE AFTER aay FR 
HERMANN WOLFF MUSICAL BUREAU 
NOVEMBER Ist. SERLIN W, FLOTTWELL BT. 1. 


= DRAARIA SPEET 


© VOICE CULTURE ° 


SYSTEM BASED OF BAATURAL AND PHYSIOLOGICALLY CORRECT METHODS OF TOnE FRODVOCTION 
BEA tuIw. x . Potedamer St. 1008 A... 


THe HUGO HEERMANN VIOLIN SCHOOL, 


CONDUCTED BY PROFESSOR HUGO HEERMANN AND AN ABLE BODY OF ASSISTANTS, WITH HUGO GORTSCHAK 
AS DIRECTOR OF THE PREPARATORY DEPARTMENT. 
All advanced pupils receive personal instruction from Professor Herrmann. Pupils can enter at any time. 
FOR PARTICULARS ADDRESS 
a 216-217 Fuerster:berger Strasse, Frankfort-e-M., Germany. 












































Anna Kappel, Pupil of Maria Speet. 


Among the many promising young singers wh 


worked with Mme. Ypes-Speet, the distinguished singing 


oa 





teacher of Berlin, is Anna K ppel of The Hague This 
young artist lately completed her vocal study, which 
she carried on under the guidance of Lilli Lehmann, and 
later Madame Speet, but with her very first appearance 
she scored an instantaneous success Her excellent breath 


‘ 


ing, her ease of tone production, and the evenness of het 


beautiful voice throughout every register (all special 


marks of Madame Speet's efficient training), no less than 
her temperamental insight, have made Fraulein Kappel 
ccess a nevitable t deserved 
Appended are s Har re criticisms of Fraulein 
Kappel's singing 
\ a K f Hag re k « t x 
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Mrs. Eylau as Seen by Her Pupils. 


i ! ex] ruct nt at 
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WALTER MEVROWITZ, 


Teacher of Harmony 
and Composition... 


(In German and English.) 
Special Two Months’ Course for Teachers. 
COACHING OF OPERATIC ROLES 
IN ENGLISH. 


BERLIN W BARBAROSSA ST. 22, 





PIANO SCHOOL rox rus 


LESCHETIZKY METHOD 
amp SCHOOL OF INTERPRETATION. 


Pupils received in the house and practice supervised 

In chargeof MRS POTTER-FRISSELL, pupil of Stepanoff, 
Prentner (certificated) and Leschetizky. Highly indorsed by 
Emil Sauer and leading Dresden musicians, Dunning Sys 
tem of Improved Music Study for beginners also represented 
Instructor in Ehrlich's School of Music and Franklin Col 


lege, Dresden. agply Narnbergerstr, 54, Pt. r. DRESDEN 


MAX GAKRISON 


Vocal Instruction 
Late leading Baritone of Vienna Roya! Opera 
PORMIVG OF HEAD TONES A SPECIALTY. 
SERLIN W., Helibreonner St 30 














THE MUSICAL COURIER. 











own deliberate, conscious, directed effort—and thus his 
improvement is most apparent to those who have not heard 
him play for some period of time 

Mrs. Wilhelm Eylau, of Berlin, whose name is already 
known to readers of Tue Musicat Courter, again differs 
from the ordinary instructor of the piano in the fact that 
her pupils, even those of short duration, know that they 
have improved, and why, and how. In speaking with sev 
eral of her class the other day the writer of this article 
was highly impressed with their ability to speak for them 
selves in this direction, and therefore transcribed the fol- 
lowing remarks, in the conviction that they would prove of 
interest to all pianists 

Nina Moore, of New Zealand, a and concert 
pianist of high reputation in her native country, and a for 
mer student with one of the world famed German masters, 
spoke of her work with Mrs. Eylau as follows: 


teacher 


“I think the greatest gain that Mrs. Eylau has brought 
to me is in the way of pointed and artistic criticism of my 
When | listened to playing 


(as I now 


own and other people's playing 
before it was as to something | enjoyed, but 
realize) did It took something distinctly 
bad to make me pin it down with a definite criticism. Mrs 
so carefully to 


not understand 


Eylau, however, has required me to listen 
every measure of my own playing that even when I am by 
myself I now criticise every tone; and in the concert hall 
| look for and appreciate subtle shades of tone and detailed 
interpretation that I never before observed. I realize that 


my artistic horizon has broadened to an inconceivable de 


gree. It is as if I had been deaf and now I hear.” 
Cornelia Keep, of Los Angeles, representative of the 
Dunning system in Berlin, and also a pupil of Mrs. Ey 


lau’s, said 

“It is like walking on air to from a lesson with 
Mrs. Eylau. She tells everything so clearly that she makes 
everything seem possible, and when you practice the way 
she tells you it is not only possible, but an assured fact.” 


come 


Lydia Dee, also of Nelson, New Zealand, and a former 
pupil of one of the most scholarly Berlin masters, said 
studying with Mrs 
Of course, tech- 


“There is much to about 


Eylau that I hardly know where to begin 
Lack of brilliancy was always my prime 


sO Say 
nic comes first 
fault. Passages, and octaves especially, were practically 
impossible for me; but since last spring (when I began 
with Mrs. Eylau) I have been playing things like the 
Chopin C minor scherzo, that I could 
have skimmed through at anything like the proper tempo 
At home | was always sup 
learned 


compositions not 


before. Then there is tone 


posed to have ‘a good touch, but now I have 


things about tone nuances and pedal effects that I had 
never heard of till I came to Mrs. Eylau. I know just 
what kind of a tone I want, and I am quite certain of 
getting it Another thing is the absolute control Mrs 
Evlau gives. When I have thoroughly studied and mem 


orized a piece and sit down to play before people, I am not 
difficult passage If I thor 
have mastered it tech 


afraid of any tricky have 


oughly studied the piece her way | 


nically, and nervousness cannot get it out of my fingers 


Katharine 


Heath 
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Georg Fergusson’s English Success. 

\s a singer of English lyrics Georg Fergusson has met 
with no less genuine, though perhaps less hyper-refined 
appreciation than as an interpreter of the German Lied, in 
proof of which the following English Provincial concert 


notices are reproduced: 

Georg Fergusson, a baritone new to Leeds, followed with “Visior 
Fugitive,” by Massenet. Mr. Fergusson 
f excellent quality and power, and sang with splendid effect, th« 
lopical Times. 


possesses a baritone voice 


audience encoring him time after time 


Georg Fergusson has a powerful and well trained baritone voice 
and, withal, an excellent method in ballad singing, his enunciatior 
being particularly distinct. The French song from Massenet's 
“Herodiade”—*"Vision Fugitive’—was very effectively sung, wit! 
much passion and earnestness. He was also successful in Frances 
Alliten’s song, “Wilt Thou Take Me for Thy Slave?’’—Western 


Morning News, Plymouth 


Georg Fergusson, a baritone, with a voice of splendid timbre, ad 
mirably under command, gave the recitative and aria, “Vision Fu 
gitive,” from Massenet’s “Herodiade” in a manner that put him 
immediately on terms with the audience. In “Wilt Thou Take Me 


for Thy Slave?” 
of admiring the compass of Mr 


a song new to the writer, one had fresh opportunity 


Fergusson’s voice. It was a beauti 


ful song beautifully sung.—Western Daily Mercury, Plymouth 

It was admitted on all hands, however, that the honors of the 
evening were borne by Miss Heenan and Mr. Fergusson (Wulf 
ram). This gentleman’s performance was marked throughout by 
culture and dramatic force, and his baritone voice is one of ex 
quisite tone. Mr. Fergusson is certain of a warm welcome i 
December, when he comes to Sheffield to fill an engagement at 
the Harrison concert The Independent, Sheffield 


G. W. Fergusson sang Wulfram’s music in a masterly style 
His voice is of beautiful quality, and he is quite one of the most 
valuable members of the company The Sheffield Telegraph 








Here are some English press notices of Max Mossel, one 
in Great Britain 
March 26 was 


of the best known violinists resident 
The Amateur 
t the 


Orchestral Society's concert on 





best we have yet heard from this accomplished bx 


strumentalists. The string selection of the band, composed large 
ladies, 


brasa and woodwind 


of young who devote much time to practice, is exce 


the amateur combinatio: 
The chief 
(No. 1) in G 
Max 


med by a host of old friend 


and (in which 


ften defective) are unusually good number 


program was Max Bruch's violin concerto minor 


the 
reappearance in Glasgow was welk 


which solo part was brilliantly played by Mossel, wl 


Musical Times, May, 1903 
At the fifth Halford concert, on the roth ult., the band gave 
excellent renderings of Tschaikowsky’s “Pathetic” symphony and 
Wagner's “Meistersinger” overture. Sir Charles V. Stanford con 
lucted an admirable performance of his variations on an English 
theme, with G. H. Manton, as pianist, and Max Mossel was first 
rate in the solo part of Mendelssohr iolin concert Musical 
limes, February 1904 
The violin solos played by Max Mossel were rarely interesting 
Ysaye’s “Reve d’Enfant was very delicately done Max Moss 
is not the master of a strident style, but he can interpret melody 
is in the Saint-Saéns’ “Serenade as few other contemporary vic 
inists can, and when he has te express a melodic theme, as 
that work, and in such singularly rapid and descriptive music 
ssages as those of the Dance Fancies” (Kes), he is at his ver 
est--when we seem to see the peasants of Teniers disporting then 
doubt there are many brilliant excur 


es upon the stage No 





ANNA BUSSERT. 


4 


ter by me, Dut their 


the 


picturesque 
justice ¢ 
$y far the best incident of this 


sions of fancy which su want tt 
ness is and Max 
that quality of their conceptior 


f Grieg’s sonata, op. 13 


never missed Mossel did tmost 


concert was the performance Grieg lived 


mostly in the nantic worlds of Schumann, Mendelssohn and 
Chopin. This, like a his compositions, is marked by the hal 
stamp of nationality The sonata in G major n ay be ounted among 





the very finest of the mposer’s works, and it yesterd received 
an exceedingly noble interpretation at the is of two artists wh 
we trust, will be heard next season upon the same structive 

ical platfor Irish Times, Dublin, October 


Henri Verbrugghen. 





Some leading English Provincial papers » the follow 
ing to say of Henri Verbrugghen, the deservedly popular 
leader of the Scottish Orchestra 

The feature of the concert given on Saturday by the Bradf 
Permanent Orchestra was, undoubtedly, Dvordk’s r nee 
A minor, op. 53 Artistic refinement ar te sstery as 
shown by that admirabl Mr. Verbruggher nt 
casion, renewed the g d pression made | first € 
at these concerts year ago 

In addition to the certo, M V erbrugghe nyed a ca 
Guirand, admirable in a technical sense f not supren nteres 
mg as mus It t mpanie ece y Lauterba ay 
for an encore s P the soloist’s refine t and extra 
neatness of executior t trongest ssible ght Vast 
shire post, Noven Ros 

Particularly teres 6 P ecita ca 
ance m Blackburr f the eminent y ng Belg t, He 
Verbrugghe H first s Wie aw sk g 
playing was stamped with the ster It er 
lering and he thor ed t ca H A 
caprice, N (Fiore " r Alla § WW awsk 
and scherzo etude (Lauterb and Saint-Saéns t tion ar 
Rondo Capriccios He : 
audience fairly rising Ss g s : 

Blackburr and f g 
Week Standar I ack! 

Special Philharmonic Concerts. 

At the special pair of concerts by the New Y Ph 

irmonmic Society Friday afternoor S 
January 12 and 13, a Tschaikowsky program will be pr 

nted Adele Au er Obe t et t 1 \\ 
sily Safonoff the musical director. The works to he playe 
are 

4 4 
String ©) estr 
Concer for Pi N B fla 
Symphony, N 6, Pathetique 
Maestro P. FLORIDIA 


Pianoc—Opera-Chember Music. 
Studio: 134 Carnegie Hall, Tuesdays and Fridays, A. M 


RUBIN GOLDMARK 


Lecture Recitais with Piano lilustrations 
144 WEST 127th STREET, NEW YORK 
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Oratorio, Concerts, Recitals 
Late Soloist with Waiter Damreosch, 
and Vietor Herbert Orchestra Tours 





Sole Direction FITZHUGH W. HAENSEL, St. James Building, NEW YORK. 
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The Great Belgian ’Cellist 


Trans-Continental Tour Beginning January Ist. 
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WASHINGTON \. Robbins organist. All are paid. The evening service \ well filled house listened to the first of a second series 
* 
oe ; 








soon to be wholly choral, with intoning responses, &c f concerts of the Marine Band led by Lieutenant Santle 
Margaret Upcraft, pianist, whose ability hasalready at nant Che program was good, several numbers were en 
Tue NogManvig ANNEX ir r . 4 ‘ _ . ; 
Wasmincrox, D. C., January 3, 1900. | racted much attention here, is from the Boston Conserva red, and the popular leader hac re than his share of 
Lhere is something interesting, musically, planning for tory A trained and unusually clever accompanist, Miss pplause. His s sts, t howing high degree of pro 
Washington. It is to be hoped that it comes true U'peraft speaks strongly as to the non-payment of acco: ney up fferent it ent were cordially re 
Boston Symphony's third concert, January 9, Mr. Hess, pamists by local singers How can they expect good ac rded s has been a great factor for musical enter 
violinist, soloist; Philad a Orchestra, Arthur Rubu panists,’ she asks, “when they are not willing to pay re this s 
stein, soloist, January 30 Symphony Quartet, Jan- tor such services Miss Upcraft studied accompaniment me evening tl of tad dn 
lary 22, Susan Metcalfe, soprano soloist; the Kneise und ensemble playing under Leo Schulz. She taught “ ‘ ence to hea iy sGhgs of home, in the 
Quartet, January 25, are the coming musi vents for lerick, Md., four years and has bx n the Cathedra R W w ar gements, instfumental piano and 
Washington chool here since October. She is a bri nt concert pia entally to see the girls, who wor 
rhe Metropol! tan WUper! Company will give tour per st nd has a number of admirable press notices, all speal . ec W ‘ ! ‘ irge and distinct 
formances here in late March, thanks to the activit i g of her brilhancy, rhythmic powe eat and chart ty w ‘ t ! it w ear and dis 
Katie Wilson Greene Queen of Sheba,” “Lucia los Minna Heinrichs, the Washingt violin artist, plays t ne ir iation t 
ca,” “Hansel and Gretel” and “Pagliacci” will be presented prelude of Bach’s E major sonata at the Friday mor Q ov that e by A cans in solo 
Reisenauer comes January 17, afternoor Club recently She w stened to with se attent peaking work this line 
Mr. and Mrs. Wilson Greene each give recitais January enthusiastically applaud ind obliged tk peat the i i h “ \“ perhaps on 
17 and 19, the former ng recital, the latter by her positx M Heimrichs stirred the m« re th c t “ py iar lack of 
pupils s common, and this to her credit. But t isu nthusiasm pecially etwe nb 
lraulem v« schu as gone West on a neert t wit her Si ; teacher Of viol : t R t ne Many im the 
Nothing in piano pupil work has ever been heard to execs noke street, 1117 : t to tl é ry of 
that of pupils of Mis n Unschuld as heard at the clu Antoinette Willmer rganist and pianist i ha “ y 
concerts on Friday evenings Me rt, Titu overtur harge Of ti rea formerly play i vy Mr tress ‘ \y e N ‘ t rey 
two movements of Beethovens © major conce I t che 2 &. 2 rn ‘ | t 
polonaise in | iajor, the Scharwenka “Polish Dance piphany en it terta 
(transformed and uv at ind a Spanish compositior le is a mode i the gs we way ying t the W ere are ws giver 
of exquisite writing w give t the ist om To illu t te i idents re A vou t Wa tre terest 
trate the supremacy of braint ver brainless technic o1 gton 1 tly, speaking of the ngit f { tormed juarte 
the keyboard, pupils wer formally calle pon to play ser \ series of pupil teas with n ilk ‘ ral ' t of “Anni 
Czerny and Moscheles’ exercises, electrifying the large au ore rious talks wit ns not pupils, are projects ljunct 
lience. Vocal work in the university was represented by y the Gareissen The first of former w cg 
pupils of Ed Pickering that teach lt le uy 
vartment of chool is ving d Mrs. Maley New \ “Pp \ ‘ " 
Nicholas Douty, of Pl Pp r f he days Washingt \ Maley y ‘ 
Friday M g¢ Mu { Ja { wh v ‘ t Mar " wa 
lIOTTUNE ‘ ! ul 1 Ss pia p iS Sige ( being | | ’ 
d Berge D ak ands «oF | \ accompa! | \ t r | I re 
lier \ it < p ese © 1.00% r 
Campanaris brothe 1 t w on t t s pe i ihe pupis of Bb. I nk Gebest, piano pr “ prepa 
Washineto t wit ttent t t st recit 
Among her Christ ts, Mary A. Cryder received w prog ent CRYDE 
ae of tx t Camp , \ prominent | pea ¢ ost P \ , MARY A. 
, ' ly ; ; , ‘ ‘ for ‘ } Vol . 
em eee > sellin Ha sepa oto een nchentaee te ae Pesos MUSICAL MANAGEMENT 
+ lige anlage ‘s a" “ia ; i ' Home and foreign artiste. None but really artistic talent engaged 


pulse who is on the gent ? the er t ! t : i t rr ment t th ani 
\ , VA n 1994 N Street, N. W., WASHINGTON, D. C. 
musk were pia) ) vial rcn- Wat 
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‘ ; ‘ ~ ' k ( : 
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\ Miss B é CHURCH SOPRANO CONCERT 
c matte ss ‘ x » t : \\ ’ 
em fw <S . : ( . ORATORIO-ARIA-BALLAD 
B . a 
| y Returned from Europe Studic 
lickey y \ Slat | m Work Resumed October 1 
eautin e will erpre b tw 1347 Roanoke Street, N, W. 
rdict n cz 5 | . 
7 . tt \“\ . ‘ " WASHINGTON, OD. C. 
appe ¢ at \ 
er per nality and w 


ie ncae bak ae oad ) ) , FRAULEIN ELLA STARK. 
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ne the nt ‘ tat students yt rece Friday \ ” ‘ Limited Nember of Pupils Accepted 
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~ Ape a 0 resus Miss KATHARINE ELDRED, 
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condition, that would not be permitted other fields of 
endeavor. This, aside from the fact that no one can make 
a sentiment carry, when the nose is glued to binding, one 
eye upon words, the other upon the audience 

Georgia Miller, of the Clavier Piano School here speaks 
much of “concentration.” This she means to apply to the 
plan of the teacher as much as to the mind of the pupil 
when there is nothing before 
There 


A pupil cannot concentrate 
the mind upon which to concentrate, 
must be a closely thought out and regularly planned sys 
tem of study and of practice, else time and power are lost. 
[his is the basis for the memorizing which is made an 
important feature of the work of the school; also for the 
prevention of stuttering and stammering, common among 
the and imagining of the 
ot this concentra 
tion desirous. It a concentration of actions as much as 
Without this nothing valuable is possible. With 
built colossal as that of a majestic 


she insists. 


for conceiving 


writing, 


players. Even 


intent and purpose musical is 
is 
of mind 
it a structure may be 
building, or of a tree centuries old 

Mrs. Frank Byram has formed an addition to her church 
choir of sixteen voices by a chorus of twenty young girls, 
“A Night in Old Judea,” 


“Nazareth,” with 


) assist in the Sunday services 
of 


yorces; 


t 


a beautiful arrangement Gounod’s 


for 


“First Christmas,” 


and Dudley Buck’s 


obligato men's Jarnaby's 


Marx’s “And There Were Shepherds,” 

“OQ Holy Night” were recent works performed in this 
choir. Solos were sung by Mrs. Ormsby, Aileen Miller 
and Dr. Harris White. Incidental solos by Messrs. Byram, 
Church, Morrison, Donaldson and Miss Maguinis A 
semi-chorus of girls recently sang “The Beautiful Isle of 


Somewhere,” one of the compositions sung at the funeral 
of President McKinley 

Piano, singing classes, proper practice, piano recitals 
four times a year, and music in the closing exercises, are 


items of musical work in the program of the 
here. Miss Cryder 


unong the 
Eastman School, 
has charge of the singing classes and is introducing some 


on Seventeenth street, 


unique and valuable features 

Julien Tiersot, who comes here to lecture upon the 
French chanson, is brought under the auspices of the 
Washington branch of the Alliance Frangaise, recently 


The lectures will be in Miss Cryder’s hands, as 
Two lectures Chansons Popul aires and le Chant 


formed 


last year 


FELIX HUGH ES : BARITONE 


RECITAL, CONCERT, ORATORIO. 
Apply to ADELLA PRENTISS HUGHES, 122 Euclid Avenue, CLEVELAND, OHIO 


Mondain, will be given, January 11 and 12, at the Hub 


bard Memorial Hall. Mrs. Roosevelt is a member of the 
Alliance, and attends the lectures with evident pleasure 

The music department of Converse College, Spartan- 
burg, S. C., has been again active in public performance 
A splendid program, including none but the best writers, 
instrumental and vocal, has lately been given by the stu- 
dents. The Christmas festival service was also of an un- 
usually high order of merit. A. L. Manchester is director 
of the music of the college, which is serious, 
and attractive. 

Ella Wheeler Wilcox has a musically gifted nephew, 
Rollin Bond, who writes music as ducks swim. The poet, 
however, who has a great veneration for the proper edu 
cation in things, has been indulging in a series of “talks” 
to the young man the necessity for as a 
groundwork to true genius. This, with the good result of 
getting the young composer into a college of music, where 
he is hard at work “learning things.” Mrs. Wilcox prom 
ises to collaborate with the lad in a musical comedy 
soon as he is pronounced “ready for work” by his 


prosperous 


upon science 


as 
pro- 
fessors 

The singer Nuola has meantime’ turned playwright, mak- 
uit of her Italian singer organiza 


ing a musical “operetta” 


tion. Success 

Irene Hayward, professor of dramatic department of 
the Academy of the Sacred Heart, has had great success 
in a character sketch, given last week by the Hickman 
School 


Interesting news from Mrs. Oldbert next week 

Also from many others 

The first thing to do after reading a letter from the town 
is to sit down and think, what is there 
your friend's 


in which you live, 
helpful that might be said about your work, 
work, your pupils’, your choir, your school, ideas, names, 
questions, facts, leaving out all malice and opinion, writing 
so that one can decipher the same, and sending it on at 
once to the correspondent. Fannie Epcar THoMAs 


People’s Symphony Program. 


The next set of People’s Symphony concerts will take 
place at Cooper Union, Thursday evening, January 25, and 
at Grand Central Palace, Friday evening, January 26. In 
recognition of the proximity of the date of Mozart's birth- 
day, the program will be chiefly devoted to works by that 
the overture to the “Magic Flute,” the “Jupiter” 
Susan Metcalfe, soprano, as so- 
overture, No. 3, 


master: 
symphony, a Mozart aria 
loist, together with Beethoven’s “Leonore” 
and the scherzo from Tschaikowsky’ s fourth symphony. 


PRINCIPLES OF TEACHING. 


——— 


By S. C. Bennerr 
Within the past few years there has been such a variety 


of so called methods and opinions expressed on the sub- 
ject of voice development that it would seem a difficult 
matter to be able to 
the line of tone 

When we 
studied the singing 
centage of these who can really sing, we are led to believe 


that 


present any purely original ideas along 


production 


to the multitudes who have 


the 


stop consider 


art of and extremely small per 


(judging from results along other educational lines) 


there is something radically wrong somewhere 

1 would consider it unjust were I to attempt to criticise 
the efforts of my fellow teachers, yet I can safely say that 
prevailing methods of vocal instruction are not always 
based upon purely educational principles, and this is one 
prominent reason why so few among the multitudes who 
sing ever rise above the standard of mediocrity 

Methods of vocal training should be consistent with 
natural principles regardless of traditional beliefs and cus 
toms which are, in many instances, antagonistic to all 
commonsense rules 

A majority of singers (more particularly beginners) 


waste a whole lot of vital energy through misdirected ef- 
fort. What 
rightly directed effort, 


most need is concentration 


through 
teaching 

This I have 
found is best acquired through the practice of exercises 


singers 


and my object while is to 


find the most practical method of obtaining it 


which demand a prompt positive action of the organs of 


enunciation, namely, the tip of the tongue, lips and lower 
jaw The adjustment of these should be instantaneous 
with the action of the vocal organs in order to secure the 
most desirable attack. A quick, prompt, elastic action of 
the organs of speech serves to establish economy in tone 
emission and breath control, which is the fundamental 
principle of good method. ‘ 

rhe exercises which I use are for the most part original 
in construction and serve to establish repose, confidence, 
perfect breath control, concentration, natural sweetness 
and purity of tone, and, in short, everything desirable 
in the line of vocalization. I make liberal use of the 
staccato and alternating legato in quick, rapid changes of 


vowel and consonant form, with allegro movement and 


pianissimo effect 
progress the exercises 


In the earlier stages of the pupils’ 


which is 


the pupil 


nward movement 


being to 


written in dow 


repose, my ol ject 


mostly 
of 


I wse are 


suggestive tea he 
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September, 1905. 
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structors. Special departments in Oratory and the Art of Expressien, 
and Public School Work. Dormitory connection. 
WRITE FOR CATALOGUE 


LILLIAN VERNON WATT 


Soprano 
CONCERTS, ORATORIO 














soz 7 )6©=— Carnegie Hall, New York 


GKACE MORE! DICKMAN 


CONTRALTO. 


Oratortes and Concerts. 


Private sug of Leadon ; Julian 
win and Arter Mees, Sew Tek 


GIVES INSTRUCTION IN SINGING 
65 Ceatral Park West, New York. 











ANMIMON 


COMPOSER 


JOUN CHURCH CO., Publishers, 
, | 141 Fitth Ave., New York. 








AMERICAN 


MANAGEMEDST : 


Commencing in Wilkes-Barre, Pa., January 16th, 


HENRY WOLFSOHN 
181 Bast 17th St.. New York 


MINNIE k (} (} NS PIANISTE 


TOUR NOW BOOKING 
1906 


PERSONAL ADDRESS: 
Madison Avenue Hotel 


92d St. and Madison Ave., New York 








RNELL 


THENO rk 
VOCAL INSTRUCTION. 
Analytical Interpretive Classes. Cir- 


cular on 
50s CARNEGIE i HALL 





<aca2 





SHOT WELL: 


Dramatic Soprano 





Direction 
LOUDON G. CHARLTOF 
Carnegie Hall, New York 


PIPER 





THE MUSICAL COURIER. it 








how to “let go” instead of holding on. It is a great mis- 
take to instruct a new beginner in the practice of vocaliz 
ing long sustained tones 

The majority of intelligent thinking students can readily 
see the importance of careful attention to detail in vocal 
izing; these little details of promptness in attack and let- 
ting go of tones, clearness and distinctness of enunciation, 
&c., all of which lead to concentration and character in 
singing. There are numerous voices quite as rich in qual 
ity as those of our greatest singers, but they are locking 
in character, that character and intensity which develops 
through concentration, and the concentration which comes 
through careful attention to detail, and this should begin 
with the most simple elementary studies and continue up 
to the most difficult vocal phrasing 

Many singers have never recognized these little details in 
their vocalizing, thinking such simple exercises to be un 
worthy of notice; they want something more impressive, 
even if it has no educational significance. It is this class 
of singers who never reach any degree of prominence 
They usually drift into all sorts of self conscious man 
nerisms which they mistake for real method; they are so 
conscious of how the thing is done and have become so 
methodical that the natural musical quality of voice gets 
no chance of demonstration. It was a result of this kind 
of training which prompted the following pathetic remark 
of a fond mother: “My daughter used to have a beautiful 
voice before it was cultivated.” 

Singers have always (with here and there a few excep 
tions) been looking to material or physical conditions as 
causes, when the real or first cause is to be found in the 
mind, these physical manifestations being simply the means 
through which the thought of the singer finds expression 
Mathematics does not originate in figures or numbers, but 
is simply manifested through them. So is it in singing that 
the material manifestation rises no higher than the thought 
which dominates it. 


Sigismond StojowsKki's Program. 


Sigismond Stojowski a distinguished pupil of Paderew 
ski and now at the head of the piano department at the 
Institute of Musical Art, will give a recital at Mendels 
sohn Hall Wednesday afternoon, January 24. The pro 
gram follows 
Sonata, C minor, op. tt 


Sonata, F sharp minor, op. 11 
Nocturne, G major, Three Studies, op. 1 Nos. 12 and 8 

04, Mer Becccese : Choy 
Ballade, F major Chopir 
Grand Valse, op. 34 oO 
Serenade, op. 8, No. 3 St weski 
Caprice, op. 16, Ne ; Paderewsk) 
Rhapsodie Hongroise, No. 2 ° Liszt 








Another Sembrich Recital. 


In response to many requests, Madame Sembrich will 


give a song recital at Carnegie Hall on the afternoon of 


Thursday, February 1 


ST. PAUL. 


Norman Nash McFarran Thursday evening, at the Odeon 















Certainly their studies een wisely guided. Other 
Sr. Pavt, Minn., New Year's rea a aes 
" ~~" young singers on t same prog! were Mabelle and 
Christmas, with its many beautiful song services by aug & S : ; ’ ‘ — or 
, , Luc Messersmitl | Miss Sherman 
mented choirs throughout the city, has come and gone ; 
The prosperity which predominates in other walks of life ey ; ; nnow 
. VMignor O, Robert, Be \ from “Robert the Devil 
permeates the musical atmosphere and we receive only 
. . . und “My Heart at Thy Sweet \ ‘ from “Samson and 
enthusiastic reports from players, singers and teachers 
ea: 2 elila It was M S farewe As e left 
oS <= 
I yi New \ t \“ “ et In 
Yesterday at the morning service the fiftieth anniversary stn Bieceiees eM . 
7 . . : tiie ims 4 
of the House of Hope Presbyterian Church was celebrated as an 
Many old badges, banners and souvenirs, also a pict — tes 
; , \! ; ‘ s 
the first church building, were displayed, and the int : ¥ M cop 
‘ , 
ing history of the church was virtually a history of Wed ‘ Auditorium 
growth and development of the city of St. P Att . v. ‘ 
evening service the choir sang the following service. w 
Jessica de Wolf as soprano soloist Mendelssohn Trio Club Concert. 
Hymn, No. 4906, Awake, My Soul, Stretch | y Ner G. F.1 ! } te lat ry the Mendelssohn Tr 
Tenor, Recitative, Comfort Ye, My |! ‘ R ‘ , verformed the 
Air, Every Valley Shall Be Exalte ree es 
Mr. (x re h ‘ f the Hote Ma tK 
Anthem, And the Glory of the I P 
Air, But Who May Abide the Da { His ¢ R 
Mr. Colville Verd 
Contralto Recitative, Behold! A Virg Shall Cos “ . 
. . Pha } f ‘ Verhey 
Air, O Thou That Tellest Good T ngs to Zi 
Mrs. Yale 
Sopran Air, Rejoice Greatly, () Da r of Zion 
Mrs. De Wolf ey 
Contralt Recitative, Then Sh e Eyes { the i “re 
Opened 
Air, He Shall Feed His Flock Like a Shephes ania 
Mrs. Ya 
Sopran Air, Come Ur Him A e¢ That Lat R 7 k 
Mrs. De Wolf 
Post j Halleluj ab t ‘ 
. , a Olive Mead Quartet Concert. 
@ & ai 
. : : () \ @) rtet \ t i wf vist 
Liela Breed, a prominent teacher ot = 
“ : Ml 7 - 1 
Chicago, spent the holidays in St. Paul, the gue - 
Vittum 
eS & : , 
At the next regular fortnightly n cale give ) O i 
Schubert Club at the Odeon, Mary Wood ( 1 Se ( k \ xt w 
cago, will present the following progran 
Twenty-five Variations and Fugen iH ] 
Imprompt af fe )] SA | NI OLD “CELLO \ y loncello of 
Mazurka 9 ( rar r t “\ { tone in perfect 
Variations [ 2 ( rder | ein ¢ . ' rts g . = . “rt 
Nocturne, op. 62, N P ‘ ; ig Dy expe 
Ballade, op. 47 ‘ ” = Ss n ed tt family; 
Serenade Espagnole worth .< ill or tele 
Dedicat to M ‘ . p ‘ to Joh Grigg Broad street, 
Song Without Wor M yew Y 
Paraphrase on Waltz, « s14, D : Se 
Gavotte ‘ 
I a Can pane a ' a uy ~ ‘ ~— + 
SS AB 
On J inuary 25 the Schubert Club w presént W ar ‘ i! 
: > y 
Lutscl gy. the Russian pianist with the Minne po oe SOF RA N 0. 
hor Orches ¥ > . 
phony Orchestra P- Pupil of Catenhusen, M, Lehmann, 
See Schroeder - Hanfstaeng! and Stock- 
It was the privilege of your corre sponds nt i hausea. 
¥ 
the week two young singers of surprising ability and t , Concerts, Oratorioa, Recitals. 
Ethel Chellow ] so 10, and Geor hert 
‘ , o prano, a corgia S m, a Address: 4426 West Pine Boulevard, 
mezz oO oO tot sang ’ tal } . ; ir 
nezzo-sopran ’ g at a recital by pup Mrs St. Louls. Mo. 
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= fe 
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Mad 4 
and Bernhardt dominate the 


1go6 


bill 


Baltimore January 
























































Rubinstein 
this time 


Gadski, 


hoards at 


-—* es 
= & 
Madame Goodhue, one of the leading vocal teachers of 
Washington, associated in work with Dr. Kimball and his 


valuable gives certain days to teaching in Balti 
more and is prospering finely in both towns. She speaks 
with pleasure of the success of pupils in professional life 
lor instance, Mrs. Barber, with the John Slavin Company. 
Chicago (The latter late comedian with the Schumann 
Heink Company); William Warwick, understudy for W 
Paul C. Bell, basso cantante with Frank Per 
Simpson, with the “Piff, Paff, Pouf’ Company, 
and Miss Winder, with the same, as understudy for the 
prima donna. Katherine Rogers is a promising singer 
from Montclair, N. J., Many are sing 
the 


theories, 


Carlton; 


ley; May 


now in the studio 


ig urch al md many teaching. John Finmgan, 


tenor, now singing in the New York Cathedral, studied for 
Chis teacher has her 


many years with Madame Goodhue. 


self an exceptional organ, fine physique, large ideas and 
style, gathered from study, travel and association with ar 
tists. Dr. Kimball has an excellent voice and has come 
from New York to study with him this season 
2 mt 
eS & 
As in Washington, there are many good private schools 


In many of these music is made a serious 


The Samuel Ready School has 


in Baltimore 


a large 


feature of study 


pipe organ in its study room, two pianos, music books and 
literature, and many interested music workers 
The genius of the music department there is Mary | 


Krekel, a Baltimore musician, who has unceasingly worked 


to fit herself as a first class music educator, Her last step 
was to attend the Boston Normal Music School, and there 
achieve a certificate covering the steps successfully taken 
i this direction. She is an accomplished organist, hav 
ing a position in the Rowland Avenue Church. She knows 
much about the violin, too, though not professing to be a 


specialist, and she is a trained pianist. Miss Krekel has 
charge of the choral work of the school, of the piano and 
organ work, also a mandolin club, and is highly esteemed 
ly the 

This school numbers among its 
the beautiful green sward in front of the music room, the 


first statue erected to Christopher Columbus (said to be 


direction 


‘qualities,” rising from 


o, at least) 


9 


‘ 


A new Ladies’ Quartet has been organized in Baltimore 


More later. 


) 


i) 


-—-* 
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Marie Roze Smith, daughter of the basso, Harry Smith 
and named for the French singer, is developing into one ot 
She sang the 
Inflammatus 
| 


dramatic 
uttractive 


leading dramatic sopranos of her city 
in the “Holy City” also in the 
Stabat Mater.’ 


and musical quality 


the 
recently 
She 


lo 
sings high C and low with 

She 
and certain style that is 


the 


ot the 


CAS has strong tes 


} 


dency, clear enunciation, 


be found by Savage 


no doubt, 
Smith is busy 


eventually, 
Mr 
and engaging 


will 


She 


(pera Company singing in one choir, 


another, in many weekly musical 





affairs. His studio work is growing He has sev 
eral good pupils, and he is happy in his work. Both he 
and his daughter are expert sight readers of music. H« 
is to sing before the Press Club, and Miss Smith at the 


strong 


Musical Art Club concert, January 16 
— C_- 


Che Eutaw Place Synagogue choir and that of the Em 
manuel Church number Jennie Gardner Stewart 
She 


among 


their solo soprano singers is teaching also, and has 
a strong interest in things operatic, having sung herself in 
dramatic work. At a sacred concert to be given soon in 
the Temple, Mrs. Stewart will sing a solo with violin ob 


ligato by Mr. Heimendahl, her vocal teacher and director 


of the Temple choir. “Heaven Hath Shed a Tear,” is th 
solo =: =: 
A comparative newcomer to Baltimore, but a valuable 


Hemberger, German, 
Pa 


Germania Mannerchor in Baltimore 


Theodore 
work in Scranton. 


addition musically, is a 


who, as director of music . was called 
to the 
rhis he is doing to the great satisfaction of all concerned, 


He 


direction of the 


and for the advancement of music has a gifted wife 


and, with her as pianist, Mr. Hemberger recently gave a 
musicale at the Lyric, consisting of sonatas. The Arion 
Harmone and Liederkranz are other singing societies in 
Jaltimore eo: 2 
Jean Taylor, the violin artist, is in Europe studying her 
art. 
a = 
Gilbert Smith's piano headquarters in Baltimore is not 
oo, but 210 North Charles street 
a = 
SS & 
Among the compositions of Edw. Heimendahl, of Bal 


string quartet, a fantaisie for piano and violin, 
quintet for piano and string quartet, 
“The for mixed 


“Excelsior,” 


more are a 


novelette for piano, 


orchestral overture, “Spring Forest,” 
by Long 
48. 
written 
All 


first 


chorus; soprano solo and orchestra, 


r 


He 


sacred 


fellow, for six part chorus a Psalm 


Cape 


and has also 


them 


orchestra 
songs, of 
compositions have been played 


chorus. solo, organ 


many several finne works his 


and sung with class 


ind by best performers 


-_- 
- 


issociations 
-_s 
a 


Madi 
and 
“The 


A 


on 


Lee Jones is a Baltimore tenor engaged at the 
He also directs the quartet 
Street Methodist Church 


Avenue Synagogue 


chorus choir of the Fayette 


and “Crucifixion” (Stainer), Gounod’s 


Daughter of Jairus 

“Gallia,” Gaul’s “Holy City” and “The Messiah” have been 
given by is choir, augmented to about forty for special 
occasions. He has been teaching in Baltimore for eight 
years at 7 West Fayette street. He has pupils prominent 
in church and concert circles One, W. G. Horn. though 


a very young man, seems destined by his gifts to fill a high 


place musically. He is a baritone. The work of Mr. Jones 


largely known in the western section of the city 
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Elsa Rau, pianist, brought from Germany to fill a posi 


tion im a prominent school in Baltimore, passed several 
days out of town during the holidays. Miss Rau is a 
trained concert player 

Che first of the Bach Choir concerts of this year, under 
the direction of Harold Randolph, will be a miscellaneous 
one and will take place in the Peabody concert hall 
Thursday evening, January 18. It will include chorus selec 
tions a capella, beginning wit Palestru De Lasso and 
Bach, and close with Howard Brockway’s “Minstrel’s 
Curse Maud Powell will be the soloist The chorus 
of the Bach Choir is a of the singers of recog 
mized ability and experience from the best musical group 


of the city. Much interest is felt in this organization, and 
much credit to mi will be reflected from it 
FANNIE Epcar THOMAS 


Claude Cunningham's Dates. 


Claude Cunningham, the baritone, will give his Washing 
ton recital on January 14, under the management of Mary 
A. Cryder, whose musical activities at the Capital ar 
especially pronounced this season. Before filling his Wash 
ington engagement, Mr. Cunningham will sing with the 
Philadelphia Symphony Orchestra, Fritz Scheel, conductor 


at Wilmington, Del., and later in Philadelphia 


The program which Cunningham has chosen for h 
Washington recital is as follows: 

Lenz Hildac 
Der Ocede Gartor Hildac 
\us meine gr « s Fra 
Gute Nacht ra 
Madchen mit dem roten Mind ra 
\bends brat 
Song of Omar Khayyan Har 

I Attempt from Love's Sickness I ee 
Where'er Y Walk Hande 
Pilgrim’s Song uikow sk 
Ich fliichte me K I re 
Helle Nacht He ant 
Traum dur« lie Da Stra 
Zueignung Stra 
When All the World is \ Roge 
Forever and a Day Mack 
The Shadow Rose Hubbar 
Over the Desert Kelli 

Margulies Trio Program. 

The Adele Margulies Trio will give the seco: oncer 
of this season at Mendelssohn Hall, Saturday ening 
January 13. The program follows 
Ir G N 

The \ Margulies | 
Sonata, | Pian nd ‘Ce in Stra 
Miss Marg Le S« 
0 EA sjor x ) 
I \de Margulies Tr 
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PRESSON MILLER 


VOICE CULTURE, 


Thorough instruction in all branches of the Art of singing 
ABLE ASSISTANTS. 


Suite 1013 Carnegie Hall, New York. 
Telephone: 1350 COLUMBUS. 





LENA DORIA DEVINE 


Pupi PRANCESCO LAMPBRTI. 
VOCAL INGTRUOCTION. 
ef BLAN 





GRACE Gapuihe Sm + “A DELANOL a 

§ oO; ° 0; 
EDWARD W. GRAY, Tenor (Old First Church) ; 
FRED’K ANGELL, Baritone ; an 
other successful singers. 





Studio: 136 FIFTH AVE., NEW YORK. 


Rew Work College of Music 


128-130 East 58th Street. 
(Formerly ALEX. LAMBERT.) 
Directors: Cari Hein, August Fraemcke. 


Private instruction im Piano, S$ Violin, "Cello and ai! 
branches of music, by a faculty uw for its excellence 
SPECIAL DEPARTMENT FOR BEGINNERS. 
All instrumental and vocal students receive free iftstruction in 


harmony, counterpoint, vocal sight oa ensemble d 
free admission to concerts, lectures, etc., — 


Students received daily. om sent on application. 















a 
Maes. 


JOHN DENNIS MEHAN 


CULTIVATION OF VOICE AND ARTISTIC SINGING, 


70-80-81 Carnegie Hall NEW YORK 





Mme. CARLOTTA REYNAL, 
Pupil of Charles Santiey, London, and Bouhy, Paris. 
PUPILS PREPARED FOR CONCERT and ORATORIO 
1947 Broadway, “ Broadway Arcade,” 651 Street, Hew York City. 


LACHMUND CONSERVATORY 


ALL BRANCHES. 132 West 85th Street. 
Distinctive Feature: Opportunity for professional pianists or teachers 
to study Traditional Liszt Interpretations with Carl V. Lachmund 
three years a pupil of Liszt, and of whom this greatest pianist of 
all ages 








erewith allow me to recommend Mr. Car! Lachmund, who, 
however, will recommend himself the best by reason of his distin. 
guished abilities, both asa practical and theoretical musician. 

“ Wermar, September %. 83. With highesteem, F. LISZT.” 
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2 Mme. iS 80 "| 
os, Ms ben? bare, Aatescen, Anderson, Grand Oper ~~ w Gra A Austria; 
me. ali, soprano, a, italy; 
Royal Ba. cate oseph Bacrastein Re neas. 
basso, Grand inckley, basso Grand Op. 


ion 

= Goreme Allen 

ni Elizabeth D. Leonard, contralto; Bessie Me 
ildegard Hoffm 


era, Hambur q 
: Elsa Marshall, 


Bowman, contralto; ann, soprano; 


soprano; Mrs. Alice Merritt Cochran, rth Bla Grace Longley 
rano; Marie Stoddart, soprano; Elizabeth Blamere. —* ide 
oung, tenor; Walden , baritone; Henri G. basso; 


Millie Pottgieser, contralto; Kathleen Howard, contralto. 
Telephone: 3669 Plaza. Studie: 51 East 64th St., New Youn 


GeorcE SWEET 


The Renowned Baritone, 
489 FIFTH AVENUE, Near Forty-second St. NEW YORK 
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MUSI \Tvecd morning. Tanusa B lay D neg le -* =~ } ; 
é Luesday morning, January 9—Barclay unham song i greatest musical weekly, in the is lecem} 
a ! il, Barnard ¢ b. Brookly: ed lustice for nie 
; esday afternoon, January Clayton Johns song recita The churches have done reat d to impre 
Wednesday evening, January 3—‘Faust Metropolita: ; ; : A -s ‘ Ate: ccna sr wih = — : 
Opera Hou assisted by Heinrich Gebhard, pianist, and several v isical portion of their services by recognizing that th 
‘ ouse ' 7 
cide alien eae Spr Ss ‘ ie alists, Mendelssohn Hall nusician and singer must receive compensation for p 
1u ay i no irv 4 pbispham rec | \iende Ps . - 
hn Hall 1esday afternoon, January 9—Mendelssohn Trio (€ forming on Sunday as well as week days, the sam: 
SUI sai 
ncert otel ' etic ates a, —_ ’ — ‘ 
hursday afternoon, January 4—Concert in aid of Musi Hotel Majesti Maes ane tae je ». ‘Ss oe ay wwe 
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MUNICH, DECEMBER 20, 1905, poetic charm of tenderness and sentiment, tempered, how 


mJHE fifth Kaim concert of the season, which oc 
H curred on November 27, under the leadership 
of Georg Schnéevoigt, Weingartner’s  suc- 
cessor as conductor of the Kaim Orchestra, in- 
troduced two works new to Munich, to wit, 
from the cycle 





style, and a dreaminess that frequently savored of the lacka 
daisical. 


Smetana’s tone poem “Sarka,” 
“My Fatherland,” and a “Tragic Tone Poem,” by Walter 
Lampe. Besides these numbers, the program included 
Lalo’s “Spanish” symphony and Beethoven’s seventh. The 


soloist in the Lalo symphony. 


the assurance and precision of a maestro. 


Lalo number was put on at the last moment to replace : 
three songs with orchestral accompaniment by Berlioz, seemed to sing on strings of silk. 
which were to have been given by the Finnish singer, Ida . 
Ekman, who was unfortunateiy seized with sudden illness and with finished elegance of style 
shortly before the concert. 

Smetana’s brilliant work aroused great interest and was 
met by hearty applause. The latter was also generously 
Lampe’s 


broadened and heightened by maturer and deeper under- 
standing into a nobler, more vigorous character. 

In brief, Heyde’s development during the last six or 
seven months is simply astonishing, and if he continues 
to progress at this rate, it will not be a great while before 
he can claim a very conspicuous place in the peerage of 


meted out to the second number on the list, 
“Tragic Tone Poem,” which was led by the composer in 
person. This novelty, however, has nothing very striking 
to recommend it to the public. It displays a wealth of 
knowledge and skill in instrumentation, but, barring two 
or three fine passages here and there, it is lacking in both 


originality and in pith of ideas, and the ear soon wearies 


Violindom. 

The orchestral work of the evening under Schnéevoigt's 
of its high sounding but empty phrases and long drawn guidance was, throughout, finished, brilliant and perfect in 
out harmonies enveloping a succession of trite and mean- ‘Y*TY detail. 

eS = 

Gertrud Fischer gave a “Lieder Abend” in the Vier 
Jahreszeiten Hall, her program being composed of songs 
by Schubert, Brahms, Kiel, Wolf and Max Reger 

eS S&S 

Eduard Bach's “Piano Evening,” in the Museum Hall, 
brought forward old friends in the form of Bach's D 
minor toccata and fugue, Mozart’s C minor fantasia, Scar- 
latti’s pastorale and capriccio, Beethoven's “Appassionata” 
“Etudes Symphoniques,” and Liszt’s 


ingless details Lampe proved himself a good conductor, 
however, and as I have already hinted, his work was very 
favorably received 

Several noteworthy changes have been wrought within 
the circle of the Kaim Orchestra since last season besides 
the all important one of conductor. For instance, the ad- 
mirable ‘cellist, Heinrich Warnke, has left its ranks, and 
Munich’s loss is Boston's gain. The new solo ‘cellist who 
has replaced him is a Dutchman, a very young man, Van 
Vliet by name. I have not yet heard him in solo work, 
but he is said to be full of talent and a most promising 
member of the organization. Among all the rest that might 
be mentioned, however, the change that impressed me most 


sonata, Schumann's 
“Mephisto Walzer.” 
fe & 

The month of December opened with a piano recital 
was that in Erhard Heyde, the concertmaster the Vier Jahrzeiten Hall, given by Anna Hirzel. Her pro- 

Last season the chief features of Heyde’s playing could gram presented Brahms’ E sharp minor sonata (op. 2); 
be summed us as characterized by a tone of natural sweet- three dainty bits by Ludwig Thuille—a “Gavotte,” “Vor- 
ness and purity, but deficient in volume and finish, and friihling” and “Threnodie”; an “Intermezzo,” by Hermann 
constantly revealing faulty production. Also, a decided Klune, and “Xenie”; “Donau,” by the same composer; an 


ever, by attributes of immaturity in comprehension and 


It seemed almost incredible that this callow violinist of 
half a year or so ago should be identical with the artist 
who, on the evening in question, stood before us as the 
His work was a revelation! 
He played with bold, free bowing, ripe interpretation and 
His tone was 
exquisitely true and so smooth and polished that his bow 
He glided through the 
technical difficulties of the piece with consummate ease 
Nor has he lost one 
jot of his former lovely cantilene qualities of tone and 
poetical tenderness of expression, but these have been 





“Arabesque,” 
Walter Brannfels, and Chopin’s B minor sonata (dp. 58) 
This difficult program was well calculated to show the 
many sided qualities of the pianistic art. 1t might well 
have been deemed beyond the powers of the slight, girlish 
looking Madame Hirzel, but she went through it from 
Start to finish with a vim and dash that seemed to be 
balked by no difficulties whatever. Personally I found her 
particularly satisfying where the works called for grace 
tenderness and esprit. In these she was delightful, play 
ing with a soft, singing tone, great beauty of nuance and 
delicacy of touch. The Leschetizky number proved her 
piece de résistance, its own intrinsic charms enhanced “by 
her faultless execution and lovely expression 

A large and enthusiastic audience treated Madame 
Hirzel to great applause 

eS & 

On December 3 a special performance was given at the 
Royal Opera of Hans Pfitzner’s “Rose vom Liebes Garten,” 
conducted by the composer himself, who was invited from 
Berlin to lead on this occasion 

e & 

Ludwig Wiillner gave a song recital in the Vier Jahr 
zeiten Hall the same evening, his program being entirely 
composed of selections by Otto Vrieslander 

eS & 

The following evening Tilly Koenen gave a song recital 
in the same hal! 
sisted of two songs by Tschaikowsky, “Muttertandelei,” 


The numbers which she presented con 


by Strauss; a Schubert group, a Mozart cantata, “Frith 
lings Gespenster,” by Weingartner, and in conclusion sev 
eral Brahms’ selections. Her work in the beginning was 
very faulty, abounding in tremolo and full of exaggeration 
in expression, but after the first five numbers she gradually 


warmed up to her task, and on reaching the Schubert 
“Auflésung” she sang it with a genuine power ard fire 
that well deserved the wild applause which followed 
and was so insistently prolonged as to compel a repetition 
Mozart's grand cantata likewise, “Die Ihr Des Unermess 
lichen Weltalls,” she gave in a manner worthy of its sub 
limely exalted spirit, and in the numbers that followed 
she showed besides genuine tenderness a capacity for 
more grace and lightness of style than one would imagine 
her to possess. Also, she has either gained largely during 
the past months in the use and control of her voice, and 
in flexibility, smoothness and sonority of tone, or else she 
was in much better artistic form, at any rate, the other 
night, than when she sang here last spring 

She was greeted, as always, with torrents of applause, 
for Tilly Koenen is an immense favorite throughout Ger 
many 

eS & 

A concert of more than usual interest took place in the 
Bayerischen Hof Hall on December 5, when Max Reger 
at the piano and Berta Zollitsch with the violin intro 
duced to the public the former's new sonata in F sharp 
minor (op. 84). This work, which should form an im 
portant addition to concert literature, is a vivid illustration 
of many of the composer’s most Salient characteristics. It 
is of striking power and originality, bold, and, indeed, 
often rugged in both subject and treatment. Its dramatic 
character and plan, and the spirit and construction of its 
themes are strongly suggestive of the composer's tenden- 
cies toward the orchestral form, and he has clothed them 
in the garb of those rich, bizarre harmonic designs and 
effects which his wonderful fancy is forever weaving. The 


" ‘ 


first movement—allegro moderato ma agitato—is fu 
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stormy passion and vehemence, in which, to my thinking, 
the interest of the piano part almost overshadows that of 
the violin, or perhaps it was Reger’s wonderful playing 
that riveted my attention, almost to the exclusion of the 
The second movement—allegretto—is, of course, 
and tender lights and 
colors, though never losing the insistent note of troubled 
yearning 


violin 


of milder character abounds in 


strength and unrest, and the ceaseless 


that sounds through the whole work, which, in the pre- 


strange, 


ceding movement has broken forth in the wild utterances 


of the longing spirit, its fiercely rebellious strivings and 


its passionate cry of defiance against the shackling bands 
Phe 


of circumstance and fate third and last movement— 


andante sostenuto, with variations—appears in the fugal 
form, in which Reger delights, and in which ideas from 
the preceding themes reassert themselves, while the voices 


of piano and violin twine and intertwine and pursue each 
now calling, answer- 
to 


other in subtle and intricate cadences ; 
ing, 


heights of oratory, new 


complaining, murmuring; now rising ma) estic 


brooding in channels of deepest 
thought 
Truly is it a privilege to hear such a work interpreted 
is equipped with the rare pian- 
had 
the added advantage of an exceptionally sympathetic part 
violinist Bertha Zollitsch. A 


achievements of 


by its composer when he 


istic powers that belong to Max Reger, and the latter 


ner in the word is due to the 


artistic this girl, who reveals really ex 


traordinary talent and Though so she 


herself the 


capacity young, 


showed other evening already possessed of an 


assured and advanced technic. The sweep of her bow arm 


is marked by grace, freedom and strength; her tone is 
large and full, with a note of decision and strength; and 
though its production is occasionally not quite perfect 
giving it a slightly veiled effect, it is never scrapy, and in 
general its quality is one of great clarity and beauty. Her 
interpretations, moreover, show an almost virile grasp of 


without losing in feminine 
She is Henri 


her subject and vigor of style 


tenderness or poetical warmth a pupil of 


Marteau, and this fact goes far to explain her present a 


tainments in technic and style 


She and Reger proved most happily in sympathy wit! 


each other, playing in a unison of thought, feeling and com 





prehension of their work that was delightful. Their pro 
gram closed with that “thing of beauty and joy forever 
Brahms’ G major sonata, at the conclusion of which the 
two artists received an enthusiastic ovation 
a 
— 
The “Volks Symphonie” concert that same week pre 
sented Schubert's “Unfinished” symphony and his seventh 


The orchestra was in good form and played excellently 
the the Schubert 
Raabe 


enchanting 


especially in latter number. Somehow 


C major seems always to particularly suit both and 
his men, and under his direction they gave its 
music with exceedingly happy effect 


Ce 


At another concert given for the benefit of the Chi 
dren’s Home in Munich, under the patronage of the Roya 
family, one of the chief features was the appearance of 
the singer Blanche Ruby, a member of the Royal Opera 
at The Hague. The other assisting artists were Josefine 
Wand, contralto; Bruno Ahner, concertmaster of the 
Royal Opera Orchestra, and Georg Liebling, court pian 


School of Music, in 
American, though the 


ist and professor in the Guildhail 
Miss Ruby is an 
part of her life has been spent abroad, and she has received 
tuition and traiming on this side of the At 
Holland, 


has scored repeated triumphs in both countries in her ap 


London greater 


all her artistic 


lantic. She is well known in France and and 


pearances there in the principal roles of various favorite 


operas 
She was suffering the other night from the hoarseness 
consequent upon a severe ld, but in spite of this fact 
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she sang in a fashion that won the plaudits of the audi 
ence and, notably, of the various members of the royal 
family who were present and who personally congratulated 
Miss Ruby upon her success at the close of the concert 
“Ham 


and 


She sang Ophelia’s aria from the “Mad Scene” in 
let “Ah! je 
Juliet,” and a group of German songs, in all of wl 


rhe 


the aria veux vivre from “Romeo 


ch she 
success other star of the oc 


achieved a distinct 


Professor 





casion was Liebling, wh I 

with his poetic rendering of the C major f 
tasia, the Chopin G minor bal s “Campanella 
etude, and Professor Liebling’s own beautiful sonata for 
piano and violin, op. 28, in which the violin part was 
played by Concertmaster Ahnet The composer was et 
thusiast ally recalled again and again at its con lu mm, arm 
at the close of the concert he and Miss Ruby wer« 
rounded by a host of admirers after having first been per 


Sot all who cx 


y complimented by their Royal High 


pressed their pleasure and enthusiasm in the warmest and 
most friendly terms 
rhe violin sonata by | ling, first mentioned I 
told, included by Marie Hall in her repertor 
S= & 


Some time ago reports wet ifloat t 
move from Munich in May and estal 


Mannheim This intention, however 


chestra would re 


its headquarters in 


has now been abandoned, if inde« t ever really eve x 
isted. It is at present planned that the or 

“visit” Mannheim in May, and probably rem t) 
through the summer, and shall then return t ts ok yrrne 
in Munich before the opening of the next mus 


It is to be hoped that many a year may pass before Mu 


“ lose this splendid orga ation c { the most 
portant tactors in the m i fe al prosy ty 
city 

Dr. Richard Sts tow \ l 
“Salome,” whicl to be produced at the R Op 
Saturday | es 

Volpe Symphony Concert. 

More than 2,000 1 et attended ‘ : 
series of subscription certs by the Volpe Symp y S 
ciety at Carnegie Hall | lay ght of last ch 
orchestra, deve ped ir a body iy ga ate 
ganized two vears ag was assisted by wenty ! 
bers of the New York Symphony Orchestra Arnold D 
Volpe, the original musical director of these ambit t 
dents, is still the conductor, and, as the title indicate 
society has been named aftet a Cw re 
re to follow Washington's Birt! y meh kel 
22) is the date of the second concert 

The prime obiect of these « cert t ' ‘ r 
musicians to become professional ind ’ t 
the movement is desery ne of pub ipport Last 
day night Mr. Volpe infused th rchestra wit! me f 
his own musicianly zeal The works performed wu led 
Mozart's Jupiter symphony, a Beet! ‘ quartet ( 
major, from op. 50, arranged for string orchestra; th 
Bruch ‘concerto for violin in D minor iT kowsky 
lescriptive fantaisie of “Francesca da Rimimi in Had 
as portrayed by Dante The soloist in the B I er 
was Harry Weisbach, the young ertmaster Mr. We 
bach is a pr niuct of the best cho ng ind | vt 
talents bespeak a bright future for | 

[he program f the ert Wa re Birthda 
night follows 
Symph t N 
Concerts No. 1 F shar tT r K 
Serenade, for 5S g Orche ; sh 
Symphonic Poer Les [’re 

Alice Cummings to be the t 
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1905 t 


which began so early and 


JHE autumn season 





ended so late, has been an interesting and sat 
ways. After the opera 
of has been the 
orchestral concerts we have had and 


isfactory one in many 


season, the chief point note 


excellent 
the 
From the beginning of the Promenades in August 


satisfactory support which they have re 


ceived 


to the last Symphony Concert, given a few days ago, Lon 
don has had a steady supply of the finest orchestral play 
ing, and the prospects for the coming season, in this re 
spect, are equally promising 

In the matter of 
Busoni, 


soloists we have not been so favored 


\mong Hambourg and Lamond have 
heen the only great ones in our midst, and Kreisler, Kube 
lik, Marie Hall Mischa Elman the chief 
‘stars.”” 


Che debutants this autumn have been distinctly disap 


pianists, 


and violinist 


pointing, except for the two young American violinists, 
Karl Klein and Albert Spalding, and the pianist, Richard 
suhlig, whose merits I have recently discussed in full 


ft 

Sir Edward Elgar's fifth lecture at Birmingham, on De 
cember 13, did not call forth such a storm of abuse as the 
others. A good deal of it was very interesting as show 
ing how a composer views important questions which 
critics find such a difficulty in settling. The lecturer (re 
membering Strauss’ eulogy of him) repaid it back with 
interest, for he declared that Strauss was the greatest 


genius of our day (an opinion from which few will differ) 
f the symphonic poem as a 
(Elgar) remarked that 


Discussing the recognition o 


permanent art form by Strauss, he 


Strauss, if he chose, could give us a symphony to rank 
mong or above the finest written 

‘Turning to the question of absolute music, Elgar de 
declared that he still looked upon music which excited 


emotion without any poetic or literary basis as the tru 





foundation 
mained still the foundation of choral 
solute music the 
he had read had altered that view 


of their 


art 


As the four-part harmony 


real staple of their art 
He thought that sym 


writing, 
No arguments 





at 


so 


was 





re 


phony without program was the highest development of 


the 


art, 


but 


views to 


the contrary 


were 


often 


held 


\ 


good symphonic poem was better than a poor symphony 


but if they gave up absolute music where were they 
end logically? Were they to be led back by way of sym 


bolism to 


j 
ne 


he 


saw 


ideal ground 


and 


was musi 


to 


to become a mer 


’ 


series of labels like the chemical formule of the emotions? 
= & 
Referring to his own work, Elgar declared that whe 
one of his own compositions by the side, say, « 
the Fifth symphony, he left it as a tinker might do whe: 
saw, the Forth Bridge 
eS €& 


\t 


some 


length Sir Edward advocated again the 


proy 


sion of cheap concerts of high-class music for the peopl: 


remarking that the people’s concert now 
frivolous 
class music would take infinite pains to avoid 
lish workingmen were intelligent 
to enjoy the best music 
if they were only filled twice 
be justified 


made 


and 


known, and he 


Che need for 


squalid music, 


joined 


which the 


Large halls were necessary 


a year their erection 


in the hope 


was 


lovers 


should 


very ofter 


of high 
The Eng 


be 


a national opera was frequently 
that 


some day 


not far distant the British public might find itself desiring 


opera 


adequate performances would be found 
for English opera, but the 


have a burning desire foi 


When it 


did they might 


it 


at present 


venture to 


He 


Musicians wished 


promise that 


English public did not seem t 


spoke of the 


idvantage of the great competition festivals in the King 


dom, 


teners 


where large audiences 


were being 


educat 


d 


were gathering, 


When 


pre yper! V 


the lis 


conducted, 


und 


ind English ¢ mnpetitions were properly conducted on artis 


} 


educated 
and 


would 





tic lines, A 


sufficiently serious view of the importance of those gather 


those gatherings were productive of good 


ings had not been taken in many England should 


cases 
There ex 
isting, but there were some gaps. It 
think that the competitors met for the value 
It only 


soon be covered by those societies were many 
mistake to 


of the prizes 


was a 


they met primarily for criticism needed to keep 


the standard of the music high and the prize list low t 
preserve the ennobling qualities of those institutions. He 
looked forward to the educational value of those things 
very seriously, and as bringing the people up to the stand 
ird to appreciate the music which al! lovers of high-class 
music appreciated 

In conclusion Sir Edward said he had tried to show his 


Much necessarily had been 


iudience things as they were 
said to the students of modern things. Next year they 
might look on the old, but in bygone days a great deal 


had been insisted upon in the way of the strictest harmony 


ind counterpoint which could be of no practical use now 


But the students must have a knowledge of those things 
He had been asked to time to 


and ce ym pr sition. and 


devote some wrchestration 


next year he hoped that lectures on 


wchestration would be given As t iposition there 
seemed to be rather a vague idea as to the possibility of 
what one could teach and what one 1 not teach in that 
department. The writers to him wanted the explanation 
f the actual labor of composition. To do that was diffi 
cult. if not impossibl Many executants asked to he 
shown the royal road which knew no barriers. fences, o 
tollgates, but there was no such road in art. Hard worl 
was apparently the only way to achieve success urt 
musiness or even politics. We knew the positior 
England held in the musical world in Purcell’s time | 
position was lost, but it could be regained. If all true 
irtists, composers, executants and critics worked together 
setting aside small differences of opinion, we might once 
wain be a musical land in the real sense and produce a 
school, not an egotism of several, but school of seriou 
English music, which should have a hold on the affectior 
f our people, and should be held in respect abroad 

e & 

The program of the New Year's Day neert which the 
Queen’s Hall Orchestra will give consists of three Wag 
ner items—the Entrance of the Gods Into Walhal ” the 
*Trauermarsch,” from “Gotterdammerung,” and tl! 
hauser” overtur Schubert Unfinished” symp! 

Bach aria for strings, Beethoven’s “Rondino,” for wind 
instruments, the eer Gynt” suite and “1812.” 
S © 

On the same da in the evening, the Royal Chor So 
iety will give their usual performance of “The Messiah,” 
the soloists being Evangeline Florence, Clara Butt, Williar 
Green and Andrew Black 

At the next concert of the London Symphony Orchestra 
on January 18, Sir Charles Stanford will conduct and th 
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program will include his new symphony, composed as a 


tribute to the life work of the late G. F. Watts, R. A 


ee << 
The Chappell and Boosey ballad concerts commence 
again on January 13 and 19, respectively At the former 


who is looked 


Miss Joan 


Ashley, 


appearance 


new contralto, upor 


$s a coming “star,” makes her 


 & 
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—Tap il j } 

English ography f tl Norweg € por 
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[? counterpoint is music, then all right ; if music is counterpoint, 


then all wrong. 
—_——@——__— 


Gone critics said in 1905 that Strauss’ works are music of the 
future. Well, 1906 is here now. 
—_———e- -- 
A MERICAN composers must regard musical criticism in New 
York as a species of urtication. Urtication? It is a medical 
term and means “stinging with nettles.” 


TELKA GERSTER, the well known vocal teacher and 

former operatic prima donna, arrived in New York last 

week aboard the Statendam. Madame Gerster will conduct 
classes for three months at the new Institute of Musical Art 


seria teil intone 
EE that screamingly funny farce, “What the Jury Thinks,” 
presented every week by Tue Musica Courter Company 
and now running in its second year! Uninterrupted success, and 
peals of laughter at every presentation! Don’t miss it !—Adz 
—_>—_—_ 


in the London letter on another page of this issue of Tut 
Musicat Courter will be found a report of Sir Edward 
Elgar’s latest lecture at the Birmingham University. In the 
course of his remarks the “greatest living composer,” as Yale's 
president called him, said the following about Richard Strauss 
“Strauss is the greatest genius of our day. He could give us, 
if he chose, a symphony to rank among or above the finest writ 
ten.” Henry T. Finck forgot to quote this in the Evening Post 
but perhaps he didn’t see it. It certainly seems as though Elgar 
ought to know a great composer when he meets one 
a ee 
ELIX WEINGARTNER is to conduct the next two concerts 
of the New York Symphony Orchestra, on Sunday after 
noon, January 14, and Tuesday evening, January 16. The pro 
gram will be made up of Weber's “Freischiitz”’ overture, Schu 
mann’s B flat symphony and Berlioz’s “Symphonie Fantastique.” 
Weingartner will conduct six concerts in all for the New York 
Symphony Orchestra, the other dates being February 4, 6, 11 and 
13. Some of the works projected for performance by Wein 
gartner are Gluck’s overture to “Alceste,” Mozart's E flat 
symphony, Beethoven's “Fifth,” Brahms’ second symphony, Hug: 
Wolf's “Penthesilea” (symphonic poem), Suk’s “Fantastic 
Scherzo,” Bach’s suite for strings, two oboes and bassoon, and 
Tschaikowsky’s “Romeo and Juliet” overture. 


ee Lio 


ABLE information just received conveys the news that 
Arthur Hartmann, the violinist, who has created such a stir 

on the Continent for several years past, will undertake an Amet 
ican tour next season, lasting four months and extending from 
New York-to the Pacific Coast. Arthur Hartmann is not a spe 
cialist on his instrument, for he has won fame as an interpreter 
of the Bach “Chaconne” and the Beethoven concerto, as well as 
for his brilliant playing of -Wieniawski, Paganini and the other 
moderns. Arthur Hartmann is bound to this country by excep 
tionally close ties, for it was here that he made his debut as a 
“child prodigy” some fifteen years ago, and carried on a friendly 
artistic battle with Hubermann, who was also before the Amer 
ican public at that time as an infant phenomenon. Young Hart 
mann was adopted by a Boston millionaire, who gave him a thor 
ough musical and general education, which included studies on 
the violin with Charles Martin Loeffler, and in counterpoint and 
Later the youth went abroad 


composition with Homer Norris 
He put 


and spent some time at Ysaye’s chateau near Brussels 
in his days at the Ysaye studio to such good advantage that his 
1] 


playing has since moved more than one European critic to cal 


him “Young Ysaye.” Arthur Hartmann’s triumphant debuts in 
Berlin and Vienna and other European capitals were all dul) 
recorded in THe Mustcat Courter, also his recent visit to Scan 
dinavia, where he became a great favorite of Grieg, BjOrnsen and 
The violinist has, furthermore, made tours with Patti, 


Halvorsen. 
He is one of 


Harold Bauer, Pablo Casals and Ernesto Consolo 
the best living performers on the viola d'amour, and was engaged 
by Nikisch to play the obligato on that instrument at the various 
performances which the Leipsic director will give this season 
of Loeffler’s symphonic poem, “The Death of Tintagiles”—the 
same work which was played here by Damrosch this week, with 
Loeffler himself taking the viola d'amour part. 





















a recent issue of the London Saturday Re 
view, Runciman published this interesting paper 
on Elgar’s opinion of program music, Newman's 
J. F. Ros 
ion on Newman’s opinion of Elgar’s 

“Every dog has its day. 
having quite a brilliant one. 


opinion on Elgar's opinion, and pin 
Sir Edward Elgar is 
Atter many years of 
obscurity he flashed out on an unsuspecting pub 
lic; and now in a comparatively short space of time 
he has been knighted or baroneted, and been to 
America and made professor of music in Birming 
\s professor he has to give lec 
little 


was 


ham University. 
tures; and the first of these, delivered some 
back, 


certainly calculated to arouse curiosity as to Sir 


time when I could not notice it here, 


Edward's meaning and his state of mind. His sub 
ject was nominally the third symphony of Brahms 

but he seized op 
portunity of going into the old question of de 


not a very promising one- the 


scriptive and absolute music. He condemned all 
program music, and declared that music at its best 
meant nothing and was intended to arouse certain 
individual his 
Ernest Newman to send a vigorous reply to a Man 
He points out that Sir Edward 


emotions in minds. provoked 


chester 
Elgar has practically written nothing but program, 


paper. 
descriptive music; and that a great quantity of the 
music of the masters, though without titles or de 
The 


Edward's assertion was false and calculated to 


scription, is simply program music fact is 
hed 8 
take away our attention from the main point with 
regard to program music. That sort of music al 
ways has been written and will always continue to 
likely to 


go on for a long time disputing as to what subjects 


be written, but musicians and critics are 


should or should not be selected for musical illus- 
will not settle the matter. 
settled. 


creative artist will settle it in his own way, which is 


tration. Of course, they 


The matter will never be Or rather, each 


what creative artists have a trick of doing with 
artistic problems while critics and lecturers write 


and chatter Still, if we must write and chatter 
we may as well do it on the least useless of lines 
Sir Edward Elgar's generalizations are worse than 


useless 
“The bulk of 


pre wram music 


Havdn is 
that kind of 


the written since 


music 


certainly Of course 


thing was done long before Haydn, but I am 
thinking less of avowed ‘tone-paintings such as 
the Biblical sonatas than of pieces without any 
tith We know these to be program pieces, be 
cause all the composers have told us so. Haydn 
used to stimulate his inventions with little ro 


nances: Beethoven with his ‘thus fate knocks at 
the door,’ his ‘Pastoral’ and choral symphonies, his 
overtures, some movements in the quartets were 
rere] vriting program music, and then we have 
his word for it that he has alwavs worked to a 
story Mendelssohn's best stvle is in his descrip 
tive overtures—what did he compose to match the 


‘Hebrides’ or ‘Midsummer Night’s Dream’? Then 
came Liszt and Berlioz, the professed writers of 
symphonic poems, and the mischief began I say 
mischief advisedly Berlioz and Liszt and their 
followers sinned against a fundamental law of art 
The earlier men had confined themselves to ex 
pressions of feeling. or to securing a definite at 


nosphere. with occasional realistic touches to give 
1 


vividness to the picture (By realistic touches | 
not mean such freaks of fancy as the donkey in 
the ‘Midsummer Night’s Dream’ or the cuckoo in 
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the astoral) symphony, but such strokes as the 
oboe sounding, as Wagner pointed out, like a sea 
Wind moaning over a gray sea So much musi 


can do; no other art can produce exactly the sam 


color, atmosphere and emotion Then Berlioz and 
Liszt started to transgress the law Chey tried t 
get b cans Of music effects more simply and 
easily got in another medium No longer content 


with emotion, color, atmosphere, they tried to depict 
what car only be called arbitrary acts—acts unre 
lated to anything fundamental in nature or human 
nature rhere is the ‘Quixote’ of Richard Strauss 
tor mstance: where Beethoven, or perhaps rather 
Weber, might have given us a sense of the man’s 


grotesque madness, Strauss tries to give us photo 


graphic portraits of Quixote and Sancho, labelling 


his themes like a child who writes beneath lraw 
ing “Lhis ts a horse 
“Wagner knew better; Brahms knew better 
lirahms kept silence tor the ost part about his 
intentions; Wagner, wanting to place his pictures 
before us with the utmost distinctness, went to the 
stage, thus reliey the musk f a load s not 
ade to carry Liszt and Berlioz went on the way 
of error and Strauss has followed them. Strauss 
indeed has been more foolish than the tak! the 
least sensible of stories as his basis, an is i 
occasion to remark some time back, spx hie 
sic for the sake of a stupid story and the stor 
fe sake of the bad musi lgyar himself has 
not me nearly so tar in his ‘Cockaigne’ suite 
houg he ent dangerous lar wu he ‘| gina 
Variations 
It is a significant fact that the writers of sy1 
phonic poems have been and are the least of th 
theme writers; or perhaps it is because of the lack 
of inventiveness that they take to excessively 
descriptive music and seem satisfied that thev hav 
depicted things they have not depicted at al Phe 
do not feel how blurred their melodies are, how 
Ine Xpressive if the vould never pas 
e! \WWagner uld rite great picturesque sub 
jects, often quite stereoscopic in their sharpness 
Vv ‘ uld not trust to | music alone 
Sir Edward Elgar should have potnted out what 
musi an do and hat it n 1 | tell that 
t rong to think of any atever en 
listening to a symphony ot Beethoven because p 
sibly Beethoven thought of something else—tl 
idle it worst there sno} ! < r 
real musical in ur tee ys are rig ht i 
not get far wrong. ()n the other hand, to ask a 
sane creature to visualise ‘Don Quixote nm the 
strength f Strauss labelled themes ts a ttle tov 
ucl It is a question of thi ibiect chose Wa 
ner, with his stage, could do what he liked: but if 


i composer has no genius for the stage, then he 
| 


st ect all subjects that can on 


effective on the stage. He must exer 


‘ é 
artistic discretion as the poet painter, or sculpto 
I fancy that Wagner has more t than Ber 

wr Liszt with the present craz for phonic 
poems and descriptive music genera Wagner's 
theatrical effects are so gorgeous that we want to 
run off and do the same, forgetting that the allow 
ances made for Wagner’s music in the concert roon 
will not be made for us. But there lifference 
between rejecting the music which attempts to sa 
too much and music which is meaningless pt 
Chis is the sort of music Sir Edward Elgar said he 


liked best I don't believe hin 


and 


he iectures 


ne Will Dave lake more pails and say 

what he really thinks 
Mr. Scott, the fearless and erudite usical crit 
t lruth, tells the truth about critics, and his re 


marks appended here, are an echo of what has often 


| ] 


appeared on this same subject in the editorial col 
umns of [HE MUSICAL COURIER 

Like that of the policeman, the lot of the musical 
crit is notentirely al nappy one lhe average 
music lover regards him merely as a lucky individ 
ual with unlimited concerts at h comunand, but 


that is quite a superficial view of the matter (on 


sider his position from nore serious standpoint 
ror a beginning he is not really wanted at all By 
his editor he is tolerated, by the protesston disliked, 
by the public ignored \s to the editorial view of 
the matter the case is obvious \n account of a 
concert can never be, in journalistic parlance, ‘wood 
cop) \s compared with criticisn a play, tor 
nstanece fest cs etu i 
peated vht alter night. and wha vritten 
about it alter one performance will interest thos 
vho may or may not t thers lhe « cert 
tiie i s il ( I cl 
‘ ment tl ist ha nded rom the 
immalistic pomnt of \ { thence | ira 
i ‘ } | ‘ ihe 4 k i In veut 
again and the same pert ers ma pp but a 
i particular event " Opp for good into the 
ackwal inh i ! ! it 
has become a bact et hience the sad lack of 
nterest which attacl even the be unts ot 
such events Vhat iffculty mumbs ne—t et 
eople t ‘ te 
Difficult ) \ ile 
l that 4 n 1uskK ntortunate 
tl t mMecuit ia aL irt te vrite about 
er t writ mout ‘ i ntcresting rut 
t t iD tata ind this fr the verv nature 
1 its | ” ere tec! ittet there 
‘ rpose \ 
h ft that 
’ a | t thr 
It ‘ cl \ pres 
ny ‘ 
What the use { words in dealing wit! i 
4 hy | i KReet!} vat el} lis \ 
itters a thre ‘ truct { tl ( 
ts likeness } } t ‘ 
is and tort UISS¢ i 
the n ees P 
ere W te Wher eech end 
niet bye ! 
it he i Phe difficult ly 
"us. a } it he 
t eet if r} e fir retug | h 
‘ out th 
‘ ‘ ‘ 
DD lace in the mposet t I Th 
\f t ) ule te inte t 
but t is har ‘ Phen there t 
haps il } } ; iter t ‘ ; ‘ " 
intage the rit ! t ( t ie ! 
Ss He 
, tua | ‘ ; ; ; } ‘ 
: go as matte f fact a technic 
t hich ma , erpetrated with impunit n 
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severely technical. 


ishes by his erudition. 
there are many others.” 


Mr. Scott could study some critical ways, how- 
ever, of a kind that never before were known on 
sea or land if he cared to come to New York and 
look over the field here—always remembering that 
the “critics” are on the daily papers. THe Musicar 
Courier has only music reporters and editors, and 


a business manager and his staff. 


Hk following eloquent letter was received by 
It needs no com- 
ment, for it tells its own tale, and points a moral 
many 
readers of this paper who are 
The tragic side 


THe Musica Courier. 


which is ‘familiar to 


THE OLD, OLD CRY. 
professionals. 
of music is not given half enough prominence 
other things in life that are ugly. 
only panacea and reiteration the best remedy : 
New York, January 5, 1906 
lo the Musical Courier: 

Would you kindly give space to the following 
in your really valuable paper? It has afforded 
me the keenest pleasure to observe the crusade 

have inaugurated against the way 
are being treated in this country 


which you 
teachers, &c., 
“Up with the prices!” is the battle cry you have 
put on your banner. Good luck to you! All 
teachers struggling like myself owe you no end 
of thanks for what you are doing. I have not the 
least doubt that the efforts of a paper having the 
circulation and the dignity which yours possesses 
will win in this struggle. 

It is the highest time something were done to 
change the condition and the status of the teacher, 
especially the so-called private teacher. When. tor 
instance, a teacher of German, French, 
and—last, but by no means least—the art of piano 
playing, having given years of earnest study in 
Europe to fit herself for the work which her natu 
when, I say, such 


English 


ral gifts pointed out to be hers 
a teacher is obliged to go to the residence of the 
pupil, thus giving her time, her carfare and her 
knowledge all for 60 cents per hour, there is some 
thing wrong somewhere. 

And when that teacher, having proven her abil 
ity to teach the subjects aforementioned, timidly 
asks for a raise in her “emoluments,” a raise of- 
kind reader, do not laugh—15 cents, making the 
grand total 75 cents for one hour's faithful work 
almost 


sour looks on every side 


“something wrong.” 


and is met by 
there is again 
raisin 


having at last succeeded in 


is suddenly 


But when 
her pay, that teacher 
moment's notice cut down from the newly gained 
remuneration to the former “pittance’’—for that is 
as | am 


and without a 


all 60 cents represents to a teacher such 
describing-——-the whole proceeding becomes nothing 
short of outrageous. Is there a “Pupils’ Trust’ 
just as there is a Gas Trust, an Oil Trust, &c.? 
\re teachers, after having made an engagement to 
give a lesson, to be sent away like an errand gir! 
because, forsooth, the pupil is ill or had i» go to 
the country for a few days or a new coat had to 
bought, without so much as the carfare being paid? 

What are we private teachers? Are we beggars 
to whom one is offering charity by taking lessons 
of them? Or are we self-respecting wage earners 
who have paid dearly in time, money and sustained 
‘labor for that which we know? Are we to be any 
longer “used” by club ladies to play for the better 
dinners on the 


enjoyment of their pretense of 


being “introduced, don’t you know, and becoming 
known, which is just what you need, my dear”? 
Can one prevail on the ticket seller at the box 
office of a theatre to take back the tickets which 
one has bought because one has in the meantime 
contracted another engagement which will suit 
better? Why should the 
forego the payment for the 
pupil has suddenly at the last moment discovered 
that she cannot take any? It would seem, after 
all, as though the relations between teacher and 
pupil savored of “kindness” on the part of the 
pupil, rather than a sound business proposition 
As the writer has had experience in teaching the 
foreign languages to pupils preparing for opera, 
would it be too much to ask some one to explain 
just why it is that these pupils seem to think the 


teacher be obliged to 


lesson because the 


language of least importance and the singing of 


The work or performance under 
consideration is discussed from the pedagogic point 
of view. The critic dons cap and gown and aston- 
These are some ways; and 


Publicity is the 


the most? Do not the two go together? Is not 
the proper pronunciation of a word every bit as 
important as the proper production of the tone? 
Is voice everything? Or is it, perhaps, that the 
pupils are too exhausted by the demands made 
upon them by their singing teachers to have any 
clearness of mind left for even one-half hour's 
daily work in language? If so, then there is 
something “rotten in the state of Denmark.” No 
pupil should be so utterly exhausted from one or 
even two hours’ daily singing as to find it impos- 
sible to give the proper attention to the language 
which is to enable him or her to enter upon a 
(let us hope!) phenomenal career in Europe. 

A phase of this underpaid condition, and a sad 
one, is that so many teachers are forced into other 
fields of labor for which they are not fitted, but 
which they bravely enter in order to give bread 
to the dear ones dependent on them, and thereby— 
and here is the point—taking the bread out of the 
mouths of those who have no other way of gain- 
ing a livelihood because they were too poor to 
get an education. Sincerely yours, 

Oitca JAWORSKA 
222 East Twenty-first street, New York city 
et 
(a is to sing at Mrs. Perry Belmont’s 
house, No. 1306 Sixteenth street, Washing- 
ton, some time this week. Gerardy is to play at the 
same function. Caruso is delivered 
to the function for $5,000 and re- 
ceives $1,100, making a clear profit 
to the intermediary, whoever that may be, of $3,900. 
Gerardy’s fee is not as large, being only $800. 
—_ ge 
A POSTAL card received at this office, evidently 


inspired by a recent event in the world of 


GREAT FEES. 


music judges, says: 
Jeasey Crry, N. J 
Editor Musical Courier 
Please let me know the price of a good Sym 
phony, and also the price of an overture sold out 
right in this country, as I think I am capable of 
composing. Please answer to Anton Acocello, 606 
Ocean ave., Jersey City, New Jersey 
Apply to John Rice, Jr., care of this paper, who 
was recently suspected by prize judges of having 
composed Hector Berlioz’s overture “Le Corsair.” 
As a suspect Mr. Rice went to work immediately 
to read up the musical encyclopedias, and he is now 
also a full fledged music critic, and will be able to 
tell you, after you have composed, whether you 
really wrote it yourself or he wrote it himself. Mr. 
Rice is advancing rapidly, and will no doubt soon 
lecture on his favorite topic, “How to Read Scores,” 
or “Is It a Minor or a Major?” 
——e 
HE chorus is back at work again and the strike 
The story filled 


January 4, 190 


will go into operatic history. 
an average of half a column for eight days in each 
of the important New York dailies; it permitted a 
man who loves to talk to tell an audience many 
things about himself, all of deep interest to the 
world of music; to give a performance of “Faust” 
without chorus, which, of course, made no differ- 
ence anyway, because the regular habitues of the 
operas go chiefly to hear the stars, and it illustrated 
that the poor devils in the chorus did not make 
enough money to feed themselves sufficiently to sing 
well. The Musical Union would not support the 
strike of the chorus, and this means that at the next 
strike of that other unions will take 
this into consideration before and the 
Actors’ Union, which stood by the Chorus Union, 
will remind the general union of this when the time 
comes. The union forever, hurrah for ourselves! 
\ltogether, the spectacle was one to make the wise 
ones grieve and the less said about it the better 
\fter all, it will take some time before the logic of 
civilization will permeate society sufficiently here to 
prevent it from making itself periodically ridicu- 
lous. There is too much regard for money to enable 
us to penetrate into the inner sanctity of self respect, 
which would lead us into such paths as to put an 
end to this everlasting self adulation which is at the 
bottom of all such nauseating scenes as grew out 
of the chorus strike. Imagine anything happening 


union the 
acting ; 





on the Continent that could possibly permit the sac- 
rilege of a performance of “Faust” without a cho- 
rus. “Hamlet” without the play scene, without the 
last act, without the Ghost—it would be the same 
thing. And here—why, there were many who never 
realized the incongruity and who never conceived 
that their willingness to listen to it condemned them 
as utterly incapable of even knowing what the in- 
congruity meant. The fact that the 
packed was sufficient; that settled it, and therefore, 
for the sake of commun decency, let us drop all pre- 
tense of art for art’s sake or art for any sake. Art? 


house was 


Nonsense ! 


is not a question of Richard Strauss; it is only 

what he does that should be weighed. The per 
sonality of Richard is not under discussion. The 
habit of drawing in, pulling in, as it were, the indi- 
vidual, endeavoring to uncover his motives in com 
posing this or that (as if his could be 
gauged) is senseless, as it has no purpose 
did not feel disposed to get on good terms with the 
commercially inclined New York critics of music, 
and hence their personal venom, the very fact that 


motives 
»trauss 


he ignored them being a hideous characteristic, this 
that he 
composing hideous music, and he 

Naturally, as their views of him and his works are 


proving at once—to them- must also be 


does—to them 
based upon motives, they reasonably must conclude 
that he must have hidden motives, and their first 
duty is to expose them in his compositions! It is a 
diabolical fate, this occupation of music criticism 
and finding in its pursuit that the more a composer 
is chastised for not writing as the critics want him 
to write (of course, no composer could ever accom 
plish that), the greater he becomes. And imagine 
the Music Encyclopedias in 1976! Strauss, Richarid 
&c., pages of biography, and not a line on the Times, 
Sun, Tribune, World and other critics—and know 
ing all this in 1906. It makes one’s goose skin fairly 
creep 

HE Chicago Evening Post has this to say about 

the personnel of New York audiences 
Fritzi Scheff is going back to New York to rest 

week before submitting to the trying ordeal of ap 

pearing before a New York audience. This is very 
There is nothing quite so racking and ter 
When we reflect 


wise 
rifying as a New York audience 
that it is made up of the most critical citizens of 
Sioux Falls, Cairo, Memphis, Paducah, Birming 
ham, Syracuse, New London and Kendall's Mills 
Me., who have gathered in the metropolis to lay in 
their winter stock and incidentally to divert them 
selves, it will be seen that an artist cannot be in 
Chicago (Ill.) Evening 


Post 


too good condition 


66 HAT would they do at the Metropolitar 
all the singers, including the principals 
were to go on strike?” asks a Philadelphia daily 
Why, give opera without singers, of course. Th 
real opera at the Metropolitan is in the boxes. Cities 
outside of New York never seem to get that point 

fixed in their minds 
a 

ELIX WEINGARTNER arrived in New York 
aboard the Carmania. The well known con 
ductor will lead sixteen concerts of the New York 
Symphony Orchestra in this city and on tour, and 
about on 


his stay in America will be limited t 


month 


At a restaurant on upper Broadway they play 
Wagner’s “Tannhauser” overture on the vio- 
lin, cembalo, ‘cello and cornet. The worst is now 


known. 


Bes Opera Declining?” asks the New York Trib 
une. For answer, read the “Salome” (Rich 
ard Strauss) article published in this paper last 


week 
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ARTHUR RUBINSTEIN’S TRIUMPH. 
A RTHUR RUBINSTEIN, the widely heralded 
Polish pianist, made his debut at Carnegie 
Hall on Monday evening, January 8, and in Saint- 
G instan- 


Saéns’ minor concerto scored such an 


taneous and overpowering success that the concert 
of the Philadelphia Orchestra—for it all happened at 
the second New York concert of that organization— 
had to be stopped then and there until young Rubin- 


stein consented to play two encores, Liszt’s “Me- 
phisto Waltz” and Chopin’s “Reiter” polonaise in 
\ flat. But all this anticipates the logical trend of 


the story, for Rubinstein did not appear until No. 3 
on the program 
rhe opened with Schumann’s 


concert eorg 


“Liebesfriihling” overture, a buoyant, spirited work, 
of finished facture and much melodic and harmonic 
charm. Schumann wanders in the old set ways of 
the best symphonists, and he knows his course well 

rhe 
dispelled when the first opaque measures of Brahms’ 


™ heel 


“Liebesfriihling’’ atmosphere was quickly 


second symphony were sounded by and his 


men \ more unnecessary and more uninteresting 


composition was never written by any one with the 


name of a great master. It is aenystery why this 


work is performed so often in public—we are asked 
the Boston Symphony concerts 
take 


not 


to hear it again at 
this week. The 
absent treatment 

themselves to be goaded into foisting that sort of 


present scribe will some 


Conductors should allow 
music on the public simply because a foolish notion 


is prevalent in certain befogged quarters that a 


conductor cannot show his true mettle unless he 
performs Brahms and survives. From personal 
observation it may truthfully be stated that almost 


everybody yawned last Monday evening as the sym 


phony dragged out its interminably unmelodious 
length. The writer of these lines is willing to mak« 
affidavit that he himself counted 74 yawns, 9 of 
which were his own 

And Scheel was in no wise to blame for the 
deadly dullness of the Brahms number. He put 


into it all the warmth, musical intelligence, and tonal 


and dynamic nuances of his directorial resource 
and his men answered his every suggestion with 
willing spirit and masterful execution. But what 
ivails the gilding when the shell is empty? Scheel! 


there is no 
Why 


not Strauss’ “Symphonia Domestica,’”’” Moszkowski's 


has such an enormous repertory that 


need for him to fall back on such dull musi 
‘Joan of Arc,” or the “Pathetique” symphony, which 
Scheel reserved for his Brooklyn concert last night 
All 
Philadelphia Orchestra’s pri 
\Y 


ridor of ¢ 


January 9? these numbers are gems of the 


grams in its own town 


an indignation meeting held in the 


Hall it was decided n 


upper cor 


M 


tormation of a 


arnegi« nday 
into the 


of the | 


enter at 
the 


evening to once 
Perform 


" > 7 
Why not? 1 


Society for Prevent! uablic 


ance of Brahms’ Second Symphony he 
ause is a worthy one 

rhe 
son of beauty after the lugubrious Brahms had been 
the 


cheerful Saint-Saéns musi beni 


am isa 


lisposed of But before Saint-Saéns music 
| 


Rubinstein 


ann 
is a slim arently seventeen or eighteen 


He 
1d 


cars rial, 


ip] 


below the average height, of refined and 
characteristics 


has a friendly, graceful stage manner, Parisianized 


reflect lh 


poetical features 


enough t just a touch of femininity, and 


adorns his head and left brow with a mass of curlet 


hair of traditional length and fluffiness 


Young Rubinstein demonstrated after only few 


measures of his performance that he does not come 


to us loaded down with any weighty “message,” nor 


does he seem to be obsessed with any insensate 
lesire to “preach” or “read” or “ promulgate” musi 
He plays the piano, and he plays it in the manner 
f his great namesake, with an evident joy in the 


playing of it, and as though he would rather di 


that one particular thing than any other in the world 


It is the sort of piano playing we have not had in 


New York for years, and it was good to hear- 
refreshing, inspiriting, irresistible in its straight 


appeal to the emotions. Rubinstein is a young man 
and he plays like a young man, with optimism, with 
But he is 


abandon, with fury when required by 


far too musical to taint his performance with any 
semblance of mere recklessness in tone or dynamics 
lhe balance between mental and physical elements, 
between riot and restraint, is always periectly pre 
also a 


addition 
of 


served, and there is exhibited in 


decided love for abstract beauty form, design 
and sound in proper and artistic unity and blending 


Rubinstein’s technic is al and 


ly 


conqtering, more 


need not be said on that point Octaves, scales 
double notes, chords, glissandi—he has the whol 
bagful of pyrotechnics at his fingers’ end, and he 
exhibits them as occasion requires, with the care 
less ease, the nonchalant infallibility, of a virtuos 
of the very highest rank 

Rubinstein’s tone emphasizes the fact that he is 


Anton 


name has a 


directly descended from the great musically 


speaking Arthur of the same tone of 


astonishing volume, vibrant with color and quality 


capable of almost infinite dynamic gradation, and 
in complete and subtle affinity with the pianist’s 
exceptional pedal art Some of his effeets in the 
second movement of the concerto and in the softe1 
episodes of the Liszt encore were ravishing in their 
ombination of color and _ mellifluousness His 
fortes, on the other hand, ring resoundingly loud 
but they never overstep the bounds of real res 
nance, and even in their most strenuous aspects 
never suggest “pounding” or even forcing of the 
legitimate piano tone Sonn t his climaces re 
minded one of no pianist more than of Antor 
Rubinstein. Like that imperishable artist, too, his 
younger namesake does not mind a wrong note her: 
and there in the heat of technica nf It é 
not mar his perfection or distur! s performanc: 

Chunders of applause shook Carnegie Hall when 
Rubinstein finished the last movement of the Saint 
Saens concerto in a whirlwind of brilliancy and at 
a speed that made veteran musicians gasp. He wa 
recalled again and again, and finally played Liszt's 
rarely heard and beautiful “Mephisto Waltz vitl 
such rousing effect that again the tumult of ay 
plause broke all bounds and forced Rubinstets 
play again. Even after his second encore, the ap 
ping of hands lasted until Scheel and his men wer 
well into the first dozen measure f Schilling’s 
‘“(Edipus” music, which closed the program and 
was splendidly done by the temperamenta eader 
and his men Rubinstein’s managers can cot en 
tiously exclain th Shakespeare \ hit i pa 
pable hit 

Three le aders | T « ‘ anc at ‘ 
Scheel with Argus eves—Safonofl ah 
ind Reginald De Kove 

In his sensational performance Rubinstein had the 


sympathetic aid of a superb Knabe concert grat 
piano, which distinguished itself especially throug! 
its marvelously rich and sonorous bass, the F 
quality of its tone in all the registers, the evenne 
of its touch. as revealed in the exe eptional crispness 
f Rubinste s passage work, and lastly, in its enor 
mous volur satisfving in such an ac stical 
trying place as “arnegt Hall After the ert the 


kK nah piano came in tor i great share ? pr a 


A l the Philadelphia Orchest ert Mon 
lay evening 

He That encore Rubimstei p ! the 

lephisto” waltz 

She MMe phist: waltz I don't seet to recog 
mize it 

He—It’s very seldom played here 

She Wh I heard only last Sat d 
fo ans , nd I thought ‘ every note of it 





Have 1 100 TESOL it no 1diopt 
us one tri t cheet pt st, Wilson G. Smitl 
of Cleveland, who teaches pial am t nage to 
speak and think always in the rior ke hout his 
fellow man What's the use s decidedly a poor 

tto Why not S much better on lf a mat 
passes you it the chase ifter tar | 
him jsodspeed and quicken your own pac« has 
left his footprints to serve ’ { rey 
lark places and over rough roads 

- 

Somebody said, anvway, that DeESsimist th 
ut an optimist t of a jol 
“ & 

Chat w funn print Reet! t 

er a last roschet hey ent the typeset is 

lving the w the piece sound 
we €& 

Mrs. Arthur Husted, of 2 | 1 
Norwalk, Ohio, writes to ask “the whereabout 
lenny Lind, the great s nget It i atter th 

that lov mbet SS 7 
| iff t ver 1 if 
t me t her he present i ug! 
that livin 
ce enti her to be 
ee ee 
All those t ke ‘ ‘ 
ember | ) ivi | p \ ‘ 
sc" eng cm ! / } 
pipe him to n \ ‘ ! 
the fe {t p ihle wor ' ‘ 
ord how e difters from tl ands t s-—-n 
two grains of sand in the rid are t lil 
” i genit 
fc A 

\pr it tist t ‘ 

mon ppose | r | ( Minitiyv 
‘ Kk. Chestertor the io t put { 

‘ volum tudi H t 

a tew ny ib l ! t 
hich will e the eare , , j 
wiled shirts a poigt t ‘ } 1D C] 

ene Ihe f aT t a 

iT te t sae ¢)} ' , " 

t having iT i « 1 r 

get ’ ’ | ‘ ‘ | | h bh ! 
Artist { irge at } é t 

t rid of their ar is they breat ‘ ) 
erspire | irtict lese fcr he thing 
7, ‘ é pt ‘ f pal 
vhicl ed the artistic temperament , > 

gre ged the artistic tempe nt 
iat it t produ in rt epartment 
1 stenographer who poss irt 
eramenit wut before t | he li 
} irgea bec he eare tl " ind nevet 
vuld embry het} the , . we 
ywil r G | Mendel hn 
1x ed his t tble rie 
! double het rreat mianist 
rit in hist Rul te nste Her 
tior . ; ne durat eVverT 
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musical newspaper would have been an awful com- 
plication. ft 

Everybody is artistic nowadays except mother, ac- 
cording to the Houston Chronicle. Read this: 

“Where’s Edythe?” 

“She’s up in her studio hand paintin’ a snow 
shovel.” 

“‘Where’s Gladys?” 

“In the library writin’ po’try.” 

“Where's Clarice?” 

“She's in the parlor playin’ the pianner.” 

“Where's Gwendoline ?” 

“Up in her boudoir curlin’ her hair.” 

“And where’s ma?” 

“Maw? Oh, maw’s down in the kitchen makin’ 
dinner for the bunch.” 

es & 

(nd talking of kitchen contraltos and parlor Pa- 
derewskis. A Chicago journal prints a picture of Miss 
De Forest Anderson, holding a flute in her Burne- 
Jones hands, and saying to the cub reporter: “On 
the advice of my physician, I abandoned kissing 
when I learned that I must be either flirt or flautist. 
Kissing, in fact, would ruin the sensitiveness of my 
mouth, and thus handicap me in my profession.” 
Good. Now, De Forest, if you could only give up 
talking, too—— fe & 

Griswold, Graham and Briggs, known to fame 
chietly as traducers of Edgar Allan Poe’s character, 
came into prominence again quite recently when the 
celebrated Hall of Fame (situate in Columbia Uni- 
versity) refused to allow Poe’s effigy a place within 
its sacred portals. In his piquant little magazine, 
the Papyrus, Michael Monahan points out that the 
Hall of Fame was founded a few years ago by the 
honest, hard earned dollars of the late Jay Gould. 
Mr. Monahan refers tenderly to the institution as 
“the Temple of Mediocrity raised on the proceeds of 
Theft and Fraud,” and then throws himself into the 
Poe affair as follows: “What has Poe done that, 
without his knowledge or consent, his great name 
should be bandied about in the councils of solemn 
dunces or mediocre respectabilities? What was his 
offense that he must be weighed against poetasters 
and literary mechanics whom he despised and made 
war upon, by men incapable of feeling or under- 
standing his genius? By what license is his literary 
on several counts the proudest achieved 
pawed about by a senate 


reputation 
by any American of letters 
of asses, or set up as a ninepin to be knocked down 
by the awkward bowlers of the Immortality Com- 
mittee? And, finally, what is this parish pantheon 
which has rejected a true world poet while admit- 
ting several persons whose ‘fame’ is but the shadow 
of a shade to the present generation?’ We pause 
ce <= 

leary, the explorer, telegraphs home: “I expect 
to find the magnetic pole without fail.” Where on 
earth is he looking for him? At last accounts the 
magnetic Pole was in Paris. 

eG & 

‘Nowadays there are very few people who enjoy 
reading and gain some advantage from their read- 
ing,” says Georg Brandes, the critic, in the Interna- 
tional Quarterly. Has Brandes taken a canvass of 
the readers of that highly instructive, fearless and 


“Variations” ? 


for an answer. 


frolicsome department known as 
ee 

The New York Evening Mail dug this out of the 

cavernous depths of Time last week and revived its 

sluggish circulation : 
Johnny (at the opera) 

man hit at the woman with a stick? 
Mamma—-He is not hitting at her. 

Well, then, what is she howling for? 


Mamma, why does that 


Johnny 


What memories that superannuated quip brings 
back of the days when we were musical editor, fight- 
ing editor, lying editor and joke editor of the good 
old German Times, in Berlin. 
of the incident at the opera was a shade different, 
but we wonder that it did not change more in its 
In 1go1 it 


Our original version 


weary wanderings of the last nine years. 


was much in evidence on the Pacific Coast, and in 
1903 it was published in the New York Tribune—a 
sign of progress which greatly disturbed the old 
subscribers to that paper. 

eS € 

You may know “Who's Who” in London, but it’s a 
Bach fugue to a De Koven song that you don’t know 
who's to be the permanent conductor of the New 
York Philharmonic Society next season. These b 
bright mornings, and the little bird has been out be- 
times. te & 

A waggish German critic wrote after his first 
hearing of Strauss’ “‘Heldenleben”: “It is fortunate 
that the commentator explains the motifs in such 
detail, otherwise it would have been difficult to tell 
one theme from another.” 

eS = 

In cleaning up the “Variations” office for the new 
campaign of 1906, an odd corner of that spacious 
and tasteful chamber revealed an old copy of the 
London Free Lance (March 4, 1905) containing a 
marked article, with a request for reproduction in 
these columns. The article itself is too long to be 
reprinted here in its entirety, but several passages in 
it are of especial interest because they relate to Ernest 
Newman and his well known views on “program” 
music. The writer of the article, Vivian Carter, 
takes exception to this Newmanian view of the 
“Faust” overture by Wagner: “Wagner avowed his 
hostility to program music, but all the same his 
‘Faust’ overture is one of the finest symphonic poems 
in existence. No more convincing picture has ever 
been painted of the weary Faust of the opening of 
Goethe's poem, with the great gray head and gaunt 
face furrowed wth the cares of thought. All the 
philosophic turmoil of his soul was admirably 
brought out in Dr. Richter’s reading, while the ar- 
dent longing of that lovely section in which the 
vision of ideal love hovers about the thinker was 
driven home with extraordinary force.” 

On the foregoing Vivian Carter comments as fol- 
lows: 

For a musical critic to take a piece of abstract 

music and call it a picture shows a confusion of 
thought equal to calling your house a barge. Musi- 
cians do not paint. A musical composition is not 
a “picture.” I do know exactly how the 
“Faust” overture appeals to Mr. Newman, but to 
me | think nothing at all of any weary Faust 
of Goethe's poem. I see no “great gray head and 
gaunt face furrowed with the cares of thought,” 
and Heaven forbid that I ever should! I hear that 
Richard Wagner has conceived a group of ex 
quisitely beautiful musical passages, and so ar 
ranged them and balanced them that they fall 
smoothly upon my ears and have a gratifying ef- 
fect upon my musical senses. If, instead of this, 
Wagner made me think of “great gray heads” and 
“gaunt faces,” I should say that either Wagner failed 
as a musician, or that I myself was demented. 
* * * Mr. Newman is perfectly consistent in 
his attitude. Like the officers of the Baltic fleet, 
he will “see things” through the mist of every piece 
of music he hears. I take it, too, that he would 
disparage any piece of music which did not,aid 
him in “seeing things.” I dare say his appreciation 
of a Bach fugue—though I will not be certain on 
this—is because it makes him think of the wood- 
work of the grand old organ, or the powdered wig 
of the grand old capellmeister. I imagine the 
“moonlight” is so vivid when Mr. Newman plays 
Beethoven's sonata in C sharp minor in his studio— 
if he deigns to do anything so suburban—that he 
switches off the electric light; and to hear the 
“Siegfried Idyll!” in Langham Palace is no doubt, 
to him, quite as delightful as a day in Epping 
Forest. 

The music of the future, like the music of the 
past, will be based, not on poetry, prophecy and 
philosophy, but on the old primal beauty of sound 
and the power of song. The intrusion into the sim- 
ple, homely precincts of music of this gang of 
ink stained bookworms is rank vandalism. Why 
can't they leave it alone? If Mr. Newman is so 
gone on pictures, on philosophy and poetry, why 
doesn’t he go to art galleries and libraries, instead 
of to concerts? * * * 

We look to one or two of our newspapers, if not 

congenial criticism, at all 


The 


not 


always for absolutely 
events for criticism formed on a sound basis 


sound basis in music criticism is to regard music 
as music, to review composition from the musica! 
standpoint, as to how far it satisfies musical re 
quirements in melody, in form, in treatment; not 
as to héw far it “paints” gray heads and gaunt 
faces. We want to know, in the case of a new 
composition, whether the critic finds the music 
good, not whether it makes him “see things”—a 


matter of interest purely to himself and his 

doctor. ae = 

Have you read Ernest Newman's new book of 
essays, “Musical Studies”? This is admonition 
No. 3. eae = 


Sousa has just finished a new opera, which will 
open the eyes and ears of the natives when it is pro- 
duced—especially those who have been pleased to 
regard him as solely a man of marches and kindred 
merry jingles. The book of the new work is by 
Harry B. Smith, and in story and style comes closer 
to the Gilbertian type of comic opera than anything 
that has been done since that prince of librettists 
stopped satirizing to Sullivan’s music. Klaw & 
Erlanger own the new Sousa work, which is a comic 
opera that is both comic and opera. 

, eS & 

A good many persons have been wondering what 
became of Alma Stencel, the California prodigy pi- 
anist with the big tone and bigger memory. A cable 
received here this week tells of Miss Stencel’s suc- 
cess in Berlin at a concert just given there with the 
Philharmenic Orchestra. She has had unusually 
talented teachers, being a Mansfeldt-Godowsky-Les- 
chetizky pupil. @ & 

D’ Albert is writing a new opera called “The Re- 
ward of Virtue,” with a libretto by Richard Batka. 
Will it be its own reward? 

= & 

At the New York Symphony concert on Sunday 
Walter Damrosch made a neat little speech about 
Loeffler’s “Death of Tintagiles,” in which he re 
ferred to that work as “the most significant compo- 
sition that has ever been written in America.”” Amer- 
ican composers, please send all kicks to the Protest 
Editor, care of THE Musicat Courter. 

= = 

By the way, the three chief divisions of orchestral 
music were represented at the concert last Sunday— 
“absolute” music, “program’’ music and ‘“‘melodra- 
matic’”’ music. The absolute music, as represented 
by Mendelssohn’s amiable symphony, got the worst 
of the enforced comparisons. 

ce = 

That Loeffler man can do things with an orches 
tra. The finale of the “Tintagiles” makes you sex 
the wraith Ygraine, groping with spirit hands along 
the keyless iron door of Despair, and cowering in an 
indeterminate, futile heap before the sublime autoc- 
racy of Death—or something like it. What a stroke 
of genius in that ending, with the wailing monotone 
on the viola d’amore and the single pizzicato plunk 
on the harp! No wonder all the hair is burned off 
Loeffler’s head. eS & 

In the “Hexenlied” Bispham did the best work of 
all his long New York career. Is that what Ffrang- 
“cantillation” ? want 
more of it, and much, and soon. 

oe = 

Next to the present scribe and in front of him 
there were made four comments at the Damrosch 
Comments Nos. 


con Davies called If so, we 


concert which he noted on his cuff. 
I and II were made after the “Hexenlied”’ 

No. I—“Is that a white or a gray vest Bispham’s 
got on?” 

No. Il—*Which was the ‘Song of the Witch’ ?” 


Comments Nos. III and IV were after the “Tin 
tagiles” : 
No. I1]—“It sounded like a composer spattering 


ink on music paper.” 
No. IV—“I wouldn't have thought such a thin 
man could write such thick music, would you ?” 
=e €& 
What does Loeffler think of the average 
can audience ? Ze & 


\re we the most flippant nation in the world? 


\mert- 
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Rubin Goldmark will fight the Battle of New of the Podunkville Bee, or has it privilege to take unchal BUSH TEMPLE CONSERV.A\TORY. 








, ae * 3 ae iged liberties with tic ideals cherished in the hearts 
York this week. His “Hiawatha” is on the Boston ee “| “ Ce PSUS WEES Cat 9 r the heart 
“ . , good Americans? CaLvin L. Harrison - 
Symphony ram <2 Z > 
ym y program at Carnegie Hall. York, January 6 Kenneth M. Bradley, director of the Bush Temple ( 
St ee rt i Lemmy 
= _ servatory, 1s t be congrat lon s ring many new 


Ernest Schelling and his young wife were at the REISENAUER RECITAL. irtists and added to its ' f ' 


Damrosch concert. f such teacher Fanny Dr. Char 


at et Ihe second recital in his course of three was given by AS i . W 
: Alfred Reisenauer at Mendelssohn Hall on Monday afte: , 
Harold Bauer got a lot of crackerjack press no- . . et ite : ” " Madame J “ “ ‘ 
January 8, with this interesting and representativ: \\ 


tices out West last month and one mysterious one. ,-ogram 
The Denver Republican wrote this: “Harold Bauer Sonata, F sharp mince S 
selects his program on the same style as wearing his , " eames 
hair, soulful and poetic. With one exception, the Two Moments Musicaux, C sha > a bales S ty M ‘ } 


numbers were almost entirely in the minuendos. },.).. : . g wit cities. His 


That did not render it displeasing, but one is nat- Ballade, F major i “ known t 
urally inclined to wonder why he does not try the ( , 
- . Grand Valse Brillante, E flat ’ re M . . k 

big concertos. There's independence in musical Polonaise, A fia ed & 

. cx 
criticism at last! The Denver Republican makes its. Reisenauer is always the master artist everything he ’ g not 
own English and even its own words. All our effete Ely ' 5 Matess Fecital pes x t 

P tion to that rule. The Schun sonat , ' Me yt ‘ 
. . » 2 a [ee Shiont a ‘ \1 Ww rt eng ¢ ‘ 
critics of the jaded East will be hunting down “min- gone here with more n siieses tn | ; 
uendos” with more or less selfish motives. The new utterance than Reisenau us , 
itterance than Reisenauer gave it last M 
and sagacious stenographer guessed “minuettos,” ¢pical work, and its performance was { - 
. . 1 ‘ . trinsic grandey . 
which was fairly good, all things considered, but it i grandeur the-N At the y f six . great 
’ a6 , ’ The Beethoven number rar 
isn't right. ‘“‘Minuendos” is the word. Now, what's : ers, rarely heard here, were f t 
< th varm sympathy ind delig ful wa ty f , 
the answerr ' , “ a 
nd accent. In Schubert, Reisenauer has superios Sees , 
a Conserva 
‘ sang the “Sere “ e expre . 
Che long distance piano recital sems to be thriving glorious, golden tone. The Chonin numbhere farmed ‘ 
apace in patient old Europe There is d’Albert an int and fitting close to - . 
, . > er al A . . . . 
nouncing at a single recital sonatas by Beethoven, - owe CON 6 wih al that poetry, p V t t 
Brahms, Weber and Liszt (B minor), and Ansorge, ° : : W I y | f 
"> . ‘ ese columns where Reiser ers great rt i« : r : { ; 
not to be outdone, with a Beethoven program consist- ry , 
I he reve a ew . ed t , k 
ing of the “Bonn master’s’ E minor sonata, “Eroica f enthusiaem 1 rewarded RB . 

. . . \ “ { \ 

. éé ‘ . : 
variations, G major rondo, E flat sonata (“Les applause and imperative encores ’ 
y 


Adieux”’) and the C minor sonata, op. 111. Can you t it rchestr , ’ 


beat that? PHILADELPHIA. ertn sehen ' | re , Gos re 
P ' 


_—s —s 
v= v= 


A booklet sent here (for no apparent reason) he program of the tenth set of erte he ti —_ rec 











, ss ‘ s” | } ’ tr . : ‘ ! t 
bears the title “The Aim of Japan It seemed to be orchestra was as follows 
: Overture, Liebesfraiblis 8 ‘ . 
pretty geod in the late war fe % a . . e 
* * . ’ ’ 
eZ & rt for \ ‘ . ; \~ 
James J]. Corbett opened at Daly's Theatre or I Ruegs M Mich ‘ { ! ' ' 
Monday in a stage adaptation of Shaw’s “Cashel symphonic Prologue to § ple Cor 
Byron’s Profession.” We notice that Jeffreys is to Elsa Ruegger, violoncellist , ¢ The ¢ , es a 
follow Corbett at Daly’s—Ellis Jeffreys, of course. "ck symphony is a sp favorite of |] n 
J il <a . , : 
te and a large audience was present to hear it. Victor Het 
rr t te , . . vert was pre ‘ ¢ ¢)} | bee é m 
Where do the popular songs come trom? asks 3 I ‘ y ; 
ce not speak w enough of the work 
. sonst ‘ “ ae ' 
a local Sunday paper. That's too hard. “Where do phia Orchestra and of Mr Area ge 
the ir compose rs go to , woul 1 be an easier one Rue ewer re ived great praise . ’ . : ; : 
et se a Te . ' M ' 
— ‘= nanner. not ta eminine in w , ~—— a © : 
play ‘ , 
> | . 
Music is no passing fad; it has come to stay Herbert’s concerto. She is a truly great artist ' 
} ' 4 ¢ ‘ : 
LEONARD LIEBLING w t any fuss and ( This week t 
7 
. Vill t! € if t tow ‘ gag ‘ . . \ — 
Music for the People. le tor the regular ¢ ert at the A > at Whe , aa 
Friday afternoor Arthur Rubinst ot ; . 2 4 
Members of the People’s Symphony Auxiliary Clul : » oll on 
twice ear 4 
. meo he heet } ' 1) erte « the seasor 
heard o1 f the best « " ! { ( . Monday evenine , act a ae, 
a yper \ ‘ re, t week i I ‘ | ! 
y y 
Olive Mead Q t, M e Stoffregen, | st, and ( e Wilm t 1 
gt T ¢ 7 ¢ } 
James, tenor ! < Bec en progra The w ks ite Clantiin é = ' r 4 
; . oman 2 \ ‘¢ ‘ 
played and sung were ferent p —~ od 5 : 
me © m lay and Saturday Selde M , 
Sonata 26 . . y ‘ , as : ; 
German Dance pianist, w be the Ml Miller 1 ' che y 
artet », No. 1 this season in W lngt with the ‘ ‘ ' , ' | ' 
. Adelaide WW P ‘ . 
Piar Tri D major 7 N 1 One Ls KY 
he two operas of th ol — — f cy 
Franz X. Arens gave the explanatory analysis ; antes a we S ‘ ‘ 
anz 2 i fansel and Gretel 
: : . a : ve { 
. S} ’ , | tT ’ ’ 
Marteau Coming This Month. a centre the more tha e| ppearance of bos 
Marie Rappold. who r , , = DULUTH. 
M . P e9 . Europe, before . Ppp who receiv ¢ pprov est w , 
irteau 1s to give hisJarewe mcert if , defor ‘ ' : ; - 
r er ceservec . ¢ fr ill w x € ‘ 
1 " — » Beafenant —— . Tineee J 
sailing for America, at Buda . Ja iry 20 Three days | Ce aay wet ee + A ge Aer ; _ 
‘ ‘ ’ D ote : ’ ; I ) ‘  - . P 
ster. January 23. he is to leave Bremen on the Kaiser - ; ; , vd Rees 
- : nistory of the Amer ' \ emy of Vi ‘ on ou 
Wilhelm der Grosse. The v nist is expected to arrive in |. ~ w rticts’ ¢ of » 7 7) on : 
New y rk January 20 The next day Tar ary 21. he is to - € igs ; ‘ 
: E- , ne ae meet sto, tne ‘ansel and Gretel” at an after perfor ¢ ' ’ 
play in Boston. He is booked for many concerts in Fe Piel ate 7 pros 
) he first operatic matinee of the se . amen “ , - 
ary and March 1} . Chase 
’ cautiful bit of musi f ee P 
——————— ; : f y Me Brahn 
¢ * in faire tehs ad neerheoad , 
Abbreviated Music. wwe saITIES, Witt ging s She alt ? 7 ' ee 1 
as Ped ‘ ’ er 
(From the New York Sun . . ae. perfor : f | went e Variations « 
7 . : The Bosten Symahany Orchestra in tte third enmcect af . 
To the Editor of the Sun ; ay : ‘ 4 n the Mend , 
Srr—Readers of your valued columns will remember : — x t \ " re In the 
therein divers animadversions upon bad form in the abbre “5 2 Liszt “< ' M Chase pl 
. . . ~ ” executant | new necert for the lie T nr e 
viation of titles, such as “G Gen.,” &c tart ~~ wh cape " , the WA 
naiet ‘ ' ‘ overture ‘ 7 ; Col rl 
If reverence and dignity do not suffer wanton detraction, “ar “ : , 
ny} for | 
while good taste halts affronted and shocked, what shall be , I 
in ; , P ‘ ‘ Changed Brooklyn Prog:am. 
said of your toleration of the glaring offence perpetrated by ae ae Se 
those at the pinnacle of art. who advertise the only grand A cl P grat resented } 
+} { ad land with the staring announcement: Emma Showers to Play Here. a ; a : neo 
opera in this broad land with th aring anr ’ é , r Tuesd 
Matinee on Wash.’s Birthday”? Emma Showers, an American pianist to t s Instead of the Beet Fif mphony, the Ts 
Has your litefary censor failed to take notice? Do the t New York neerts ti “ Her . , ‘ ’ = rR 
prerogatives of high art for revenue in le immunity ts i le appearance Pl lel W gtor 1 stein, t t, performed the Chopin Sonata in F minor 
from derision at metropolitan literary lapses into the mode Trenton in the East and a number of cities in the West Deview next weak 
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GREATER NEW YORK. 


New York, January 8, 1906 


Che Marum String Quartet gave the first concert of this, 


their first season before the larger public, Thursday even 
ing at Cooper Union Hall. Members of the quartet have 
played together for some seasons, private subscription con- 
certs, hence the promptness of attack, the unity of ensem- 
These players know each 


the 


bie, genuine spontaneity 
other, and there is much refined enjoyment to be obtained 
from their playing. Haydn's light hearted quartet in B 
a novelty quartet by Gliere, and Dvorak’s “American 
for piano and violin, in G major (written for 
the celebration of a daughter), the piano part 


played by that sterling artist, August Fraemcke, made up 


flat, 
Sonatina,” 
birthday 
this first program. It was this sonatina which pleased the 
miscellaneous audience most, and pretty music it is through 
Some of the syncopated negro rhythms of the last 
movement set one’s feet stirring and head a-wagging. Mr 


out 


lraemcke and Mr. Marum were recalled several times to 
bow their thanks for warm applause. A Tsthaikowsky 
evening, January 18, comes next 
ft 
[he Misses Kieckhoefer are well known as good artists, 
playing piano, violin and ‘cello respectively That this 
family trio has high aspirations is evident from the pro 
gram of their first chamber music concert, Knabe Hall, 
Friday evening last 
lrio, op. 1, No. 3 . Beethoven 
Songs Bog By Secchi, Strauss, Schumann and Handel 
Trio, op. §2 , Rubinstein 
Che three instrumentalists play with warmth, and fur- 


circle of admirers. Julian Walker sang 
finish February 5 and March 5 are 
of the remaining concerts of the series 

fe €& 
Jaron Gaston Dalla Noce was the host at a high society 
ile at his studio Saturday evening last, in the Bryant 
Eduardo Bosco, céllist, and William Caru 


ther enlarged their 
with and musicianship 


the 


| 
date 


riusic 
tudio building 
son, baritone, contributed the music, as follows: 


Cello, Largu Handel 
Baritone, None Ever . Mattei 
‘Cello, Bercense Godard 
Baritone, Melodie . Cotogni 
Raritone, Elegie Massenct 
Ce Obligato by Signor Bosco.) 
' ive Sone 


Signor Bosco plays with finish and artistic taste, and was 
warmly appiauded. It is in his dainty and highly refined 
inging of love songs, in Italian, accompanying himself on 
the guitar, that he is This, fast growing to 
he a specialty, has to be heard to be appreciated. Such a 
Theodor Bjorksten says his phrasing, breath 


quite unique 


cian as 


and nuance excel anything to be heard 


nr ] 

Signor Caruson has a noble, high, baritone voice, and 
ng with much temperament. He needs a large audito 
im io produce his best effects. 


Portraits painted by host Dalla Noce took much atten 


on from the guests, for they are high class specimens of 
{ iTT 

ft & 
Rudolph E. Reuter, Carl M. Roeder’s talented pupil 
yed for Max Fiedler on the latter’s invitation, previous 


departure Che distinguished conductor expressed 


he greatest interest in the young pianist’s ability and fu 
tut Mr. Reuter was piano soloist for the Tuesday Even 
ne Club last week. the musicale at the residence of A. C 
Morgan, West Seventy-third street, playing a varied pro 
gram of modern compositions with effect 


I 


Parson Price's pupils, the actresses Chrystal Herne, in 
ndon, and Margaret Langham, in San Francisco, have 
ide simultaneous successes. A cablegram to the Herald 
f January 3, from London, says of Miss Herne (in “A 
Jury of Fate’) that “she warmed up beautifully in the lat 
te cenes, when she and Harry Irving were called before 
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the curtain.” Miss Langham is much praised in the col- 
umns of Gleason's Weekly, and in the Bulletin, of San 
Francisco, where she played “Lady Babbie.” 

eS & 


William R. Wheeler, tenor, and Elizabeth N. Wheeler, 


his wife, of Rochester, N. Y., were heard here last week 
in sacred and secular music. Mrs. Wheeler has a high 
soprano voice, and sings with sentiment and finish, while 


Mr. Wheeler is surely a coming man, provided he gets 
down here, where the opportunities grow. He has a real 


tenor voice, seems thorough and conscientious, and 1s re 
freshingly unassuming. 
= <= 
Pupils of Nellie E. Andrews united in a Haydn Even 


ing, at the Andrews organ studio in Weehawken, Decem 


ber 28. The participants were Misses May Gowen, 
Laura Yeo, Mildred Ames, Alma Meister, Hattie Dengler 
Dora Brede, Grayce Decker, Alice Mullane, Irene Mur 
phy and Mary Wellman. The “Kinder-Sinfonie” was 


given to close 

tt €& 
S. Palmer, organist and director of the music a 
129th street and Madi 
the 


t 


Dr. F 
All Saints’ Roman Catholic Church 
son avenue, arranged particularly good programs for 
two masses and vesper services on Christmas Day; Grego 


rian music and excerpts from Dubois, Gounod and others 


Ihe choir consists of Clara Smith, soprano; Mrs. G. M 
Dethier, contralto; Wm. F. Kelly, tenor; J. W. Scanlon 
bass; John J. Ryan, baritone; G. L. Gould, tenor, and 
chorus of twenty voices 

Mrs. F. C. Gentner gave a studio recital at The Isham 
last week, the following taking part Lillian Coate, Etta 
Meehan, L. McCabe, M. E. and R. Carney, F. Heilman 


Genter, C. McCabe and 


ind C. J 
J. Dolan 


Coote, P Carney, i 


eS & 








At Marks’ Conservatory of Music an “Old Folks’ Con 
cert” was given last week. Old fashioned costumes were 
worn, and much oid music performed 

Minnie Fish-Griffin in Recitals. 
The soprano, Minnie Fish-Griffin, one of the most con 


sistent recital artists now in the West, has been singing a 


number of recitals, everywhere with true success, as suc 
cess is judged by the attitude of the public and the press 
Below are notices of her recent appearances in Milwaukee 


and Chicago, also an earlier appearance at Saginaw 


\nother part whose beauties require no exploitation was that 
Elsa It was very capably and consummately interpreted by Mit 
nie Fish-Griffin last evening She possesses a soprano voice of much 


reading 


purity, distinction and grace \ crystalline clearness in 
distinguished her work, and vocally it seemed to be an exact ex 
pression of the character of Elsa Saginaw Courier-Herald, May 
1905 

Her rendition of “Irmelin Rose,” in German, was given with 
great feeling, and her discriminating intonation showed the results 
of careful study. Her selections were rendered with a refinement and 
culture of tone characteristic of the foremost sopranos of the day 
The numbers chosen for the recital gave Mrs. Fish-Griffin ar 
portunity to display the versatility f artist Milwaukee Ser 
tine December, roo 

It gives great leasure again to commend in the highest terms 
the vocal art of Minnie Fish-Griffin,-a singer wi in beauty of 
voice and command of vocal technic, ranks on a par with any s 
prano now before the public She appeared Tuesday afternoon at 
the Athenaeum It is much to be wished that this singer wil! 
appear during the season under larger auspices and ir a mor 
pretentious role than that afforded by a few songs t i recita 
program Milwaukee Journal, December, roos 

The gifted soprano was in better voice than on the occasior f 
ber recital last year, and vocally her work was therefore far m 
satisfactory Mrs. Griffin has a remarkably clear and flexible voic« 
of extended range. It is at al) times under admirable control, while 
her unusually thorough musicianship lends to her interpretations ar 
authority and distinction Chicago Inter Ocean, December, to0< 

Mrs. Griffin sang the aria with true Mozart spirit. She gave to it 






the purity of tone, the grace of phrasing and the delicate imagery 
which the compositions of that master demand for their adequate ex 


position. Her voice, with its natural beauty brought to the highest 

















perfection by thorough musical knowledge and correct placement 

is unusually effective in bringing out all there is in the songs 

She has the finish of style that denotes the well equipped artist 

and the true mental grasp of the perfectly schooled musician. H 

work is of decided value in the world f musica ar Chicag 

Evening Post, December, 19% 

The talented soprano was in excellent a her 
being clear and fresh, and responding admiral t the demar 
made upon it—demands far from slight, for Mrs. ¢ t had 
ranged a program of songs difficult and taxing Beg g w the 
aria from Mozart's “Il Re Pastore,” g wit " K 
degree of technical finish and excellent ng t he vi 
obligato of Alexander Krauss, the singer offered gr f s 
lieder by Jensen, a cx woser neglected by a ngers Ir s 
she was heard at her best, especially satisfac being her r 
tion of the poetic “In dem Schatten meiner Locker and the 
beautiful “Am Ufer des Flusses des M ana ‘ ak 
purity in intonation and the clarity of enunciation and pronunciat 
ure by mo means the least in many vocal virtues her work 

Chicago Tribune, December, 19 

Timely Talk. 
(By Wilson G. Smith, in Cleveland Press.) 

Here is a step in the right direction. The cians 
Philadelphia and New York have, in open convention, de 
clared against what they term “social graft All of whic 
indicates that there is a limit to society’s securing profes 
sional and artistic entertainment for gue the price 
of pink tea refreshments and socia tle le 

I know of an instance where an art ‘ nvited by 
swelldom t meet niorm 1 few c Oocial eiect 
When he arrived he found in e fifty or m 
assembled, l b wate | n i tree ‘ 
cital by him for their d It eedless to add 
that he—the artist—was disguste e speed 
excused himself, thereby frustra ng the < m 
the indignation of the hostess. | e ye um phy 
sicians or lawyers being invited t 
professionally consulted 

Now that my t imping machine ] nd 
ng order, | going comm it brie na he 
evil, viz., the assumption that pre hat a in 
be consulted for advice y 

There exists a « whi st f yrofessiona 
advice. Embryo pianists ngers and composer 
who, after consuming valuable time and re ng valuable 
idvice, pay for the same with profuse When it be 
comes generally understood that profe nal advice 
be paid for, this peregrinating element w eithe ea 
from troubling, or get busy under some teach« I never 
could understand why musicians are not entitle sul 
tation fees, as well as a doctor or an attorne I ggest 
to my colleagues that they put a quietus upon this graft, as 
well as the social. They are twin parasites upon the body 
musical and ought to be chloroformed a la O 

Vassar Alumnae Hear Minnie Coons. 

Minnie Coons, the pianist, delighted an audience of ge 
uine music lovers her tis terpreta f 
Chopin's “Ballade,” Schumann's “Traumeswirren,” Brahs 
Capriccios and the Medne hn-Liszt Wedding 
March,” at the musicak 2 ler } r { h 
Vassar Students’ Aid Society the H Ast Sat 
urday afternoon 

With most admirable technic and such expt iveness 
could only come fre m an artist f sympathy with tl 
meaning and spirit of the compositions, Miss Coons playe 
the Chopin and Schumann selections. Her playing of the 
capriccioso showed her remarkable br ANcy f executior 
ind poetic feeling idvantags In the “Wedding M 
he displayed surprisingly vigorous t ] mbine \ 

a clear singing tone and accuracy of temp und was 
peatedly encored Cecilia Bradford, violinist, a1 M 
garet Zerber, accompainst alse ontributed several inte 
esting selectior 
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EVERETT PIANO USED 


REISENAUER 


TRANSCONTINENTAL TOUR opened November 10 with NEW YORK 
SYMPHONY ORCHESTRA—continues till April—sixty appearances. 


LOUDON G. CHARLTON, Mawnacer. 
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The following tributes to Arthur Hartmann’s violin art 
were printed in the Berlin papers after his brilliantly suc- 
cessful concert of November 6: 

Arthur Hartmantr concert Beethoven Hall. I 
fortunate to hear the A minor fugue out of Bach’s third 
nate, probably the most difficult violin composition of Bach’s, which 
Mr. Hartmann performed in a really Mr. Hart- 
mann, who has always proved to be not only an eminent virtuoso, 
but also a thinking musician, belongs since some years to the best 


was 60 
$0 


gave a in 


solo 


perfect manner. 


violinists; big ‘name has gained a very great reputation in the 
New as well as in the Old World. A considerable number of nov 
elties, which he has adopted in his program, gave evidence of his 
great diligence The very numerous audience honored him in the 
way he deserved.—National Zeitung, November 7, 1905. 

In his yesterday’s concert in Beethoven Hall, the great violinist, 
Arthur Hartmann, during the first half of the evening, performed 


The second half he filled with the perform 
things of Tschaikowsky-Sitt, Arensky, Fernan 
In performing Bach's Mr 

He has thoroughly studied this mas 
whose manner he with great 
His beautiful tone and his highly developed skill did the rest 


compositions of Bach. 


of several 
and 


ance new 


dez-Arbos Mackenzie, compositions 


Hartmann’s play is eminent. 


ter, to special has devoted himself 


ardor. 
to make the performance of the E major cencerto of the A minor 
Berliner 


fugue and the ciaconna a real enjoyment 
Bérsen Courier, November 7, 1905. 

Arthur Hartmann, who gave a most successful con 
cert in Beethoven Hall, is no doubt one of the most 


estimable violinists In the first place we must praise 


his performance of Bach's compositions, in which his 
technical perfection, as well as the spiritualized treat 
ment of the polyphony produces a most gratifying ef 
fect Deutsche Tageszeitung, Berlin, November 7, 
1905 
Last Monday, Arthur Hartmann, one of the best 
known younger violinists, played in Beethoven Hall. 
We have only recently had an opportunity of praising 
his excellent playing, which was again conspicuous. 
First of all, it is the beaming beauty ef the rich tone 
issue which captivates the hearer. His ability in a 
mechanical sense also again proved most important; 
especially the part which came under the heading of 
Paganini Technics” of the purely virtuoso side of 
violin playing is performed by Mr. Hartmann in a 
most excellent manner The program contained a 
umber of Bach's pieces as well as some of the more 
recent literature Vossische Zeitung, Berlin, Novem 
ber 7, 1905 
We. have already had an opportunity of speaking at 
ome length of Arthur Hartmann, and I therefore re- 
strict myself to circulating the report that he is keep 
ing at the height of hig great capabilities Der Roland 
m Derlin, November 1905 
MILWAUKEE. 
Mitwaukee, January 4, 1906 


[he annual Christmas presentation of Han 


del’s “Messiah” by the Arion Club, Daniel 
Protheroe conductor, has come to be a popular 
religious song service, without which the 


Christmas season to many would not be com 
plete Chis year's production seems, if any 
thing, to have excelled those of any previous 


year, especially in the work of the chorus and 


f the orchestral accompaniment by Bach's 
Symphony Orchestra. The soloists were Wat 
kin Mills, basso; Harold Wilde, tenor; Edith 
Kirkland, soprano, and Gertrude Lunsdale, 
ilto 


Che concert given by the Lyric Glee Club at 


the Grand Avenue Congregational Church on 


the evening of December 19 was the one hundred 
ind thirty-fifth in the club’s history and was by all 
1ccounts its most successful in winning popular favor and 

attaining the highest musical standard yet reached 
Che soloists—Cora Owen, a siriger gaining a high place 


both in popular and professional regard, and Sidney Silber. 
pianist, pupil of Leschetizky, now with the Wisconsin Col 
Music the off the 
Encores were the unfailing rule of the evening 


, 
ege of shared with club in carrying 


honors 

rhe Lyric Glee Club celebrates this evening at the quar- 
ters of the Calumet Club, with an elaborate program of 
the tenth of its 


Daniel Prothero has beer the conductor from 


music and entertainment, anniversary 
founding 
the beginning and has steadily carried the club to higher 
standards of achievement, until it now stands committed 
of the in 
The soloists for the evening are E. C. Towne and 


Marion Green 


to a really serious interpretation best choral 


music. 


we & 


Censiderable interest has been aroused in musical and 


social circles here in the Subscription Artists’ Recitals to 
be given at the Athenaeum under the management of 





What Berlin Thinks of Hartmann. 








William Burt Simpson—one each during January, Febru 
ary and March. Mr. Simpson already has a list thoroughly 
representative of music patronizing Milwaukee, and thereto 
all sufficient to ensure the financial success of the venture. 
success the artists themselves give 
first concert, January 16, will be 
the the George 
and the third, the great Pugno, on 


Of the complete artistic 
ample assurance. The 
with Emile Sauret as 
Hamlin, on February 6, 


March 6 


soloist ; second, 


ee 


 & 

Edith Weil, instructor in the art of expression at the 
Wisconsin Conservatory of Music, and Della Thal, one of 
Bloomfield Zeisler’s will give a 
presentation of the Tennyson-Strauss “Enoch Arden” at 


most promising pupils, 
the Athenaeum January 23 
eS = 
John H. Frank has resigned from the vice presidency of 
the Goll & Frank the major 
part of his efforts and time to the many and varied mu 


Company and will devote 


sical, educational and philanthropic interests which, even 





ArtHur HARTMANN 


under the stress of business cares, have always made grate 
In this 


the business world loses one whose place there are many 


ful demands on his attention and energies step 
eager and perhaps as well qualified to take, but the broader 
and more humane interests welcome a champion whose in 
loftiness of endeavor man both re 


telligence and every 


spects and honors 
Ze & 

Hans Bruenning, head of the of 
Music, has just returned from a flying Christmas vacation 
tour to the Sunny South, with Havana, Cuba, his farthest 
destination. Mr. Bruenning has many souvenirs and inter 
esting mementoes from all quarters of the globe in his 


Wisconsin College 


studio 
@ & 
The report on the Milwaukee Auditorium project is 
‘Steady progress.” 
Ze & 
Eugene Redding, business manager for Otie Chew, the 
young violinist, now commanding reverent attention every- 
where, one of the interesting characters of the concert 


season of toos and roo6, is here to make arrangements for 









her appearance in Milwaukee some time in the near future. 
She appears as soloist with the Thomas Orchestra this 
week in Chicago 


eS = 

Mrs. Guy Bevier Williams, for the past two years so- 
prano in Grand Avenue Congregational Church of this 
city, has been engaged by Christ Reformed Episcopal 
Church, Twenty-fourth and Michigan avenue, Chicago, 
presided over by Bishop Cheeney. Mrs. Williams will 
begin her work at the Chicago church in January 

The other members of the Chicago quartet are: B. W 
Wood, organist and director; E. C. Towne, tenor; Mr 


Campian, bass; Mrs. Maxon, alto 


eS = 
The faculty of the Wisconsin Conservatory of Music 
held high Christmas carnival at a banquet given at the 
Conservatory dormitory on the evening of December 27 
eS & 
There will be a pupils’ recital at the Wisconsin Con 
servatory January 20 
e & 
Alfred Hiles Bergen gives a farewell song recital at the 


Athenzum, January 11, in anticipation of leaving for New 
York to study with Luckstone f or Everest 


Freer’s songs are on the program 


Several of Elear 








eS & 
Leonora Jackson, Sibyl Sammis, Charles E. Clarke and 
Alexander MacFadyen won completely the large audience 
that crowded to the doors the spacious aud 
torium of the Grand Avenue Congregational 
Church this evening, presenting a program 
that for enjoyment, pure and unalloyed, could 
hardly be surpassed. Every number on the 
program had its first and some a second en 
core, the audience in every way possible show 
ing its keen delight and high appreciation 
Mr. MacFadyen, pianist and accompanist, was 
enabled, through the untoward incident of all 
the music of the company being inadvertently 


left behind in Chicago, to put his px 


most trying test After playing in splendid 
form the Paderewski minuet, op. 16; the Liszt 
rhapsodie No. 12, with the Pold Dolls 
Waltz” as an encore, Mr. MacFadyen per 
formed the marvelous feat of playing all the 
accompaniments without the music nd that 
not only without a single hit \r apparent 
mistake, but in a manner absolutely beyond re 
proach. It was an achievement of which any 
musician so ever might well be proud 
eS & 

Director Wachsner, of the Pabst Theatre, 
announces the New York Symphony Orches 
tra, with Felix Weingartner nductor, for 
January 23, a musical event of signal import 
ance and interest 

ce @ 

The account of the music s« of the 
State Music Teachers’ Convention held here 
last week is for various reasons postponed 
until the next issue 

fe €& 

Hugo Kaun intends to visit An 1 in the 
not very distant future for tournée with 
either Alexander Heineman: r Georg Fe 
gusson Mr. Kaun would like als ut that 
time to have his opera, “Der Pietist still 
MS., to be performed in Milwaukee 
choral work Through the « tesy f J 
H. Frank we have been given ess to the 
MS ind sha thus be ¢ I in early 
issue to give some analys 1 sy psis of 
same eZ ee 

Che recital hall in the new Wisconsin Con 
servatory Build ng c eT Mil vaukee and 
Mason streets, is modelled after the fam 

ous Bechstein Hall in Ber Germany and in its 
architectural plan J. H. Frank, president of the con 
servatory, has aimed to secure the pet t proper 
ties which characterize the beautiful ha Ber The 
hall is arranged to seat Soo persons with t rowd 


ample room has been allowed for aisles. with a w 





enade at the back. The hall will be equipped wit! : 

platform, and dressing rooms for the artists who will be 
heard there from time to time; for it is the intent »f the 
management to rent the hall for professional recital pur 
poses. Centrally located, on the East Side, in a handsome 
new building and beautifully appointed, the hal! undoubt 
edly will be a decidedly popular musical centre and in 
great demand E. A. Stravrum 








Edwin Grasse Third Recital. 
blind j 


VI nist ] 


wil 
Men 


He will hz 


Edward Grasse, the marvelous 
the third and last recital of his present ser 
sohn Hall on Thursday evening, January 2s 
the assistance of Theodore 


Falkenstein, pianist 





van Yorx, tenor, and Geerge 
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MUSIC IN CANADA. 


ood 





86 Grew Roan i 
Toronto, January 2, i90¢ 


Victoria. 
O rock ribbed city of the western sea, 


Who could not tune his lyre in song for thee 





With solemn castles gazing ‘cross the sea, 


With grand Olympic smiling back at thee, 


You float in Nipon’s soft, salubrious breeze 


A tropic island in 





rthern seas 


A fr'l blower: rose of 1 Victorian days 

And loathe to leave your cherished mother’s ways 
Enriched with all the century can give, 

You still take time to think and feel and 

As ripples in a treasure laden stream, 

Gathers the gold dust born through shade gica 


Se thou hast sifted well the flowing tide 


Of ruthless Westerq wealth and Eastern pride 
Upon the “Lion's ame y safely cling 
Nor fear the rustle f the Eagle's wing 


O portal fair to Yukon’s oil and gold, 


Prize well the envied vantage gr nd y 


O seagirt goddess, rich in mead and mun 
Guard well “Brittania’s far flung battle line 
—Wiliam Stewart Gordon in the Victorw Colomsst 
The holiday week was comparatively quiet in Toronto's 
musical circles, but soon there were many concerts and 
other events 
eS = 
The Women’s Musica! Club’s board of directors for 
1905-06 consists of the following competent members 
Executive ComMIrres 
President, Mrs. H. D. Warren; first vice-president, Madame Fas 
ini; second vice-president Mrs. G Tower Fergusson secretary 
Grace Boulton, 15 Grange Road; treasurer, Mrs. N. B. Lagen 
Prockam COMMITTEE 
Mrs sigwood, Hilda Boult Mrs. George Dickson Mrs 
Faulds, Mrs. Edward Fisher, Tena Gunn, Miss Gainther, Mrs. I 
\. Hamilton, Mrs. Stewart Houston, Miss Janes Mrs H Hi 
Langton, Mrs. Wilson Lawrence, Mrs. Leighton McCarthy, Mrs 
Arthur Pepler, Mrs. F. J. Peterson, Mrs. Harold Phillips, Mrs. Rot 


ert Scott, Mrs. J. A. Street, Mrs. J. D. A. Tripp, Mrs. Frank Wels 
man. 
SPECIAL CONVENERS 
Piano—Mrs. J. A. Street. Piar Ensemble—Mrs. Edward Fisher 


and Mrs. Trips Piano Concertos—Mrs. H. H. Langton. Strings 
Evelyn Street. Voca Mrs. I 4. Hamilton 
Accom st, Mrs. H. M. Blight 


eS & 


th, Mus. Doc., of Dublin University, has 











. Persse-Smi 
J 


been appointed a teacher of singing at the Toronto Con 
servatory Dr. Smith | had an extensive experience 


in preparing vocalists for oratorio, opera and concert. As 
conductor of the Dublin Musical Society, a position which 
he held for fourteen years constantly was brought in 
ontact with leading singers of the day 
Ze = 
A new echo organ at St. James’ Cathedral was opened 
on Christmas day The 


Ochestral oboe, 8 feet flauto amabile, 4 teet; viol d'or 


specifications are as follows 


chestre, 8 feet; echo Bourdon, 16 feet; echo at octaves; 
open diapason echo, 8 feet; viol di gamba, 8 feet; gedact 
echo, 8 feet; dolcissimo ec ho 8 teet; tremolo; pedal, 
pedal, open, diapason, 16 feet 


eZ 


The three gentlemen shown above are traveling around 


Leeblich Bourdon, 16 fect 


the world in the interests of three musical attractions, says 
he Toronto Globe of December 23. Spencer Jones repre- 


sents Watkin Mills’ English quintet party; Mr. Shipman 


‘ 


represents Jessie MacLachlan, the Scottish-Canadian vo 
calist, and Mr. Robson represents the Westminster Glee 
Singers. It was odd enough that the three attractions man 
agers should all reach Dunedin, a leading New Zealand city, 
at the end of September, after traveling separately all over 
the world, but it was odder still that all three should be 


Canadians, and residents of Toronto. Under the circum 


stances it was reasonable they should go and be photo 
graphed together, and forward a copy to The Globe 


His many Toronto friends are glad to learn of the ap 


pointment of Edouard Fabre Surveyer to a lectureship at 
McGill University, Montreal Though a lawyer by pro- 


fession, he is well known in musical circles at home and 
abroad, and recently he contributed to the Conservatory 
Bi-monthly an interesting article on “Music in Brussels.’ 
Surveyer, treasurer of the 
Archbishop 


He is a son of Louis J 
Chambre de Commerce, a nephew of the late 
Fabre, and also of Mr. Fabre, Canadian Comn 


ssioner at 








Paris. Mr. Surveyer w and speaks both French and 


English with remarkable facility. He has been editor of 
the Quebec Practice Reports since 1897, and last summer 


ors at the Jacques Cartier celebra- 





was one of the ors 
tion at St. Malo, France 
and other gifts, he possesses dramatic ability and might 
have become famous as an actor, in place of his chosen 
pursuits. 


In addition to musical, literary 


On Friday evening, December 22, after the usual re 
hearsal at the Metropolitan Church, a presentation took 


place. As a token of appreciation a pair of gauntlets and 


two books were given by J. E. Tilley, on behalf of the 


choir, to Dr. F. H 


lorrington, organist and director 





eS = 
Among popular performers at the New Year's Night 
concert at Massey Music Hall were Jessie Alexander 
elocutionist, and Harold Jarvis, tenor 
eS = 
rhe first meeting of the compilation committee of the 
new Church of England Hymnal was held at the 
house of the Church of the Redeemer M m J 
ary I, at 2p. m. Members from ida were pre t 
he committee includes Bishops man, 7 
Moulin, Niagara; Dunn, Quebec; Carmicha M 
Ihorneloe, Algoma; Williar H A 
Fortin, Winnipeg; Canon Crawford, Halifax; Dean P 
1dge Frederictor Rev Dr Scott, 4 ein ICV i) 


Hague, London; Rev. Canon We ch, Rev. Dr. Clarke, Re 


F. G. Plummer, Tor 





nu. 3 a? * Jennes n, New Glasgow, N. S Jame | 
mund Jones, Toront Charles Jenkins, Pet a; | | 
EK. Hodgins, 1 nt W. B. Cart Ganonog 1 | 
G. Henderson, Windsor. J. E. Jones is convener of 1 
compilation committee and F. E. Hodgins of the exe 
committee 
@e & 
Winnipeg. 
Watkin Mills and his English Concert Quintet were heard 
at Grace Church on January 1 and 2 
eS & 
Pixley and Luder Prince of Pilsen” will be the att 


The English ¢ ert ( pa fw h Hope Morg 
Madame I ngiecy Miss Meggy » ey \ s 
embers, w “ah a concert W peg early ul 
cw year 


ce & 


Victoria. 


e Arion Club gave a essf cert at Inst é 
Hall on the evening of December 14 Under the 
lirectior f I Howar R B. A. tw e¢ Ww 
trained vocalists, a ted by H Howard Le f 
Seattle, soprar Miss Miles pianist Dr. R. N \ 
st \ Parfit, ‘ce t, and G. |. B ett rga t, prese 
in attractive program. The « s in its fourtec 
@ & 
Guelph. 
4 special dispatch from Guelph to Toronto ts as f “ 
The oratorio ‘Salvat wl M Gar Harvey 
is | j preparat tor e ti was prt 1 at 
George's Church Dees er 18 The work is te 
a grand one, and deals with t tl r 1 symy 
thet manner [he quality i the p tor t the 
highest m ianly descriptior All the ling 
of the city took part Phe work w excey 
fine and the composer's knowledge of t e severe 
iorms i composition was det nstrated im a <« rai tugwue 


Inspire 1 by this event a Gur pi critic writes i c 
who are at all in touch with musical matters in ’ 
wit tec gs of deepest pity for the gr g . 

f tatements made by some Britis! 

ics upon musical conditiot in the Dx \ 

critic at the eginning t this year w Insw abie 1 
some most sweeping assertions, tant nt t ying t 
there were practically no m ul gers or m 
Canada Sara Bernhardt |! rece y i wed 

strains; and Sir Gilbert Parker, w t | e b 0 
better, has given utterance to somewhat tt 


On Mor 


was given to these falsehoods at St. Georges Churcl 


y night a perfect a: 








An important and remarkable bran f t 
work in Brampton,” says the Conservat f that 4 
is the Brampton College ¢« f Mu few tow ft eive 
I ng ] nr - ler: ' ‘ , 
ving §& a we eq yped 
tudy of music The ve 1s Open Fel , 
1902, and has from its ept 1 pr rv ‘ 
Its rapid progr in this time } been quite prece = 
nt , f +} ’ ‘ 
g Son ¢ _ 
’ A ‘ f | 
ment of the best qualified te er Most part lat 
the success due to the loyal s rt of ' hle + 
ber of public spir ted citizens, wi lid all in their p er ¢ 
forward the work This enabled the directress Helene 


How, to keep up the standard of the college and make 
such changes from time to time, as the scope enlarged, to 
the better advancement of the work. At present there are 
ten teachers on the staff, four of whom have taken de 
grees with honors from the best known institutions on the 
Continent and in England.” Miss How, who is a graduate 


of the Toronto Conservatory and member of its staff, has 


( servatory of Music, died sudd y o L) mber 2! 
ged seventy-five He was we and tavorably known in 
ess and musica cies 
coc & 
Quebec. 
1 , 
i X. K i manager I e¢ Quebec A ri wa 
e reci fag l Ket >ar urday ght, December 
d afte f rmance An address was read by Mr 
d er t ec A rchestra behalf 
t the At tor staf 
cS 
! rd det \\ ppea i ©) r th 
" . 
pice t Vv) ea ter, M } Alp! 5 
Sterns, at cert Ja 
eS & 
Halifax. 
\ | tax i te W re } best 
‘ 7 ‘ g < i ‘ CA ing 
© (alway vit gf ia rot 
te e that under e cil i we | as 
“ ind p y better thar t twice the ze ol 
blitax 
i ] 1 c i ame city Une f the 
est att I . y wi 
e pre i era, ‘Lk 
La v \\ ihe | i tl 
7 \ Mi ‘ . , ; ; ’ 
l La cx] ‘ spare l 
Ke i ’ y | I i rate c 
e | | | i Ma M phy, M 
B I ‘ es ec H. W. W Hi 
W itte A W r > oo I I he t very 
! ga ce a ber { ‘ ‘ r " 
px t Ww b The W I lalt en be i I 
at pe t ty I i ! ! ire 
] ‘ 
y effec V é { Max 
1 
\ May HAMILTON 
FELIX HUGHES BUSY. 
| ‘ 
¢ x ‘ \ ca ( \ | NY 
‘ alt re le r Pa w hie } 1 bye 
tant f te er, Mr f the 
est peoy f r y | < his 
x t t I { " He 
g . f { t Akror 
y ( | | 
. } ! 
‘ ‘ t t the final 
) , ; ‘ 
y b ! i 
e 4 , ’ with the (¢ t " y 
robe \ Mr. \ 
uf , 
vif H | “ y the 
‘ " \ | Hug he and 
their 1} é t f i ‘ ff Dhey 
ive ente for | ¢ 1A ] gstalles 
1 rece Mr | P entire ecit for n 
‘ ' ‘ Seis " h he was 
ted by ( Hud the y re p w! 1 he 
ght ist sf r 
aa H ha P ‘ g a recital witl 
M Hug he N I y 
b ( t tah g part 
Wheeler in Worcester and Allentown. 
Frederich Vhe r t ca 1s 
the pre [ ! “ , t recent appear 
c VW M ! I rke st ¢ risto 
her l entow Pa he Messial was 
‘ 
~ ra at 
A . 
rs . a A M ‘ 
‘ \ t P a f M “\ : { 
M King I ntir 
. , erf A car 
k W t ‘ : ble . 
; 2 t rs t t? 
‘ | we 
V W heels ing i he { t Ne R elle Tar 
rv 2 for the benefit of the Y. M A He been en 
gaged t g ‘ it Morgantown, W. Va 
At t ert engagements on the 
ne trip 
Mail at This Office 
A letter been received at tl office idressed to the 
Wirtz Piano School 


advanced course in piano playing and teachi: 
A. Tripp 

eS & 

Hamilton. 


Hamilton representative of the Toront 
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Horet Norrincmam, Corptey Square, j 
Joston, Mass., January 7, 1906. ¢ 


lhe new year has started in a most attractive manner 
for musical Boston, the of 19060 having been 
filled to capacity with a varied and interesting list of melo 
Mme. Gadski gave us a splendid couple 
New Year's 


first week 


dious attractions 
of hours 
Day, which was certainly an auspicious prelude for the 
This event was covered by telegraph 
Boston is booked 


of songs last Monday afternoon, 
year just opened 
in THe Musicat Courter of last week. 
for a generous line of musical functions during the pres 
ent season, and altogether it bids fair to go a long way 
toward satiating lovers of St. Cecilia's art 

te & 

The initial week of the new year is characterized by a 
formidable array of elite chamber music of the string quar 
tet On Monday evening, January 1, the Boston 
Symphony under the leadership of Willy Hess, 
presented a very interesting and finished program at Jor 
dan Hall. It might be added that the Adamowski Quartet 
closed the old year by appearing last Sunday afternoon at 
the ninth concert of the Chickering series of Sunday cham 
Chickering Hall 
marked by a double list string quartet 
being the Olive Mead Quartet, of New York, at Hunting 
ton Chambers Hall, and the Hoffmann Quartet at Potter 
Hall lo the ol work for 
the week the Kneisel Quartet was the attraction at today’s 
concert of the Chickering 


order 
Quartet 


ber concerts at Tuesday evening was 


of concerts, one 


cap monument string quartet 


(Sunday afternoon) chamber 


series at Chickering Hall lo present the programs of 
these quartets in their relative order we will begin with 
the numbers of the Adamowski Quartet at the Chickering 
This organia 


concert of last Sunday afternoon. 


Antoinette Szumowska, pianist, and 


chamber 
tion was assisted by 
this artist won her audience completely by her smooth and 
elegant technic and pleasing solo numbers. The quartet 
performed extremely well, and its work is characterized by 
Mr. T. Adamowski is 


i conscientious violinist, and his musicianly influence over 


adhesion to detail and tone effects 


his quartet is manifest. The program was as follows 


(Csoldmark 


Quartet, op. 8 
Piano Solos 
Nocturne Chopin 
Valse, C sharp minor Chopin 
Spinning Song, from Flying Dutchman W agner- Liszt 
QOurntet Schumann 
Ce! 
The Boston Symphony Quartet pleased a good sized 
judience at Jordan Hall Monday evening in its third Bos 
ton concert of the season (he assisting artists were 


The Bos 
ton Symphony Quartet plays in a spirited fashion, and the 


George Proctor, pianist, and Carl Barth, ‘cellist 


nsemble becomes finer at each hearing of this body of 


irtists. Professor Willy Hess is establishing himself deep 
in the affections of -the Bostonians by his spontaneous 
violin playing, which is temperamental to a wholesome 
degree. The violoncello is a noble instrument in the hands 


of Heinrich Warnke, who is a valuable acquisition to the 
Boston Symphony Quartet, as well as to the Boston Sym- 
One of the 
most interested auditors at the quartet concert in question 


phony Orchestra, of which he is first ‘cellist 


was Wilhelm Gericke, conductor of the Boston Symphony 


Orchestra, who greeted each number with generous hand 


clapping. The program was as follows: 


Quartet, for two Violins, Viola and Violoncello, in A major 

op. 41, No. 3 . Schumann 
rri for Piar Violin and Violoncello, in F major, op 

18 Saint-Saens 
Quintet, for two Violins, Viola and two Violoncellos, in C 

major, of 165 Schubert 


& ELLISON V AN 


Ihe concerts in the series of the artist course of the 
Faelten Pianoforte School have become a feature in the 
musical life of Boston. The third in the series was given 
Tuesday evening before a cultured audience that com- 
pletely filled Huntington Chambers Hall. The program 
was an excellent one, representing Mozart, Chopin and 
Dvorak. The performers were the Olive Mead Quartet, 
of New York, and Louella W. Dewing, pianist, of Boston. 
The excellent work of Olive Mead and the other ladies 
who comprise the quartet is sufficiently known in Boston. 
The quartet has gained by constant playing. The perform 
ance which they gave of the Mozart Quartet in G major 
and their participation in the Dvorak Quintet showed fine 
appreciation of what these com 
posers have entrusted to the various instruments. It was 
indeed excellent quartet playing. The performance of a 
group of Chopin numbers by Louella W. Dewing was a 
genuine surprise. First appearances before a general pub 
lic are seldom sustained by such authoritation and convinc 
ing interpretations as those which Miss Dewing succeeded 
She certainly has received a 
The concert 


and sensitive treatment 


in impressing on her work 
splendid preparation for a career in public 
in question gave her opportunity to exhibit her accomplish 
ments as an ensemble player and as a soloist. She proved 
beyond doubt that she possesses exceptional talent, indi 
viduality and also magnetism. These characteristics, placed 
on a thorough education, should carry her to high spheres 
Che program was as follows: 


Quartet, in G major, for two Violins, Viola and Violoncello Mozart 

Piano Solo ~ anaes ° sc8eeécouseoneess Chopin 

Quintet, in A major, op. 81, for Piano, two Violins, Viola and 
Dvorak 


Violoncello . ° eee 
cs = 

The Hoffmann Quartet gave the second concert of the 
season at Potter Hall on Tuesday evening, the assisting 


artist being Grace Wethern, pianist [he program was 
as follows: 

Quartet, E flat major Carl von Dittersdorf 
Second Piano Trio, op. 73 (First Time) ‘ A. Arensky 
Quartet, op. 51, No. 2, A minor Johannes Brahms 


The major interest of the evening attached to the trio by 
Arensky, which received its first performance here. The 
Hoffmann Quartet is adequate and its work is of the most 
enjoyable nature, and there is no reason why this earnest 
quartet of instrumentalists should not attain to a lofty 
pinnacle of polish and reputation, which is already well 
merited. Miss Wethern handled the piano portions of the 
program with consummate ease,and the audience seemed to 
ippreciate her work. The Hoffmann Quartet will give 
the third concert of the series on Thursday evening, Feb 
ruary 8. 

eS & 

Che Kneisel Quartet rendered the following program at 
Chickering Hall this afternoon on the occasion of the 
tenth Sunday chamber concert organized by Chickering & 
Sons under the direction of H. G. Tucker: 


Quartet, in E flat major : Mozart 
Quartet, Andante commodo, from Quartet, in E flat major, 
op. $5 , Georg Henschel 
Quartet, in E minor, Aus meinem Leben Smetana 
eS & 


The eleventh rehearsal and concert of the Boston Sym 
phony Orchestra, on Friday afternoon and Saturday even 
ing, were signalized by the following program, with Willy 
Hess, concertmaster, as soloist: 


Overture to Hiawatha ..Rubin Goldmark 
Concerto, in D major, for Violin, op. 61 Beethoven 
Till Eulenspiegel’s Merry Pranks, op. 28. . Strauss 

Brahms 


Symphony, No. 2, in D major, op. 73 


HOOS 











There will be no Boston concerts by the Boston Sym 
phony Orchestra next week, as this organization will be 


out of town playing at Philadelphia, Washington, Balti 
more, New York, Brooklyn, Hartford and Springfield all 
next week and up to the evening of January 16. It will 


be interesting to note that last evening's concert in Boston 
marked the 2,338th performance of the Boston Symphony 
Orchestra. W. E. Walter, 
of this organization, has returned to his desk at Symphony 
Hall after an out of town pilgrimage in the interest of the 
advance work for next week’s road engagements of Mr 


the genial press representative 


Gericke’s aggregation of ninety-six musicians 
eS & 
The Thursday Morning Musical Club presented a 
and 


com 
instrumental music at 
being 
French, the 


prehensive program of vocal 
Potter Hall 
concert of the nineteenth 
efficient president of this 
factor the of 
always being in evidence. 


last Thursday morning, this the firs 


season. Fanny T 


Organization, is an 
the 


Agnes Gardner 


importamt 


in success same, her untiring efforts 


Eyre contrib 


uted a set of beautifully rendered piano solos, as follows: 
Prelude, 28, No. 17... Chopis 
Romanze Grunfeld 


Etude, en forme de Valse Saint-Saens 


Agnes Gardner Eyre 

(T. M. M. C., 1899 
Miss Eyre is the piano soloist on the present tour with 
Jan Kubelik, violinist, and she has rejoined that artist a 
Buffalo. Miss Eyre has many friends in Boston, where 


she is held in esteem, and she graduated from the New 


England Conservatory of Music, under Prof. Carl Stasny 


in 1899. She went abroad and continued her studies with 


= 
now nmoics a 


coveted position 


Miss 


cousin, 


Leschetizky, and 


the lady pianists of New York 


among 
Eyre was tendered 
Octavia Dupee, 


Boston 


a reception and tea by her on 


last, at 1073 Beacon street 
eS & 

Alfred two great 

music Wednesday and Saturday afternoons at Jordan Hall 


Thursday afternoon 


Reisenauer gave programs of piano 


As the work of this virtuoso is too well known 


to require 
a treatise on the same, it is but necessary to publish the 


appended programs presented in Boston 


WEDNESDAY AFTERNOON, JANUARY 
Fantasia, C major, op. 15, Wanderer Schubert 
Sonata, B minor, op. 58 Chopin 
Polonaise, C major, op. 89 ‘ Beethoven 
Iwo Lieder ohne Worte, Frihlingslied and Spinner Mendelssohn 
Mazurka, C sharp minor, op. 30, No. 4 Chopit 
Impromptu, G flat major, op. 51 Chopin 
Two Paganini Etudes, G minor and G sharp minor, La Can 
panella over ‘ ‘ . Lisz 
SATURDAY AFTERNOON, JANUARY 6 
Praeludium and Fugue, D major, from Wobhilt eriertes Clavie 
Bac 
Pastorale and Capriccio, E minor, E major Scarlat 
Theme with Variations, E major, The Harmonious Blacksmith, 
Handel 
Grande Fantaisie, Presto, C major Haydn 
Rondo alla Turca, A minor Mozart 
Die Wuth tber cinen verlor’nen Groschen ausgetobt in einer 
Caprice, G major Beethoven 
Carnaval, Scénes mignonnes sur quatre notes, of 2 Schumann 
Préambule Pierrot Arlequin. Valse noble. Eusebius. Florestan 
Coquette. Réplique. Papillons. Lettres dansantes. Chiarina. Cho 
pin. Estrella. Reconnaissance, Pantalon et Colombine. Valse Alle 
mande (Paganini) Aveu. Promenade. Marche des Davidsbindler 
Contre Iles Philistins 
Nocturne, E major, op. 62, No. 11 Chopin 
Mazurka, D major, op. 38, No Chopin 
terceuse, D flat major, o; Chopin 
Etude, G flat major, op. 25 Chopir 
Chant Polonais, G major, The Maiden'’s Wis Chopin- Liszt 
Rhapsodie Hongrois« E major Liszt 
Reisenauer stirred his Boston audiences to unusual 


pitches of enthusiasm, and the Boston critics regard him 
one of the giant pianists and a great exponent of the Liszt 
school. 
eS €& 
rhe completion of the December playing test at the Fael 


ten Pianoforte School showed that 339 students took part, 
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TOUR, OCTOBER TO APRIL 


New York Symphony Orchestra, New York, Felix Weingartner, Conductor, Feb.4 and 6 
New York eS Chicago, Felix Weingartner, Conductor, Jan. 21 
ttsburg Orchestra, Pittsburg, Feb. 2-3 


Boston Symphony Orchestra, Boston, March 23-24 


F, WIGHT NEUMANN, "essccr, atau sas, corse 


f whom 189 have been selected for solo work in the mid 
winter series of seventeen recitals during January and Feb 


ruary. Each program will also embody two three en 


semble pieces performed by several students on a number 


of pianos. The school was closed for the (¢ stmas vaca 


tion during the last week of December and reopened Mon 


day, January 1, for the new term. Mr. and Mrs. Reinhold 
Faelten spent a portion of the holidays in New York city 


+} 


where quite a colony of pupils have been formed by George 


F. Granberry and Mabel French, former instr rs of the 
Faelten School 


= = 


Boston Herald 
of Saturday, 6, and it is quite apropos of the 
strike at the House he 


Herald takes a practical view of the domestic welfare of 
} 


Che following editorial appeared in the 


January 
chorus Metropolitan Opera 
womankind, as is evidenced by the comment, which reads 


as follows 


I started in as a rus singer, at $ a week, ten y« r 
Now I know some sixty operas, and can sing in five inguag 
I am s getting $ a week So i sw 4 f us Tha 
atheti : f ne f Herr ¢ r s striking s 
I c T st t ’ 1s ra t t s i 

ng women wl ‘ ses for a live 
at ce, help t : the 8 « The 

ee t be much hope for nine ths ft era 


business 


eS & 
Mary A. Hans nstr r of singing in the public 
schools of Marblehead, M ed in that city, January 3, of 


uncer, at the age of fifty 


rhe Boston Orchestral ( b, Mr R t 1. Hall presi 
dent and Georges Longy conductor, appeared in the first 
concert of the season last Tuesday evening at Jordan Ha 
before a fashionable and enthusiastic audience The or 
hestral pieces were as f ws: Guiraud ‘Fantastic 
Chase,” Faure’s Pavne,” Massenet’s “Mysti Pastoral,” 
Cigarette Waltz” from Lal Namouna,” Sporck’s legend 
for saxophone and orchestra (Mrs. Hall saxophone), 
prelude to Bruneau’s “L’Ouragor Tiersot’s “Folk Songs 
Charles Gilibert, baritone sang Faure’s Berceaux, the 





serenade from “Don Giovanni,” Vid R 
lremisot ‘Novembre,” the “A de” fr 
nd Weckerlin’s “Verdure nett 
The orchestral pieces wer given for the first time in 
America The singing of M Gilibert is keenly en 
I W ellent form 


THE MUSICAL 


tor all demands. He is a favorite Bost: Tir Ss ap- Gaines, sopra soloist Shaw Congrega : 
pearance on a program is always regarded as a special Church 
treat The Boston Orchestral Club was founded in 1899 eS .& 
as a high class amateur orchest: Last April the club Che Pied t Quartet ‘ M E ditt 
announced its intentior { disbanding account of the Castle, Walter Knowles and Mr. | t, gave yable 
growing expenses and lack of sufhcient subscribers to the 1Si¢ program at the Ne Year's recept at Pied 
mcerts, but many of the earnest members decided that the Chur Worcester, Mass M y « x Walte 
ib should not die, and persuaded Mrs. Hall to act a Young R t of the ack paniments 
president for another seaso1 It was also decided admit S= <= 
the general public to the concerts; therefore the concert of \ giv by 
ast Tuesday evening inaugurated the new arrangement of Wesley Wey tS ly evening th 
ving befor i ez hence mad the exper rograt 
s st have bee I Mrs. Ha nat ‘ ' 
saxop ie 1a cleve : instrument being - 
‘ ce 
cu to play and seldom | work \ € e I 
e saxophone is an unsatis! ' t nt, | ise of x ‘ . 
e fact that many performe n : ‘ 
chnic rather than to the \ ffec ‘ ; . 
egister Conductor Long t b I e B . eck - 
Symp y Orchestr d ict the note uu I Wi , 
gy ( i nprise t “ 1 pe r \ 
Rig I \ ist 
eS <= oe: 2 
= €& 
I Ap Club, of | e x Ml “ fy 
ert f the eason | W Ru ys witk } 
Warnke, s cellist f the B ( 
ssisted with solos by I t 1 R 
progt ‘ ted f Gerich Awake My ‘ ) rT 
) \\ ‘ S ~ B ‘ 
t H e of the f Wag ( 
g f , f — 
g I : Be S Dreg kk Ay ; 
, ib t h > i ‘ >a ! 
t i 
ew ‘ i fe << 
( 1 M 
nt . 
eS = 
| r I f 
S iy, Ja j ] + * 
la The Wy P y } f r ‘ 
Ua i Let Ur ‘ B It K 
g Recs I > W 
Naa i hanks, ¢ tel I} VW She ‘ g r 
ri ( M works 
" he BP Fe ‘S <— 
' ( S ] ' Mune 
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RC EE 





COURIER. 



























voice has the utmost consideration 


Paris and in London, during which time many of the well-known artists 
experience and a knowledge of the different schools which will be of immense advantage to the students who avail 
advised to do this work with Signor Panzani, whose extensive repertoire and remarkable ability as an accompanist make him invaluable in this work 


SCcHooit of OPrTBRA 
OPERA CLASS 


Action, M. 


AN IMPORTANT 
PANZANI'S WORK WILL BE THE 
Musical Director, SIG. R. 


Ge WILLIAM L. WHITNEY 


International School for Vocalists and Pianists 


ANNOUNCES THE TRANSFERENCE OF SIGNOR 


PART OF SIG. 


PANZANI 


PROGRAMS 


Mme. Metba, M. Plancon and others 


This is considered by Mr. Whitney the most important addition thet has yet been made to Boston's Voice Teaching Coteriec 


RAFFAELLO PAN AZANII 


Member of the Academy of the Roya! institute of Music in Florence 
| FROM THE FLO NRBN CEH TOTHE BOSTON SCHOOL 


Signor Penzani's many years of arduous and successtul teaching in 


have studied or prepared roles with him, have given him an aimost unmatched 


Mr. Whitney believes that the vexed question of an Opera School has at last been solved by the union of these two experienced men 


themecives of his unique services 


DARMAND 


Proper attention to beth branches is thus insured 



























Straues 


“Till Eulenspiegel.” 


Symphony Chambers, 








For particulars address the Secretary of the William L. 
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“iagers preparing recital programe are 


and the 


Whitney International Schoo! of Music 
246 Huntington Avenue, Boston (opposite Symphony Hall). 
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studio of Miss Munger in the New Century Building, 177 
Huntington avenue, before a select audience of invited 
guests. Miss Merrill has a bright future before her. 
Her .voice is full, rich and round, and she sings 
with expression. Miss Merrill, aside from possessing vocal 
powers, is liberally endowed with a stately presence, which 
adds greatly to the charm of her voice. The program, 
which was as follows, included three songs which were ren- 
dered here for the first time: “Villanelle,” by Hite; “A des 
Oiseaux,” by Hie, and “Chiudetevi Begli Occhi,” by Van 
The other numbers were: “Lenz,” by Hildach; “Win 
“Mon Desir,” by Nevin; “Roses 
Fontenailles; “Soupir,” by Du Parc; “Rosa,” by 
Veneziana,” by Brogi; “Give Love Thy 
“There’s No Spring but You,” by A. L.; 
“Arcadie,” by Lang; “Cupid at the Ferry,” by German 
At the conclusion of the exacting list, Miss Merrill was 
urgently required to respond to an encore in the form of 
a pleasing rendition of “My True Love Hath My Heart,” 
by Manney. Kathryn Lincoln officiated most efficiently at 
the piano as accompanist. 
es = 
Another talented pupil of Miss Munger is Viola Daven 

“gentlemen's night” at the Woman's 
Friday evening, January 5. Miss 
a group of songs consisting of 
“The Nightingale Song,” by Nevin; “Because,” by d’Harde- 
lot; “Spring,” by Henschel, and the “Romeo and Juliet” 
waltz, by Gounod. This young lady possesses a lyric so- 
prano voice of splendid carrying capacity, backed by tem- 


nini. 
terweihe,” by Strauss; 
d’Hiver,” 
Tosti; “Visione 


All,” by Douti; 


port, who sang at the 
Club, of Everett, 
Davenport was heard in 


on 


perament and ambition. She is studying operatic roles 
and should be very successful in this line of work, as she 
is equipped with a good stage presence and a decidedly 
The writer can imagine an ideal Mimi, 
“La Bohéme,” in this talented 


snappy French air. 
the Puccini's 


young lady. 


heroine of 


Ss <= 
C. W. Thompson, the well known music publisher, of 13 
West street, Boston, is convalescing after a slight attack 
of pneumonia, which has confined him to his home for the 
past two weeks. 


Wednesday afternoon and evening of the coming week, 
and these will be the only Boston concerts by this organi 
zation this season. The advance sale indicates that Boston 
lovers of martial music have lost none of their interest in 
Sousa’s band Hersert I. Bennett 


E. Presson Miller's Season. 


Anna Miller Wood, mezzo contralto, appeared with suc- 
cess as soloist with the Boston Symphony Orchestra at 
Providence, R. L, last Thursday evening. Miss Wood was 
splendidly received and reports tell of fine work on her 
part. Miss Wood is entertaining a large class at her stu- 
dio in the Pierce Building, Copley square, Boston, this 








season. She is one of the typical energetic Californians 
who has attained deserved success in the Eastern field E. Presson Miller is having a particularly busy season, 
oe = and at his studio every day in the week may be found 
The William L. Whitney International School for Vo- many pupils who are enthusiastic in their work. At his 
calists and Pianists announces the transferrence of Signor critical class, which meets every Wednesday afternoon, 
Raffaello Panzani, member of the Academy of the Royal may be heard more than the usual number of beautiful 
Institute of Music in Florence, from the Florence, Italy, yoices, which are being carefully trained. At this class 


to the Boston school. Mr. Whitney considers Signor Pan- production, diction 
zani the most important addition ever made to the voice 


This noted musician will give 


particular attention is paid to tone 


style and appearance of each pupil. It is of exceptional 


teaching coterie of Boston. benefit to teachers and singers who expect to appear pro 


much attention to the opera class at the Whitney school, fessionally. Among the pupils who have made great prog 
which section will have M. Darmand for action ress this year in their art is Evelyn Woodson, of Temple 
=e = Tex., who has just returned to her home after severa 

Kar! Grienauer will appear in a cello and song recital at months’ study with Mr. Miller. An informal reception and 


she left, when 


iant colora 


Steinert Hall, on Thursday evening, January 18. Mr. 
Grienauer will be assisted by Louis V. Saar, the New York 
pianist and composer, in plaving the latter’s ‘cello sonato, 
op. 49 in C minor. Arthur uriffith Hughes will appear in 
songs by Schubert, Tschaikowsky, Mrs. Beach and Fielitz. 
Mr. Grienauer will close the concert with his own Hun- 


musicale was given in her honor just before 
she made a delightful nersagens ion with her brill 
She 
director of 


tura singing. goes to resume her work 


loist and 
teach, until fall, 


as soprano so 


a prominent church choir, also to 


when she will return to continue her studies 


with Mr. Miller. At the musicale there were a number of 

garian rhapsodie. fine voices heard, among them being Miss Smith, Miss 
=e = Lovell, Mrs. Inge, Miss Pierce, Miss Pearce, Miss Johnson, 

The New York Symphony Orchestra will appear in Bos- Mr, Walton, Mr. Mettzoff and Mr. Birness During the 


ton at Symphony Hall on Wednesday evening, January 17, 
under the conductorship of Felix Weingartner, and on 
Thursday afternoon, the 18th, under Walter Damrosch, 
with Rafael Joseffy, pianist, as soloist. Two big programs 
will be presented and the musical fraternity of Boston is 
astir over the coming events 


ee = 


past month Mr. Miller has tried a large number of excep 


tionally promising voices, and the beginning of the new 


year has found many new faces at his studio 


Corinne Welsh at York. 


Corinne Welsh, the 
this week by Joseph Pache (director of the Oratorio Soci- 


well known contralto, was engaged 


The Kneisel Quartet will appear at Potter Hall next ety of Baltimore, Md., and York, Pa.) to sing in the “Re 
Tuesday evening, assisted by Rudolph Ganz as soloist. demption” at York on January 25. Miss Welsh’s work this 
This will be the first Boston appearance of this pianist. winter has had the usual warm recognition from press and 


public to which she has become accustomed wherever she 


eS & 
Sousa and his band will _appear at Symphony Hall o on 


_appe ars 
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and 


sie 





a Be 


_ Wellin eton 


R. E. JOHNSTON, [anager, 


wan n = 


talis-—London Dt Daily News. 
Mme. Wellington possesses 

ity, and although her 

are superb, she 

lower tones.—London Daily Standard. 

Fe musical interpretations and purity of tone entitled this gnnet artist 

the consideration which her audience accorded her.—London 

oo oo a phenomenal range and an 

possesses a birdlike perfection of 

Daily Leader. 
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rhe artist's nature does not show as an essentially emo- 





tional one, but a very good musicality is there instead 


Aside from the Huber composition, Mr. Spry was as well 
ya wa wa Ya at home in the Brahms rhapsodie and the Chopin polonaise 
. 


as anywhere on the program. But the Schumann and Liszt 











umbers showed great care in the preparation, and the 


Curcaco, Il., January ¢ pot kowsky’s “1812” overture Mr. Marx played the second “ i¢ impression of the recital was that of a conscientious 


HEODORE THOMAS—born October 11, 1835; and third movements of the Wieniawski D minor concerto @'tSt who was well equipped for his work. his recita 




















died in Chicago January 4, 1905—was appropri- in a manner earning both a fine popular success and the ‘4S 450 uncer the meee ag > oo. ne 
ately remembered on January 5 and 6 by the unqualified praise of the musicians. As encore he gave ce < 
orchestra which he founded and which still beautiful rendition of the adagio from Viotti’s twenty-sec i Englewood Scot ( win its eighth year 
bears his name It was in keeping with this ong concerto in A minor At the Ravinia concert on Janu- * ts Hogma ‘ ert the new Mason 
memorial that the soloist of the occasion, the distin- ary 15 the English violinist, Otie Chew, will be the soloist lem inglewo December 2 Hogmanay is the 
guished organist, Wilhelm Middelschulte, was a resi Che concerts are arranged by the Music and Dramatic Di t tor the la of the ye e ¢ ert wa 
lent of Chicago, where the late master was at hom rection of Chicago, successor to the Chicago Bureau Agency * i ecause fiogmanay was St The musi 
and gave his services during many of the best years of Music ¢ umbers 1 ided bagpipe s s, hornpipes and Irish 
of his life. As a special tribute to Theodore Thomas CE Set gs, but the weight of the program lay with four young 
memory, Mr. Stock had arranged for wind instruments, n _ re ' voca rtist pupils of ( ent B. Shaw Chese singers 
harp and kettledrums the hymn for male voices a capella : ae iS anROUNCING that He Wii OPEN & MUS Were the sopra Bertha M. Grinnell and Pa Lucas 
: p : : ; . ol in the Chicago Auditorium September 10 The 1 . . : ' , ‘ 
which Richard Wagner wrote in 1844 on the reinterment ieution , e s s — hud P.O. Pre ‘ ’ Hugh ¢ " 
1f the body of Carl Maria von Weber From the very ee ee ee ee ee ee itty Meng iy : Songs on p $ I s, & tolk gs by 
- ; s . ; . rium quarters used for a number of years by the Chicag ; t =i nh aneathae > ail 
mrst notes of the Stately passacagiia, played on the px dals of . yinous « pose 1 Vogric quart Loch La 
; Conservatory Contracts with many instructor are a " ‘ ‘ : | 
the great organ, to the last cadence of the Strauss tone : : gure arg i program. 4 carly every 
2 : ready existent, and a very strong faculty will be announc« , , agers trent shots : wel 
poem the readings were marked by sincerity betokening om 4 laa diate ance the singer i c ces exceplio y wel 
he debt which this community so willingly acknowledges oT Se ae e - y M Lucas showing 3 disposition ¢ ng rather too 
— Ve , " 
to Theodore Thomas The entire program was as follows broad theret | cig a { effect of | whess 
assacaglia and Fugue, C minor, for Organ 5S The very large audience that came t t Auditorium ind making t rgan n e dificult to « tr ohe sang 
Chorale .. Abert New Year's night to hear | i Calvé and her pa t | " entitled e's Dream,” and ‘Flora 
Symphony, No. 3, Eroica, E flat, op. 5 Beethover was well repaid for the visit ince the program prove Mach | Lament by Ne Gow Mr Anderson's 
dhs ait lin Mania. Si ihe lileeeaineeee oo to be most enjoyable rhe principal artist presented som \ baritone f attractive quality, and im addition to 
Fone Poem, Death and Transhe 9. 24 Strauss beautiful stanzas from Gounod’s “Sappho,” the aria from S § iu tat i t pi ! a musically 
Ce €€é Felicien David's “Perle du Bresil,”’ with flute obligato. and ! l ger Mr. Fred \ ¢ is a sympa 
Owing to the interruption of schedule occasioned by the the” Habanera” from “Carmen It was tl il p t ct not pa k K derable 
recent holidays, it has not been hitherto possible to notice ilege to hear a Handel sonata for piano and flute, played p* t the pre t Miss Grim 
the orchestral program of December 29 and 30, when the ™ fine Handelian spirit by the pianist, M. Decreus ] ‘ . ‘ A Hg pra ped iliy am the 
mcertmaster, Leopold Kramer, was the soloist in the Lalo ™« flutist, Louis Fleury rhe young violinist, Jeannett wer and higher range l w i resource ol 
Spanish” symphony for violin and orchestra Chat pro Vermorel, had a good share of attent throug er per 1 r 
gram began with Mendelssohn's “Fingal’s Cave” overture, ‘tormance of the Sarasate “Zigeunerweiset a roman ’ Lhe piper of the WW \\V n Gu w hose 
followed in turn by the Schumann B flat symphony, op. 38 d’Ambrosio, and encores following the performance of h emed tully a iat | hagpipe 1 t played 
the Lalo composition and Charpentier’s orchestral suite, ¢ach The d’'Ambrosio er was especia ( able en ¢ ( t eloy verage writ 
entitled “Impressions d'Italie Mr. Stock’s reading of the through the broad musical impulse the young artist showed technic 1 ! ti But it w crve e selec 
Mendelssohn overture was wholly admirable, as he caught Her general technical equipment was adequate for the | that ‘ “ A SIX-t tw n need of 
the fine mood and full poetic content of the work. So was presentation ol her numbers, and there was a refinement res t that w eV grant UI course, that was 
his playing of the Schumann superlatively musical and ac in her playing which showed her to be a talent of high evidently t OV ght of t composer Mu enhusiasm 
complished in the full strength of its rugged rhythms and order preva I were demanded with Clock-lke reg 
innate force Ihe lyric tenor, Berrick von Norden, sang an aria from wiarity 
Mr. Kramer had in the Lalo symphony a task perfectly Leoncavallo’s “Zaza,”’ the Old English “Since My Love re 
to his liking It is an eminently virile, restless, at times and Bohm’s “Ich rief im Wald He proved to be very Four manuscript me t w { goan. Harold 
poetic and generally difficult composition The writing in musician-like in his treatment of a pure and sympathet Ee. Ham Wy present itap te recital Thursday 
the last movement calls for so great velocity as to border voice Ihe basso, M. Bouxmann, sang an aria from the evening | M ie | Griff the comp r playing the 
m the unviolinistic, reminding one of Busoni’s pianolike >aint-Saens “Du roi Jean” and Flegier’s aria, “Le Cor pia part song were ledication” and “Love 
scales in the violin concerto which Henri Petri had the pa- ¢arning the same enthusiastic recognition accorded th n the Heart poems Bou Proposal,” on a 
tience to practice and play some years ago in | rope Che ther assisting artists [he concert was under the loca poem by B | r. and settings to thre« ttle poems 
scherzando constituting the second movement of this Lalo management of F. Wight Neumann Es | er t tit \ Word “A 
is quite as trying on account of its mixed bowings and the Ct Ros . 2 é \ H w has written 
peculiar style of its phrase. But Mr. Kramer worked The piano recital by Walter Spry, played on the last * it thirt | t gl study of 
through all complications with the apparently easy facility day of the year, served to introduce to a Chicago audience t t H Parker 
and tonal purity which cause his instrument to be heard at a seam interesting prelude and fugue by Hans Huber , Th { M G re written some 
all times during the orchestral performances The reward 1 melodious “Gondola Song” by Balakirew The other years ag e first a ‘ ‘ t weakest of the 
of his labor was the hearty recognition of the great public material presented included the Schumann symphonic group ] f t a fine pia the vocal part is 
which is so pleased with the work he accomplishes continu tudies, op. 13, the Mozart D minor fantasia, the Br uncertain im its i ‘ apparently aimless Lhe sec 
ally at his accustomed place B minor rhapsodie; the op. 10, No. 8 etude and the polo 1 and third have good lies for the v ec, while 
= naise, op. 53, by Chopin; Leschetizky’s “Fireflies,” Brus ' ta g th aracter the piano parts The 
rhe fourth of the orchestra’s concerts at Ravinia Thea- Oscar Klein’s “American Serenade” and Liszt's twelft three settiny rt ad ' re genre pieces of 
tre was given New Year's night, with Leon Marx as solo- rhapsodi The Huber prelude is well named, as it i | l it tt r. Mr. Ham 
st. The orchestra played the Nicolai “Merry Wives” over- largely given to passages of recitative and material of such ™ond played the piano parts to a dozen songs 
ture, the largo from Dvorak’s “New World” symphony, improvisatorial style as to seem almost like free preluding. ‘4t preced —— ; - 
Stanford's first Irish rhapsody, the overture to “Mignon,” The fugue contains very attractive music, and the entire oe 
Schumann's “Traumerei,” Mendelssohn’s “Spring Song,” work was so well suited to Mr. Spry that it became one of rhe “I f ’ M Schubert 
Johann Strauss’ “On the Blue Danube” waltz and Tschai his best performances of the after | h t Parker ngs 
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were among the other selections. Mrs. Griffin was in su 
perb voice and gave a rendition of the polacca that was 
faultless in every note of its great difficulty. 
she kept the manner of an artist in complete 


practically 
Chrough it all 
vocal and artistic 


of Mr 


repose, feeling safety in her well tried 


recital was given at the home and 


White, 4742 Grand boulevard 
Ss & 
Club, 


resources The 


Mrs. Charles | 


The Ravenswood Musical under the direction of 


Curtis A. Barry, gave a concert of sacred music December 
31 in the Ravenswood Congregational Church. The as- 
sting artists were the soprano, Lillian French Read; con- 
tralto, N. Louise Harrison; tenor, Ernest O. Todd; basso, 
John T. Read, and the organist of Plymouth Congrega 
tional Church, William E. Zeuch [he club sang Gou- 
nod’s Gallia,” P. C. Lutkin’s “Christmas Hymn,” Sulli 
van's “O Gladsome Light,” and parts of Handel's “Mes 
siak.” ‘The Christmas hymn by Mr. Lutkin was sung by a 


including Josephine 
Stewart, Jessie Bate, Mrs. R. B. Wil- 
Furbush, William Newey and Irving 


double quartet of the club members, 
Reynolds, Mrs A H 
on J S. Fearis, E 
Ifamlin. Mr 


the club, and he is still honorary director 


Lutkin was for some years active director of 


sang with fair precision in the various num- 
Unto 
lack of feeling for 


The chorus 
bers, and only in the florid parts of such as “For 
Us” was it possible to note their slight 

Che singing of Mrs. Read was greatly enjoyed 
beautiful Miss 
Harrison is a young contralto who graduated last year from 
Musical Her 
splendid material and she sings like a woman of real talent 
Mr. Todd “Comfort Ye 
My People.” produced 
very commendably with 


the music 


for her conception of the soprano parts 


the Chicago College. voice is one of 


sang the one recitative and aria, 
His voice is one of goed resonance, 
only a disposition to darken the 
Read’s 
voice is one of splendid material, generally well poised and 


tone, making the pitch difficult to determine. Mr 


soloists, the chorus and the director 


Zeuch for 


potent The 
much indebted to Mr 


were 
musicianlike treatment of 
the organ score 
Cf & 
rhe first of the four recitals planned for the soprano, 
was sung January 4 at the home of Mrs. Ty 


street The 


\da Adams, 


on, on Goethe program contained thirteen 


two each by Masse 
Hahn, 
Mackenzie. The 


with three by Franz, 


Wolf, and one 
Secchi and 


beautiful songs, 


net and Hugo each by Bemberg, 


Vannuceini, Puccini, French 
effective without ex 
Mackenzie song 
was not impressive enough to follow so beautiful 
here Miss Adams confronted the 


difficulty that confronts every recital singer. 


ind Italian songs were remarkably 


ception, and en account of their class the 
and close 
i program. But same 
to find English 
best 


ongs of good enough class to keep c with the 


Miss Adams 


ympany 


f other schools inging of the program was 


greatly enjoyed by all those present, and she sang encores 
n response to demands. Marx E. Oberndorfer played the 
companiments m a thoroughly tasteful manner 
eS & 
Pupils of William H. Pontius at Dubuque gave a re 


ital in December, with the assistance of the violinists, Mr 
Manger, Miss Briggs and Mr. Culbertson. The twenty-five 
composers represented were: Allitsen, 
Meyer-Helmund, Pontius, 
d’Hardelot, 
Chaminade, Beach, 
Delbruck, Hahn and 
‘Faithfulness,” “Nina Bella,” 


Celestial City” 


(a dard 
Handel, Mo 
Wood, 


Johnson, 


Hammond, 
Ogden, 
art, Hawley, Schubert, 
Von Fi litz, 


de Koven, 
Massenet, 
mt Coleridge 
Woodman. Mr 
“When the 


presented 


Taylor, Rubinstein, 


Pontius’ Robin 
Pipes” and “The The last 


named number was sung by six sopranos in unison with an 


were 
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obligato by three violins, also in unison. The recital was 
given in the Pontius studios at Main and Ninth streets, 
and the occasion was made a very enjoyable event socially. 
Ihe pupils who sang were Helene Edwards, Ethel Lynn, 
Ada Willmers, Georgia Grigg, George A. Gibbs, Maud 
sirdine Levan, Ella Stuber, Graham Smith, Norma Schab, 


Lester Luther, Haidee Twiford, Hortense Pontius, Hubert 
Rider and Adeline Kiene 
eS & 


The Heinze School of Artistic Piano Playing is prepar- 
ing to give late in January a notable concert of piano com 
positions, with orchestral accompaniments, and beginning 
in February a series of six individual recitals in alternate 
In the January concert the organization of Thomas 


the direction of Mr. Heinze 


wecks. 
Orchestra men will be under 
lo this accompaniment Grace Sloan will play the Beetho- 
ven G major concerto, Veda Llewellyn will play the Schu- 
Levine will play the 


A minor and Isaac Liszt con- 


flat major 


mann 

certo in E 
eS & 

has been recently elected an 


Marion Green, of Chicago, 


Lyric Club, a male 
Protheroe. He at 
ld in Milwaukee, January 
+. Mr. Green also had the honor to sing on the Riley Day 
Hall, Indianapolis, December 28, 
when 5,000 people were present. The week of January 8 


honorary member of the Milwaukee 


chorus under the direction of Daniel 


tended their annual reception, he 


program at Tomlinson 


he is spending in a series of recitals in lowa 

eS & 
Conservatory 1s 
Hall 


rhe pianist Heniot Levy 


The American announcing an impor 


tant recital for Music lhursday evening, January 18 
will have the assistance of Adolph 
Weidig in a rendition of the Brahms sonata, op. 100, for 
Schumann 
and the B 


and scherzino, 


piano and violin. Mr. Levy will play then the 


“Carnaval,” the F minor ballade, a barcarolle 


minor scherzo by Chopin, his own romanze 


besides the ““‘Waldesrauschen”™ and the F major etude 
Liszt 
at the 


pianist, 


Conservatory will 
Theodore Mil 


variations 


The Saturday afternoon recitals 
be resumed January 13, when the 
Mendelssohn 
prelude by 


litzer, will play the serieuses, a 
B flat minor 
minuet by Mr. Levy and three 
William H 


and the 


Otterstrom, a barcarolle and 
numbers by Chopin. The 
Bizet-Hubay “Car 
contralto Johnson will sing 
two groups of songs by Schubert, Mackenzie, Nevin and 
Walthew. Mrs. Karleton Hackett will be the accompanist. 

eS = 


a 


violinist Eis will play the 


men’ fantaisie Jennie 


Among the important events that are in progress this 


William H 


Orchestra 


week are Sherwood's appearance with the 


Theodore Thomas under Mr. Stock, Tuesday 


evening, at Leon Mandel Hal! He will play the Liszt 
E flat concerto. Arnold Dolmetsch and his associates are 
giving a recital for the Chicago Art Institute on the after 
noon of January 9, and George Hamlin is singing a recital 
for the Northwestern University School of Music, at 
Evanston, January 11 On Wednesday morning Regina 
Watson lecturing for the Chicago Woman's Club on 


Modern Music and Its lecture 
is accompanied by a number of musical illustrations pre 
members of Mrs. Watson’s artist piano class 


Klein, Miss Murphy and Miss Roelte par 


Representations.” The 


sented by 
Mrs. Tors, Mrs 
t icipa ting. 


execution and 


The bass-varitone, 


Thursday in Cable Hall, with the 


panist, Calvin F. Lampert The 
Alling, Lehmann, Gounod, Sch 
Cavillier, Castello n F 


he program also 
Carlos” and the prologue to Le 
Js & 
The F. Wight Neumann annot 
pearances include the joint recital 


afternoon, 
Marie Nichols; the 


afternoon, January 20, by the N 


chestra, under Felix Weingartner 
soloist ; the piano recital in Mus 
January 21, by Emi! Paur, and 
Hall, Saturday afternoon, Jar , 


Symphony Orchestra, under W 
Joseffy as soloist 


f 


The child pianist, Milada Czerny, 
Theatre, Sunday afternoon, 
Dramatic 


Illinois 
the Musical and 


eS & 


management of 


icert mm the series 


Hall 


The next cor 


will be given in Mus 


[ue Persis 


Heathe Gregory ave 
sistance of the 
were by 
umann 


Miersch 


mcements for 
Si€ Hall, 
January 14, by George Hamlin, Elsa Ruegger and 


concert in Orchest 


Sunday 
‘rt in Orchestr: 


play 


Januar 








a song recital 


accom 
Fisher 
Imes, Wekerlin 
Foy and Lochr 

Verdi's Dor 


Pagliacci 





early ap 


Sunday 


Hall, Saturday 


Symphony Or 


Rudolph Ganz as 


afternoor 


ne New York 


sch, with Rafae 


a recital 
i4, under the 


Direction 


INTERVIEWER 


Miss Kober’s Success at Galesburg. 


Among the many good press notices 
Kober on her recent tour with the ¢ 


chestra, the following from Ga 

musical interests have been well advar 
One of the most ger ely ef yal 

the ne give by Georgia Kober, inist 

v attractive presence, was a tavorite 

first appearance, and her iying subseq 

feeling The Concertstick, by Cha : 

fection of technic and magnetic tempera 

hearers With the brilliancy of tone 


pathetic quality that continually added a 


Galesburg Evening Mail 


Rudolf King Praised. 





\ few additional press notices in 
the pianist and accompanist, on the 
recitals with Signor Campanari, speak 
Rudolf King, who played all the 
lisplayed exquisite grace of touch 
Self effacement is the most difficult a ev 
ists, but a matter of second nature i Mr 
ton Times 
Rudolf King’s accompaniments for Campana 


were excellent and characterized throughout 


brilliancy of 


admitted.——-The Trenton American 
In Rudolf King, Signor Campanari had 
iable accompanist 


Baltimore Herald 


f Rud 


touch, a spl 


1 by Georgia 

nati Festival Or 
Ill, where the 
ome years 

aye wi € 


King, 
song 


ot some 


hemselves 


Schenck and “ The Valkyrie es 


? 


(From the Boston 


Mr. Schenck and hi rchestra float 

a of excited sound of Wagner's imagit 
etual ebb and flow It reflected at least 
ghts and shadows that Wagner poured 
Mr. Schenck conducted in an able manne 


thers, the r urtain calls 





HOLMES COWPER 


lranscript 


Philip Hale, in t 








TamNor 


Fine Arts 
Bullding, 
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Bavussets, December 20, 1905 


A unique announcement was inserted in last Friday 
morning’s papers. It reads as follows: “Eugen Ysaye 
begs us to announce that the four séances which he 


expected to consecrate to Belgian chamber music will not 
take place, owing to the lack of interest evinced by the 
public.” It would that Belgian patriotism cannot 
stand more than six works of their composers a month! 
Another reason for the small sale of seats was the fact of 
its being an unusually full week of concerts, sonata even- 


seem 


ings, &« 
iS & 

Brussels was even more favorably impressed by Stefi 
Geyer at her recital. The program included Brahms, Pag 
anini, Bach Chaconne and small pieces by Hubay, which 
she executed without apparent difficulty or fatigue. This 
recital terminates a three months’ tour, and she returns 
to Budapest to continue her studies. She was assisted 
by Paul Goldsmidt, a talented young pianist. 


Bosquet, pianist, and Emil Thaument, violinist, gave on 
1 i & 
Their ensemble 


Friday last a Beethoven “sonaten-abend.” 
playing was excellent, and their readings evidenced the in 


fluence of their masters, De Greef and Ysaye. 


tJ €& 
Busoni played to an enthusiastic and crowded house on 
Tuesday evening at the Grande Harmonie. We noted an 


unusually large number of musicians, among whom were 
Théo Ysaye, Bosquet, Delune, De Greef, Crickboom, Van 
Ost, Deru, Mile. Hoeberechts, &c. 

tt & 
(future Queen), has appointed 
Deru is solo violinist in the 


The Princess Elizabeth 
Edouard Deru as her teacher 
Concerts Populaires, Concerts Ysaye, the Ostende Kur- 
saal Orchestra and is a thorough musician. It is encour- 
aging to have the royal family evince interest in music 
and speaks well for the court in future. The present King, 
Leopold, considers music an “expensive noise” |! 
ce & 

At the extra Ysaye concert in January, Thibaud and De 
Greef will be the A piano concerto by Théo 
Ysaye will be given by De Greef, and Thibaud will play 
a poem by Eugen Ysaye, “Chant d’Hiver,” and a brilliant 
arrangement of an etude of Saint-Saéns’ in waltz form. 

Louis H. Delune has been invited by Busoni to conduct 
his .(Delune’s) symphony at a concert given by the latter 


soloists 


in Berlin on January 18 
eS & 
Geza de Kresz leaves Brussels shortly for Vienna, where 
he will make his debut. Ysaye has consented to conduct 
for him, thus signalizing his appreciation of this young 


violinist’s talent 


The Chicago Bureau-Agency of Musi 
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A CARD FROM THE MUSINS. 


HE foregoing postal card is from Mrs. Ovide Musin, and was written to Mr 


dated Brussels, and reads in part as follows: 
week 


After the favorable reports received from Monte Carlo 
and Paris, “Cherubin” was somewhat of a disappointment. 
The music is excessively light, and often charming. How 
ever, this musical comedy is not worthy of representation 
on an opera stage. 

ee 

The concert announced by 

Bosquet has been postponed. 


oS 


Pablo Casals, Crickboom and 


Ze & 
Baussers, December 29, 1905 
The first Conservatory concert, on Sunday last, was ex 


/ The 
and Beethoven's “Ninth” symphony formed a very classical 
After the quantity of modern musi 


ceptionally long. Bach's cantata, Dying Christian,” 
and heavy program 
which has been given, two and a half hours with the great 
rhe so- 


last 


masters was a delight, but was physically tiring 


pranos, after singing A intermittently for the hour, 
were noticeably fatigued, and the entire chorus (which did 
very well) looked weary and worn 

Gevaert, head of the Conservatory, directed as usual, fail 
ing at moments to keep the chorus and orchestra strictly up 
to time. But he is now over eighty years of age, and the 
Brussels public is indulgent, for who is there to replace 
him? 

Of the soloists, Seguin, an excellent baritone, gave the 
His voice is of great beauty 
and he sings with much feeling. Mlle. Sylva, Mlle. Fla 


ment, and Lafitte, of La Monnaie, filled their parts agree 


most finished performance 


ably 
eS & 
Lula Mysz-Gmeiner will give a concert on February 3 
at La Grande Harmonie. Jean de Chastain, a young Bel 
in London with success, 


The 


gian pianist, who has been playing 


will contribute several numbers program is not yet 


announced 
ae ee 
Che other day I had the opportunity of hearing Mlle 
Seroen interpret a number of unpublished songs by Delune 
This talented young soprano has gained the Queen's prize 
and also the prize for capacity and virtuosity with the 


“Dear Mr 
a house at the above address, where Mr. Musin receives private pupils 


Would you be so kind as to give this notice to any musical papers you know in New York?” 


ISry 
=: ¥ SA 
ee SoS 
tt ee AS 
Fee 
SONTS 
| a} 
eth & 
bay i 
_ ASS 
ot ; a N 3 x 
are ae a +3 B 
Kuehl, of Steinway Hall It is 
Kuehl—You see we have moved to Brussels. We have 
He visits the Conservatoire he ae Caves a 


greatest distinction. Her voice is extremely sympathetx 
and she displays artistic taste in her use of it. Mlle 
Seroen will sing several of these Lieder at Namur, in Janu 
ary, where a concert is to be given, devoted to the young 
Belgian composer's works “La Nuit ind =“Conte 
d’Amour” are especially worthy of mentior 
= = 
After finishing a short tour of Belgium, 1 ling Ant 
werp, Ghent, Bruges, Liége and Charleroi, the Hambourg 
rrio will play at the Cercle Artistique, of Brussels, on 
January 15. Mark Hambourg is well know: ere and is 
the first artist that has ever given a recital at the Alham 
bra. The theatre on that occasion, moreover, was filled to 
overflowing. The violinist, Jan, and Boris, ‘cellist, will be 
heard in Brussels for the first time. The program (not 
yet published) will consist of Beethoven, D n r; Brahms, 
B major, and Tschaikowsky, A minor 
=e = 
Ysaye leave Brussels directly after the concert on Janu 
ary 14 to fulfill an engagement in Dresden, and after that 
he will be heard in Eastern Austria ° 
eS & 
“Armide” will be sung tonight for the twenty-fifth time 


This revival has enjoyed an unprecedented success, and 
Litvinne is still cramming the Opera House at each per 
formance 
= <= 

The fétes of Christmas and New Year have crowded 
out all concerts. A trio abend given by the Lorenzo Trio, 
consisting of Lorenzo (former pupil of Thomson), Kuhner, 
‘cellist, and Barat, pianist, was the only affair of the week 
The program was an immensely interesting one. Haydn's 
trio in A flat major, and Dvorak’'s op. 40 (“Dumky”) be 


gan and closed the evening 


MM. Kuhner and Barat con 


tributed also Boéllmann’s sonata, op. 40, for piano and 
cello 
ee & 
Eugen d’Albert will be heard in a piano recital later in 


the season 
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KANSAS CITY. 


Kansas City, Mo., 

Laura Reed, one of the popular violinists of the city, who 
probably had more warm personal friends among the mu 
sical people of Kansas City than any other one person, has 
gone from us. She is no longer Laura Reed. She is now 
Mrs. Yaggy, and probably no other young lady of this city 
has ever been mort abundantly entertained, for the time 


January 1906 


between the announcement of the engagement and the mar 
riage was. a round of entertainments of various kinds 


es _-s 
Mary A. Sawyer, dean of the Western College for 


Women, and Lucy J. Bushnell, formerly head of the vocal 
lepartment of the same school, spent the holidays visiting 
Mr. and Mrs. James B. Welsh, of this city 

Et 


Rudolph King has arrived and opened a studio at 464 


3uilding. He reports having heard from a number 
of his old pupils, and expects to soon have as large a clas 


He i 


very near future 


Ridge 


as formerly planning a series of recitals in the 


ZS & 
Gladys Myers, a pupil of Alfred Hubach, will give a 


piano recital the latter part of this month in the English 
Frederick Wallis, 


Lutheran Church, and will be assisted by 
the well known baritone 


St et 
The Kansas City Ladies’ Quartet has been engaged to 
ing four afternoons during the week of January 14 for 


the convention of the Western Retail Implement, Vehicle 


and Hardware Association. Jennie Schultz is director of 
this quartet @ = 


Miss Neal Higgins, a pupil of Mrs. W. G. Hawes, who 
has a contralto voice, made her debut this week in Kansas 
City, playing the part of Dorcas in the play of that name 
The singer who had the part was called East suddenly 
Miss Higgins has signed for the balance of the season 

eZ 
he regular choir of the Westminster Congregational 


Church made such a hit with its rendition of Saint-Saens’ 
beautiful “Christmas” oratorio, which was given in its en 
tirety on Sunday before Christmas, they being assisted by 
Mary Mrs 


edward and Jesse 


Darnall, alto; 
that 


Davis Coburn, soprano; Ernest 


N Strong, tenor ( rump, basso, 


they have been prevailed upon to repeat the program, with 


ime assistance, next Sunday 


 & 

Carrie Farwell Voorhe« ind Harriet Ellen Reynolds 

ive sent out invitations for an at home Saturday after 
oon, January 13, at the Densmore Music will of course 

the chief feature of the entertainment 
Ct & 

Sophia Stager, soprano, 1s making arrangements to oc 

ipy Mr. Farrell's studio a part of the time, and she will 
wain take up teaching here. 

@ & 

Charles W. Moore, pastor of the Industrial Home, a 
beautiful new non-sectarian home on Admiral boulevard 
umounces that the opening will be about the first of Feb 

ry He is a great believer in the refining influence of 
good music, and will probably make music the leading fea 


ture of all entertainments. Besides a gymnasium, reading 
rooms, a day nursery and club rooms, there will be instruc 
tion of various kinds, and large classes are expected to take 
p the study of musi The management of the entire 
mesteal department has been given to Laura V. Lull, who 


will give personal instruction in the voice department. She 


Mrs 


head 


Thomas West to assist in the piano 
thi 


for 


irranged 


department, the of department not having been 


chosen as yet, but will probably be very shortly 
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Mrs. Malgen Hecker’s pupils gave a piano recital last 
night, assisted by Sarah Hibbard, vocalist, and Vincent 
Kay, violinist hose who participated in the program 
were Blanche Logan, Bertha Evans, Howard Morgan, Hen 
rietta Giesburg, Ethel Swaney, Marie Berger, Maud Arm 
strong, Stella Anderson, Thursa Woods, Margaret Stoops, 
Cora Park, May Jordan 

Saturday afternoon, January 6, is the date set for lecture 
No. 84 at Stephens College, Columbia, Mo. The 
subject will be G. Rawson Wade 


recital 
“Early English Carols.” 
baritone, is to sing and speak 


at = 
- > 


Mrs Friday 

night for her nieces, Louise and Helen Keith, and 150 
young people were in attendance. 
fe & 

Mrs. William R. Mills, a pupil of Mrs. Geo. Metcalf, left 

week for 


Carl Busch gave a reception and dance last 


Albuquerque, N. M., where she will teach 
Mrs 


this 
vocal music Metcalf gave her a farewell recital last 
Saturday 
eS & 
Emma Calvé is to be here, at the Auditorium, next Mon 
day night 


- 
os 


& 


Walter Damrosch, with his New York Symphony Or 
chestra, is to be at Convention Hall on January 26 
F. A. PARKER 


The Euterpe Club Concert. 


having 


The Euterpe Club, a group of women singers, 
Mrs 


Foster, chairman Committee on Music), 


prospered under the presidency of Alcinous Berton 
Jamison (Sara H 


gave their concert in the large ballroom of the Waldorf 


(storia Hotel Thursday evening last. A. Y. Cornell con 
ducted, as last season, and the special assistants of the 


Eleanore Marx, soprano; Alice B. de Noy 
Wolerstein 


evening were 


elles, reciter; a small orchestra, and Corinne 


at the piano 
a waltz song, “‘Carmena,” 
Mme 
Mr 


enthusiastic effort to this work, and produces results com 


Che club sings well, especially 


and some of Foote’s “Flower Songs,” Marx taking 


the obligato solo in “The Columbine.” Cornell gives 


mensurate with the material enlisted. The most important 


portion of the evening’s music came last, when readings 


from “A Midsummer Night's Dream,” with the scherzo, 
nocturne (both rather noisily played by the orchestra) 
ind other excerpts from this classic gem, were given 
Mme. Marx and Lila Haskell sang the incidental solos 
Mrs. De Noyelles reading the text 

Mme. Marx met with warm expressions of pleasure after 
her singing of the “Adieu Forets” aria, by Tschaikowsky 
being obliged to sing an encore, Mary Turner Salter’s 


Come to the Garden."” The small orchestra played agree 


ably, also giving an encore piece, and Mr. Cornell, excel 
lent pianist and musician, played accompaniments 

Following are the active 
james King Crook, Mrs. Edwin Cohen, Laura Cope, 
Dennett, Mrs. Donohue, Sarah M 

H. Griffin, Mrs. E. E. Hastzel, Ruth Harris, Char 
Harnish, Grace Hancks, Mrs. Alcinous Bert 
Ida Judson, Mrs. Lumsden, Ethel Lockwood, Laura 
Lerch, Mrs. William Wel Miller, Mrs. Eduardo Marzo 
Mrs. Edward Maxwell, Madge Ouimette, Mrs. William 1 
Parker, Mrs H. Reed, Mrs. Ad 
dison J Mrs. Arturo Rodriguez, Mrs. Roswell! 
O. Stebbins, Frances Taylor, Mrs. Frank E. Vaughan, 


Mrs. C. P. Van Allen, Mrs. Procter Welsh and Mrs.- John 


Mrs 
Mrs 
Foster, Mrs 


(singing) members 
Oren 
Charles 
otte m Jami 
son 
ster 
Richard 


Fannie L. Ree 


Rothermel, 


FOURTH PHILHARMONIC CONCERT. 






The fourth pair of Philharmonic concerts took place a 
Carnegie Hall on Friday afternoon, January 5, and Satur 
day evening, January e conductor Safonoff and 
the soloist was Gerardy Vhi wa e | ‘ 
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THE CINCINNATI MUSIC FESTIVAL. 





Office of G. H. Wilson, Manager Cincinnati Music 
Festival, May 1, 2,3, 4, 5, 1906 (Six Concerts). 
8, 1906 


Cincinnati, January 


The board of directors of the Cincinnati Music Festival 
Association made public today the following: The seven- 
teenth biennial festival will be held in the Music Hall, Cin- 
cinnati, during the first week of May, 1906. Six concerts 
will be given—evenings of Tuesday, Wednesday, Friday 
and Saturday, May 1, 2, 4 and 5; afternoons of Thursday 
and Saturday, May 3 and 5. 

Frank van der Stucken’s first position in the musical 
affairs of Cincinnati made him the logical choice of the di- 
to Theodore Thomas, and maintain the 
established by him. 


rectors succeed 


standar¢ 


A majority of the 
Many fresh voices have 


The chorus will number 350 voices. 
chorus sang at the 1904 festival 
after rigid examination, been added to each part, making 


of the whole a homogeneous and _ bal 
anced tone unit. Frequent rehearsals have 
been held since October 1 under the per 
onal direction of Mr. van der Stucken 
who will continue throughout the season 
to drill the chorus himself 
By invitation of the board of director 

Sir Edward Elgar, of England, will be 
guest-conductor at this festival. In many 
respects the foremost living composer, and 
in the field of choral music an innovator 
whose genius can only be compared with 


that of Wagner and Strauss in all musical 


history, Sir Edward Elgar makes his first 
protessional visit to the United States to 
conduct performances of his own works 
at the seventeenth biennial festival, and 
will not conduct any other concerts in the 
United States. He will conduct at four of 
the six festival concerts Sir Edward 


Elgar will reach Cincinnati fully two weeks 


before the festival begins, in order to thor 


oughly rehearse the chorus and orchestra 
for the ideal interpretation of his compo 
sitions which he anticipates 

The following named choral works and 


works having choral parts will be given at 
the seventeenth festival 
Cantata, God's Time is the Hest Ra 
Ninth Choral) Sympl y leethover 
Cantata, Into the World Senoit 
A German Requier Brahs 
lr} Blessed LDamezel Deb 
The Apostles, Prelude and Angels’ farewell, fr 
Ihe Dream of Ger tiu kigar 
lailieter Strauss 
Pax Triumphan Van der Stucke 
The compositions by Benoit and Van der 
stucken are written for children’s chorus 
with orchestra, and 1,000 children from the 
public schools of Cincinnati will participate 
Ihese works and Debussy’s “The Blessed 


Kigar’s “The Apostles” and the 


Ca:llefer,” b 


Damozel 


Richard Strauss, will receive 


y 

, t Cincinnati Festival performance 

L he irst testival concert, Tuesday even 
i, May 1, ts named by the Festival direc 
tor In memory of Theodore Thomas 
I} the program: Cantata, “God's Time 
Is the Best,” Bach; Siegfried’s Death and 
Finale (with singer), from “Die Gotter 


dammeru 


Re 


g.”’ Wagner; “A German 
Brahm 


The soloists engaged for the six 


quem 


festival concerts have 


been chosen with the single purpose of securing the best 
interpretations of the works to which they have been as- 
ined Chey are 
ranos, Johanna Gadski, Corinne Rider-Kelsey 
Contra Muri I r, Janet Spencer 
nor Tohn ¢ ates 
! t Ih Frangeon Davies, Herbert Withers t 
‘ ric { * 
The wish of Sir Edward Elgar has been followed in the 
é wement of the ists for his “The Apostles Mr 
Coate who has not been heard in this country, comes 
from London, England, and will not sing elsewhere in the 
United States, nor will Mr. Davies, also of London, who 
ha not visited the United States for several years Mr 
irk 1 an American inger, as are Mrs Kelsey, Miss 
Spencer and Mr. Witherspoon These artists, together 
with Madame Gadski, have not been heard at previous fes 
thy \l 1 Foster's beautiful singing at the Cincinnati 
be f 19004 made her engagement for the 1906 festiva 
both a duty and a pleasure 
\ later announcement will be made giving the complete 
program ind all other details 


Leo Schulz Quartet Concert. 
The Leo ( d by Victor 
omposer-pianist, gave the first of three subscription concerts 


Hall, Monday night of this week 


» ilz Quartet, Ste Louis >aat 


iss 


Knale For musicians 


ky ewe ae 


and serious music lovers the evening was one filled with 
delights. Three novelties were performed in the follow- 
ing order: 

Vilh. Stenhammar 
L. V 


Third Quartet, op. 18, F major.. 
for Vi 
Maurice Kaufman and the Composer 

Fifth Quartet, op. 70, D 
The entire program is performed i 


Sonata, op. 44, G major, lin and Piano Saar 


Alexandre Glazounow 
the first 


minor 


n America for time 


A review of these new compositions will be published 


next week 


A SAINT CECILIA PICTURE. 


The Monde Musical, of Paris, recently published the ac 
companying wood cut of a picture by Le Dominiquin, which 
is a beautiful example of lofty style, and fine detail of ex 
ecution. The of the finest in the 
at is known it should | 
to the obscure position in which the curators saw fit to 


painting, one Louvre, 


Paris, not as well as , Owing 


p Le Domini 


hang the work. It is worth while to hunt u 





Sr. Ceca, sy Le DominiguiNn 


quin’s masterpiece when those of our readers who are 
irt lovers visit the Louvre. Apropos, all true musicians 
must be art lovers before they can become real artists 
themselves. Wagner's theory of the inter-relation of all 


the artists was no idle dream of a fanciful imagination 


Free Lectures at Guilmant School. 
William C. Carl has returned from Lakewood and was 
present at the opening of the winter term at the Guilmant 


| 
Organ School yesterday This successful institution is 
having a successful season, and the new term has beeu 
with a large enrollment of students, who are here from all 


ind take ad 


vantage of the comprehensive course of the school. To 


parts of the country to study with Mr. Carl 


morrow afternoon Clement R. Gale will deliver a lecture 


Thursday afternoon, January 
of 


on church music, and next 


18, at 4 o'clock, Mr. Carl will begin a course lectures on 
the “Oratorios and Their Traditions” in the chapel of the 


Old First” Presbyterian Church, Fifth avenue and Eleventh 
treet At the first lecture the.subject will be Mendels 
yhn’s “Ehjah,” and the vocal illustrations will be given by 


Ki; 


course 


The 
choirmasters 


ithrin Hilke, soprano, and Edwin Wilson, baritone 


is intended as an aid for organists, 
and vocalists in the musical services now in vogue through- 
That the lectures may be enjoyed by all 
Carl has decided to make them free and the 
ticket. Mrs. Rollie Borden-Low, 


prano, will assist at one of the lectures 


uut the country 
students, Mr 


admission so 


without 


BUFFALO. 
Burra a 2 
At the threshold of a new year one is justified in hoping 
ir Queen City of the 


906 


January 
that it will bring a royal gift to o1 


Lakes -al ¢ 


money 


If any k s in doubt how to spend his 
let 


need a big musi 


x arnegie 1 
“Of 
hall 
dressing rooms for visiting 


g 


him libraries we've a-plenty, but we 


Say 
comfortable 
Adam 


w 





for grand opera 
artists.” J. N our new 




















mayor (sworn in January 1), gave our city the big Pan 

American organ four years ago. He is a live, progressive 

man, fond of music May S ble ex ple stimulate 

others as a matter of civic p le to help Ke ir beautiful 
city a great mu centre 
eS & 

The first musical event of year which is really im 
portant will be the violin recital of Jan Kubelik. The great 
Bohemian is likely to be w y we l 

ZS & 
[he Irish Ladies’ Choir, of Dubli will be heard in 
Buffalo, at Convent Hall, on Tuesday evening, January 
( Madame ( ett-Helle the leader 
of tl . I 9 vers of 
Ir é é t rge 
tte , 
= 
Harry Walla St f \ 
Harvey Lockhar - ¢ New 
Yor meeting WwW e as a 
teacher of vo Buf 
ta Sept l W WW str 
e of the . \ 1 needed 
est |} pe | t ri Niagar 
street, 1 old “ r y 
I if place in W ! sing | 
way to everlasting b he acti 
the ‘ " : ons very 
te Y g St e | en warmly 
we ied d int luced where t beauty 
ot \ e has w ppr Su tin 
pare trom his « worl s de 
vote t necert wort I st week he s ng 
I lekl » ¥ 1 J ul ry 13 
W g at the P ( 1 will soon 
lV il Cathe Institute Hall 
ot a 
SS << 
Buff t ng new opera 
Mex ' | ' . ~ rooke nd 
Christie McDor ! are the 1 p This 
bright. sparkling gem of nera scintil 
{ i 
lay n cht 7 d we 
i favorite whe 
Clara Driscol 
sib] for the 
. 1 T ell the 
mus W I s Spar t and 
therefore very tunef fa 
Wall Street broke Ww st Mexi t 
look aft I nter ! ne 
‘Me xi 9 c, hr< ke T.,? \ R cl < 
is grotesquely funny. TI ge setting of 
a market place, the B G s real 
stic and beautiful ris P , f th 
ibly picturesque The enseml fine, as 
regards singing and d g The Span 
ish « lences are very rked. parti larly ir 
the bolero mu which is sp lidly sung 
and danced with nat ul fervor There 
are some exquisite lvrics The Fickl 

» Weather Vane” and “Sup g,” sung 
inimitably by that winsome sprite dainty Christie 
McDonald Edward Martindell has a fine baritone 
voice and good stage presence The cast 1s strong 
throughout Jaro Mora is a thorough Spanish girl in looks 
und action; Mr. Hubbell is a youthful appearing com 
poser, but he knows how to write good music Miss 
Driscoll and Mr. Smith have writte 1 witty libretts 
The opera has thus far been played to packed houses 
which pleases D. W. Fouss. the representative f “Mexi 
cana.” and is equally gratifving to M r La Ai ll 
the Lycenm At the Scribblers’ reception. Tuesday after 
noon, at Hotel Iroquois, Miss Driscoll was the guest of 
honor She is a strikingly handsome young w 9 

Vircinra Keene 
The Babcock Musical Bureau. 

Walter F Stanlev has hee neaged as head of the 
piano department of the Oberlin Conservatory of Music 
(Oberlin, Ohio), through Mrs. Babcock’s Musical Burea 
in Carnegie Hall, New York. Other good teachers have 
secured excellent positions through the same source. Mrs 
Babcock has a wide personal acquaintance in the principal 
cities of the country In addition to this che has pil 
ability and energy in conducting the bucinec« that has 
proved highly satisfactory to both the teachers and the 
schools supplied with instructors. Teachers who register 


will find plenty of vacancies or Mrs. Babcock will find them 
for the applicants 
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MUSIC FOR THE COMING MONTH. 


Wednesday evening, January 10 Metropolitan 
Opera House. 
Wednesday evening, 
and song recital, Mendelssohn Hall 

rhursday afternoon, January 11—Maud Powell violin re- 
cital, Mendelssohn Hall 

Thursday evening, January 11:—Boston Symphony concert, 
Carnegie Hall 

Thursday evening, January 11—Opera (special perform- 
ance), Metropolitan Opera House 

12—New York Philharmonic 


Upera, 


January 10—Grienauer-Crane ‘cello 


Friday afternoon, January 
public rehearsal, Carnegie Hall 

Friday evening, January 12—Opera, Metropolitan Opera 
House 

Friday evening, January 
Baptist Temple, Brooklyn. 

Saturday afternoon, January 13—Opera, Metropolitan Op 
era House 

Saturday 


12—Boston Symphony concert, 


January 13—Bispham recital, Mendels 


afternoon 


Hall 


sohn 


Wednesday afternoon, January 17—Beigel vocal recital 
Mendelssohn Hall 

Wednesday evening, January 17—Opera, Metropolitan Op 
era House 

Wednesday evening, January 17—Flonzaley Quartet co 
cert, special for students, Carnegie Chamber Musi 

Thursday afterr January 18—Heinrich Meyn song re 
cital, Mendelssohn Hall 

Chursday evening, January 18—Kaltenborn Quartet ) 
cert, Mendelssohn Hal! 

rhursday evening, January 18—New York Symphony c 
cert, Carnegie Hall 

Chursday evening, January 18—Olive Mead Quartet con 
cert, Association Hall, Brooklyr 

Thursday evening, January 18—Opera (special perform 
ance), Metropolitan Opera House 

Friday evening, January 19—Opera, Metropolitan Opera 
House 

Saturday evening, January 20—Opera, Metropolitan Opera 
House 

Saturday evening, January 20—Opera (popular prices 
Metropolitan Opera House 


Sunday evening, January 21 


House 


tan Upera 
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Saturday afternoon, January 27-—-Opera, Metropolitan Op 
era House 

Saturday evening, January 27—Opera (popular prices) 
Metropolitan Opera H se 

Saturday evening, January 27—Manuscript Society musical 
meeting, National Arts Clut 

Sunday evening, January 28—Popular concert, Metropol 
tan Opera House 

Monday ing, January 29—Bagby musicale, Waldorf 
Astoria 

Monday evening, January 29—Opera, Metropolitan Opera 
House 
esda aft ul ry vat XS ST ‘ rf 

ta Mendelss Ha 

Wednesday evening, January 3!:—Opera, Metropolitar 
per i ri 1S 

Thursday evening, February 1—Kneisel Quartet concert 
Association Hall, Brooklyr 

Thursd Ie >a ‘ estra 

M } H 

Friday evening, February 2 pera, Metropolitan Opera 
He use 

Saturday fter I Opera Metropolitan 
Opera ¢ 


_—S 





NEW VIEWS 











fie t views of the great conductor, Arthur Nikisch, as he appears the fam Ley ‘ ‘ uite re 
ently, and are the ta t cal Germany The likens the N ‘ , p p let rare 
tured w s be no desire on the part of the artist dealize e is ¢ that expr rp wo of the 
‘ whicl t actual bear n real life ind the two pr file conceptions trace the softer nes w ! poetic elements that one would naturally expect to find 
somewhere in the composition of Arthur Nikisch’s face that N \ rt minformed 
spect ¢ 1 remotely 
Saturday evening, January 13—New York Philharmonic Monday morning, January 22—Bagby musicale, W f P g, Fe QO popular price 
concert, Carnegie Hall Astoria Metropolit pera H P 
Saturday evening, January 13—Opera (popular prices) Monday afternoon, January 22—Opera (special perfo nday afte he w Symphony cor 
Metropolitan Opera House nce), Metropolitan Opera House ert. ( gie H 
Saturday evening, January 13—Adele Margulies Trio cor Monday evening, ] t Opera, Metropolit OF lay evening. Fe ert, Metropol 
cert, Mendelssohn Hall House tan Ope H ‘ 
Sunday afternoon, January 14—New York Symphony Or Tuesday after January 23—Seve ecture recita M é 1 t O 
chestra concert, Carnegie Hall Severn Studi i 
Sunday evening, January 14—Popular concert, Metropoli Tuesday evening, January 23—Kne Quartet neert | lay evening, Fe ry | ple Symphony A 
itan Opera House Mendelssohn Ha Conce Cooper Unior 
Sunday evening, January 14—New York Arion concert, Tuesday evening, |] Tonkw rt, A la f Fel 6 ' ta recital, 131 
Arion Hall sembly Hall est cht et 
Monday morning, January 1s—Bagby musicale, Waldorf- Wednesda ft ] s—S Fel . phony ¢ 
Astoria pi r M H t, ( H 
Monday evening, January 15—Opera, Metropolitan Opera Wedne y evening J 24—O M ' ‘ esd 0 Metrop \ 
House Ope House Op H 
Tuesday, January 16—Concert by Edith Rogers and the Wednesday evening, J 24— Scott Societ ert Fe R—) ( 
Women’s String 0: tra, Mendelssohn Hall Mendelssohn Ha rt, Baptist Temy Brool 
Tuesday morning, January 16—Barclay Dunham lecture rsday evening, January 25—Oper spe perforr I g Fel t Oper 
song recital, Barnard Club, Brooklyn Metropolitan Opera H P _ 
[Tuesday afternoon, January 16—Reisenauer recital, Men Thursday evening, January 25—Grasse violir recita I 
delssohn Hall Mendelssohn Hall ' t rnegie H 
Tuesday evening, January 16—Flonzaley Quartet concert Thursday evening, J 2s—|} ‘ Symph turd fter Fel f ‘ t 
Carnegie Chamber Music Hall ert, Cooper Union Opera House ° 
Tuesday evening, January 16—New York Sympbony con Friday evening, January 26—Opera, Metropolitan Oper r 
cert House Metrop y House 
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ST. LOUIS. 





Tus Opvzon, 
Sr. Louis, January 4, 1906. j 


Musical events of any importance have been scarce dur- 
ing the past month, aside from the elaborate song services 
presented in the various churches, and the many programs 
rolled off by the numerous clubs, and announced as Christ- 
mas entertainments. The coming concert of the Choral 
Symphony will be made additionally attractive by the as- 
sistance of Olga Samaroff, a St. Louis girl, who is fast 
gaining a wide reputation as a pianist. The orchestral 
numbers include Tschaikowsky’s “Pathetique” symphony, 
‘Scenes de Ballet,” by Glazounow, and the Slavonic 
Dances, No. 4, in F, by Dvorak. Madame Samaroff's work 
will be a Liszt concerto and a group of solos, nocturne in 
C minor, by Chopin; “Humoresque,” of Tschaikowsky, and 
the “Hungarian Rhapsody,” No 15, by Liszt. The an 
nouncement last week that Elgar's “Dream of Gerontius” 
would not be presented by the Choral Symphony is received 
with regret. This great composition was advertised by the 
society in its literature as the crowning feature of the sea 
son, and the artists for whom the work was written, Ffrang 
con Davies, Ben Muriel Foster, had been 
contracted for to appear in their original parts. Alfred 
Ernest, the society’s conductor, does not think that a sat- 


Davies and 


isfactory presentation can be given with four months’ re 
hearsing. Whether the artists mentioned will consent to 
appear in any other production remains to be seen. An 
effort, however, will be made in that direction 
tt 

Popular Sunday concerts are to have another trial in 
St. Louis. The Choral Symphony Orchestra, Alfred Er 
nest and Frederic Fischer, difectors, will try their powers 
Sunday afternoons 
Local artists will Mrs. Franklin 
Knight wiil sing at the inaugural performance next Sun 


to attract people to the Odeon on 


be engaged as soloists 


day at 3:45 o'clock 
 €& 
the Grand Avenue Hotel will be the 
enade Friday evening, January 12, 
Queen’s Daughters will give a benefit to further extend 
their benevolent work. The singers taking part are Clinton 
Elder, James Rohan, John Rohan, Mrs. George D. Barnett, 
Stella Holloway and Adelaide Kalkman. Helen Cassidy 
will play violin solos and Adelia Ghio harp music 
 & 


of lonesome air about the second floor of 


scene Of a prom 


concert when the 


There is a sort 
the Odeon, which has been the studio home of a large 
majority of musicians for a number of years. One by one 
the rooms are being emptied, and the artistic belongings of 
tudio life carted to the New Musical Arts Building, on the 
corner of Olive street and Boyle avenue. The new year 
witnessed the departure of Mr. and Mrs. William Hall, 
Mr. and Mrs. Clinton Elder, Arthur Lieber, and the Weg 
man School of Music. Those to follow are Harriet Down 
ing Machlin, Ida McLagan, Clara Meyer 


Agnes Gray 


Vetta Karst, Lichtenstein Violin School, Kroeger Schoo! 
of Music, Charles D. Geer, I. L. Schoen, George Sheffield, 
John Towers, L. Ernst Walker, Horace Dibble, Nathan 
Sachs. Other musicians securing quarters in the new 
butlding will include Mr. Magin, Mr. McIntyre, Madame 
Rungejancke, Clara Norden, Miss Dudley and Alice Pet 
tingill 
eS & 
The many friends of Gertrude D. Quarles will be glad 


to know that she has recovered from her recent indisposi 


tion. Mrs. Quarles’ sudden illness prevented her from 
singing in “The Nativity,” sung in the Lindell M. E 
Church at Christmas, and which was, without doubt, the 


Haat Wear im Amerioa. 


ANITA 6 RIO 
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most elaborate church service in St. Louis in years; that 
is, to quote the opinions of the many musicians in the au- 
dience. Mrs. Quarles’ solo work was sung by Mrs. Nicho 
las Wall. 

- fe & 


Several hundred people were turned away from Christ 
Church Cathedral last Sunday night, when “The Messiah” 
was sung by Mr. Darby’s choristers 


eS = 


The high wind and rain of Wednesday no doubt kept 
many from the concert given by the Ten O'clock Musical 
Miss Pfeiffer, Mrs. Barwick, Mrs. Harris, Mrs. Bradley, 
Nora Hughes Morse, Mrs. Ben Winters, Mrs. Summers, 
Miss Dill, Mrs. Hobbs, Ruth Fish, Miss Moxter, Miss 
Singer and Julius Silberberg furnished a program which 


met with much applause 


Ludwig L. Carl, graduate of the Dresden Conservatory 
has opened the Belleville Conservatory of Music at Belle 
Mr. Carl is an energetic young man of pronounced 
Choral Sym 


ville 
musical ability, and is the conductor of the 
phony Society there 


ea 
- - 


“y 


Frederick La Pierre, who is announced as a well known 
pianist from Buffalo, give a Recital Hall 
next Saturday night 


will recital in 


 & 
lr. Carl Whitmer, director of the department of music at 
Stephens College, Columbia, Mo., has been giving a series 
of six organ recitals in the Baptist Church. The programs 
cover a wide range of organ work and have been devoted 
to French, German, American composers, a Bach recital, 
an afternoon given to the compositions of Charles Widor 
organist of St. Sulpice, Paris, France, and a miscellaneous 
composers of nine countries January 6 


program from 


will inaugurate a series of lecture recitals. G. Rawson 
Wade, baritone, will sing early English carols. Among the 
lectures announced by Mr. Whitmer are “The Develop 
ment of the Piano and Its Relation to Music,” 
hauser,” “Early German and French Piano Music,” “Early 
English and Italian Piano Music” and “Lohengrin.” Mr 
Wade will sing a Schumann and a Schubert recital. Th- 
yiano work will be played by Mabel Hale, Mrs. W. B 
Peeler and Kathalene Baker. George Venable, as violinist 
will take part in the March recital 
Richard Strauss’ setting for “Enoch 

Terry, reader, and Miss Hale at the 
annual Spring Festival will be given in the 


“Tann 


The series closes with 
Arden,” Edna June 
piano The third 


auditor:um of 


the University in May 


CE 
Irene Critchfield was the soloist of the Belleville Phil 
harmonic at their New Year's concert and made a decided 


impression by her artistic singing 
f@ & 


\ typographical error in December 28 issue made a ret 


erence to the Apollo Club and the Hot Time Minstrels 
read “Apollo Minstrel performances.’ While the two 
clubs include many who are members of both organiza 


tions, they are distinct, each serving its particular purpos¢ 
in the musical life of St. Louis 


Hecen Jupp Srrine 








Harold Bauer's Southern Tour. 


Harold Bauer starts this week on an extended tour of the 


South, his engagements including appearances in the 
will return north early in Febru 


with the Syn 


prin 
cipal cities of Texas. He 
iry, in time for an engagement in Boston 
phony Orchestra. 


SoOoPYTrnranNnoco. 


MUSIC IN MAINE. 


PortLanp, Me., January 5 


The third concert in the Ellis Course attracted a large 
and most appreciative audience on Wednesday evening 
Olga Samaroff, the pianist, was the chief attraction, ably 
assisted by Madame de Moss, soprano, and Myron Whit 
ney, Jr., bass. Madame Rider-Kelsey have ap 
peared at this concert, but owing to illness cancelled the 
Madame substituted on 


short notice and scored a 


1906 


was to 





engagement. Hissem de Moss 


success, receiving encore after 
responde d 
with an extra encore number most charmingly. Mr. Whit 


manner that carries 


encore. After her second group of songs she 


ney sings in a straightforward, manly 

conviction with it and gains favor with 
Madame Samaroff made her initial appearance in 

at this concert, and, aided by a superb Steinway grand 


his audience 


Maine 


played most beautifully Unusually gifted is Madame 
Samaroff, and in nearly every way her p g a delight 
ind inspiration 
Due credit here ild be given the management fi 

ts kindly interest Portland 1 ents and the de 
sire to aid them to listen to such instructive playing a 
that of Madame Samaroff wing tice was sent 
to every local instructor 1 i t the favor was ap 


preciated and the opportunity embraced by 


I am able t fer a limited umber f reserved seat tickets 
this attractive concert, t $ nly, f ts « Thes 
tickets must be bought by personally, before Januar 

f not less thar x \ 

Ina ( STOCKBR 

It was a move in the right direction. The program for 
the concert follows 
Songs 

Erlkénig S vert 
© lass dict alter Tense 
Schlagende Herzer Stra 
Mandoline ve 
Mr. W 
Aria, With Verdure Clad, fr the Creat Ha 
Mada i M 
Soli for Pian 
Fugue, G Ba 
Nocturne, C sha n t ( 
Etude, in F major ( 
Etucle \ ( 
M S 
Songs 
Tally-h« r 
I and I Song wi 
\ me Vé« ina Brog 
( cina | k 
M Whit 
Songs 
Cradle S$ 
opi ing > x I " 
{ : Hl M 
Soli for Piano 
Liebestraun ! 
Waldesraux Liszt 
Rhapsodie, N R M I 
M S 
huet Cr x 
Ma i e \ \ 
\ 
J 

Frederic Mariner f New Yor t nic specia 
st in piano instruct now f ling Portland, spe 
the Christmas y Burling Vt 


el the velee and prevent hoarseness. 
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Tour Now Booking. 





J. ARMOUR GALLOWAY, 


53 East 56th Street, 
NEW YORK. 
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The Great French Pianist 


IN AMBPpRIOCA THF BNTINRD SHABSBSON 


es The Baidwin Piano used 


Bie ie oe Be tS mien 


Management: 


HENRY WOLFSOHN. 
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CLEVELAND. 






Hore: | 


here of Kubelik on the former date 


Lulu G. Bowles, con 
tralto, will sin I tl 


g several numbers at the recital 


BISPHAM’S SECOND RECITAL. 


New Year's festivities in New York wet 


CLEVELANI neert in E minor ec 
, S the character » me 1 Rien! nenamtad ot % 
Ma e Gadski appeared i wi g dong W ag the character of the music Dav Bispha presented at 
Pe ' : 
' I . — 
| Paur and the | ¢ O ; . ef Sal , 
- t nge | i ( y 4. Mr { 
' ' ; 
reg ¢ . \ | not of the peda ‘ 
7 " fr y gt " \ ing harn ec Ww 
ile nat 
Ls i 4 } 4 t aS D> «aah pall W : 
t} , n 
prog 1 g Ww [ king ca i ‘ te oie Ay was es d in , 
} S . as acs e¢ wa ’ ly d w 
x Ka . l ut Wa I ; i 
Ww Ss 
S Song 4 P at and l cer ( mi \ 
. ' } 
{ j j wdience by gy g f 1 a an al i ‘ g 
— = 
Af " V 
4 > & N 
(a KI W ! £ hea I y g 
give at | ( ] ) . 
' | apy g c 
} y o " 
‘ I S » tra ( I 
i we ‘ 
, KOW ‘ ara It 
Ww " \ eT 4 
: \\ 
r e W 
\ nt w W 
\\ Kelley Cole Notices. fr 
| I 
| as I K 
Wagner = " Neji ( " ads able a ailw 
kk 
| y W 
{ ( Mir. ¢ 
vv ne ‘ } 
Sor pt 
' 
Ke ( 
- - b 
= t= 
» 
( 
We N I I ( 
it Max |} . 
\ 
h, ; 
' ) \\ 
\ 
» 
~~ ‘ 
\ ( ~ 
\ I 
» r 4 
wit 
k 
S 
\ 
g 
= = 
= — 
{ S 
- -: 
oe v= 
' ) 
|. Pow i 
} ; ted g i I 
seek 4 M ( 
at 
' 
' : 
) W 7 
Sheff ( 
y ‘ Y ) I ! 
‘ I S b " 
1 47 
} ‘Ts i] \ 
| P g 
| P 
1 
- - 
= = 


JUSTIN THATCHER, Tenor 


M wit ) I FOCAL INSTRUCTION 
Long Acre Studies: 756 Seventh Avenue 


TELEPHONE: B18 Ce mbus 





Mis. ROLLIE BORDEN-LOW "=" 


Munich, Paris, London, Berlin, 
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Mitan, December 29, 190 
A SCALA opened this year on December 20 with the 
opera “Loreley,’ by Catalani, the second opera fol- 
lowing immediately will be “Fra Diavolo.” The following 
is the cast of artists engaged for the season 1905-1906: 
Maria Matilde Bruschini, Adele d’Al- 
bert, Eleanora de Cisneros, Teresina Marcella 
Giussani, Margherita Manfredi, Angelica Pandolfini, Giu- 
seppina Piccoletti Rosina Signori Virgilio 
tellati, Oreste Benedetti, Adamo Didur, Mansueto Gaudio, 
Umberto Macuez, Libero Ottoboni, Antonio 
Pini-Corsi, Giuseppe Sala, Pietro Schiaoazzi, Leonida So- 
binoff, Riccardo Stracciari, Costantino Thos, Ven- 
Conductor, Cleofonte Cam 


Bastia Pagnoni, 


Ferraris, 
and Storchio 


F. Giraldoni, 


Emilio 
turini and Giovanni Zenatello 
panini 


_s 
v= 


bo 

The annual benefit for the Christmas fund for poor chil 
dren, which the Corriere della Sera got up, was an immense 
lo think of the little folks and 
at this season appeals, I 


success in every respect 


the disinherited ones of fortune 


think, to everyone, therefore the generous and spontaneous 


offers of artists, editors, musicians to lend their aid in 
the cause of charity was fully responded to by the public; 
but let me also add at once that never was a more tempting 


ittractive entertainment offered to it, and Italy’s most 
Pietro Mascagni 


ind 
illustrious names figured on the program 
purposely came from Rome, opened the performance by 
conducting the orchestra Scala 100 
which played the symphony from “Tannhauser,’ 


from La (over musi 


clans), 
and the effect was simply imposing, for Mascagni is a born 
well, it is La Seala orches 
tra! Then Madame Duse 


ind her company played Dumas’ “Visita di Nozze,” infus 


onductor, and the orchestra 


Comments would be superfluous 
ing in the one act that indefinable poetry and pathos which 
Mascagni again directed the 
delightful “Suite Pittoresque,” by Massenet, and 
Bruno, the well known con 


belongs especially to her art 
received 
interminable ovations. Elisa 
sang with great effect the benediction of Fidés from 
“Prophéte” “Aria Della 
Then followed two acts from the 

played by that delightful 


ictress, Teresa Mariani, and Zampieri, an actor of great 


tr ilto, 


the and the Cieca” from “La 
Gioconda.’ French play 
versatile 


Nouveau Jeu,’ ind 


repute. But all good things must come to an end, and the 
poet Pastouchi closed the performance by reciting one of 
his new poems 
St Ra 

The first of th classical concerts of the Societa del 
Quartetto took place on Friday evening, December 15. The 
feature of the evening was the interpretation and rendet 
ing of a selection of music by a vocal quartet from Parts, 
the program being divided into two parts, the first half illus 
trated the antique, seventeenth and eighteenth century 
music, the second half comprised the modern composers 


It proved a very interesting and instructive even 


RACHMANINOFF 


Director, Imperial Opera, Moscow Composer-Pianist 


AVAILABLE FOR CHAMBER RECITALS WITH CONCERT COMPANY, 


ing, the numbers on the program being little or seldom 
heard, which is something for our difficult and critical audi- 
ence’s attention to be drawn. The vocalists were Mary 
Pironnay and Legrand Philip, sonprano and. contralto, and 
MM. Delit and Gebelin, tenor and bass 

 & 

The tenor Zenatello, while fulfilling his recent engage 
ments at Covent Garden Opera, London, had the honor 
to be commanded to sing at court before King Edward and 
Queen Alexandra at Windsor Castle. This singular dis- 
tinction falling only on him of the Italian company, I do 
golden the 


born with a 


not believe in “being spoon in 
mouth,” but I do believe in a silver voice and hard work 
A. M. E 
Mark Hambourg. 
Piano playing is probably listened to in Russia more 


critically than in any other country. Some leading Russian 


newspapers write as follows of Mark Hambourg, the emi 
nent virtuoso: 

An enormous audience 
bourg, at the Philharmonic Concert 
Hambourg to touch the keys to inspire us 
the Chopin 


Ham- 
Mr. 


was 


Mark 
for 


last night to greet 


Although it 


assembled 
is enough 
his music, he 
that piece, we 


wit! 


particularly happy with sonata, and 


may say, wag the climax with which he moved the great 
It was a wonder how Mr. Hambourg, not being a Pole, deeply felt 


audience 


and understood the dramatic contents of the composition, where 
the character and suffering of the Polish nation are revealed, and 
he is the first pianist who showed us points of beauty that had 


never before struck us in the sonata After the Liszt rhapsody, in 
Mr. Hambourg had the opportunity of displaying his fabu 
crowded round the platform, and 


which 
lous technic, the electrified public 


though the pianist was tired out, he was forced accede to their 
wild demands, and played six encores. After this additional recital, 
the public at last departed, thoroughly satisfied with the pianistx 
god.—-Courier Warshawsky 

Mark Hambourg, who is a pupil of Leschetizky, and has a big 
name abroad, appeared last night with the Philharmonic, and showed 


a beautifully modulated touch, enormous technic and fiery tempera 


ment He had a great success with the public Russiky Viedmosti, 
M oscow 

Last night at the Philharmonic, Mark Hambourg had a remark 
able success and was loudly greeted by the public Novosti Unia 
Moscow. 


\ leading English Provincial paper has the following to 


say 
There was very little doubt that the great feature of the evening 
was the piano playing of Mark Hambourg. One is so accustomed 


on these occasions to the conventional order of things, however bril 


liant 


and talented, that the performances of this cultured Boanerges 
among pianists, took and carried 
them to the highest pitch of enthusiasm The 


Mendelssohn- Liszt 


everybody by surprise eventually 


marvelous execution 
and absolute harmony, of the solo in the 
second part wellnigh brought the entire audience to its feet. Mr 


Hambourg literally flung himself at it, what one 


yet 


grappled with it in 


could only regard as a fine frenzy, inspired it, overcame it, con 
quered and lived, to hear the tumultuous applause of the great 
audience all around him He was almost cheered on to the plat 
form again, and altogether received quite an ovation Doncaster 


Chronicle 


What Is Real Music? 


(From Life.) 
What is real music? 
For ninety people out of a hundred it is a 
dithyramb of din, a sounding brass and a tinkling cymbal, 


mystery, a 


and strings, superadding the voice of the domestic beast 
whose true inwardness they are 

For nine out of the remaining ten real music provides 
a species of intellectual gratification. They have studied 
the stuff somewhat and have an understanding, more or 
less adequate, of its technical significance, and thus they 
They thrilled with 


find its performance interesting are 


the violins fingering tenths and the trombones mounting 
to E in alt 

But the hundredth man gets a genuine emotional effect 
from real music, although the chances seem to be that he 


is mad 


NASHVILLE. 
Greater Nasuvitie, Tenn., Jan 


A concert was given by the Glee Club of Vanderbilt 
under 


lary 2, 1906 


University in the University chapel December 19, 
the direction of Charles L. Washburn 


ft €& 
At the First Presbyterian Church, Sunday, December 24, 
the Christmas cantata, “The Prince of Peace,” by Mrs 


John Ashford (local composer), was presented in a very 
impressive manner under the direction of Douglas Powell 


The soloists were Mrs. Wiers, Miss Davidson and Mr 
Powell 
eZ €& 

A pupil recital of The Nashville Conservator f Music 
took place at the Philharmonic Hall December 29 

 & 

The concert at Fisk University Dec er 29, given by 
R. A. Lawson, pianist, and Ida Napier Lawson, created 
an unusual amount of interest in the city. Mr. Lawson is 
a graduate of the above university and al f the Hart- 
ford (Conn.) Conservatory of Music. He is an excellent 
pianist, showing a technic that is clear, a 
delightful pianissimo, delicate and thoughtf terpreta- 
tions. Mrs. Lawson has a pleasing soprano voice, with 
dramatic qualities. Her selections were well received by 
the large audience 

Program follows: 

Thirty-three Variations, in C mir Beet! 





Sonata, in G minor Schuma 
Mr. Lavsor 
With Verdure Clad, from Oratori f e ( Hay 
The Lark Parke 
Mrs. Laws 
Prelude, in C sharp minor Rachmaninoff 
Etude, in F sharp Arensky 
Etudes, op. 10, Nos. 5 and 12 Chopin 
Valse, op. 42 Ct ir 
Ballade, in G minor é ( i 
Mr. Lawsor 
In Autumn Franz 
An Oven Secret ‘ Woodmar 
Nymphs and Shepherds oe , Purce 
Mrs. Lawsor 
Improvisation Mac Dowe 
March Wind Mac Dowe 
Serenade , Hopekirk 
Air de Ballet (Callirho« Chaminade 
Valse, in E major M w ski 
eS & 
A new arrival in this city is Mr. von Geltch, a pupil of 


Listemann and Sauret (Chicago College of Music) As 
soloist he has distinguished himself in a very creditable 
manner. His excellent work in the Nashville Conserva 
tory of Music is recognized. Mr. von Geltch will give a 
violin recital in the near future, assisted by Frances Eliz 


abeth Southgate, soprano, and Prof. C. J. Schubert. mu 


sical director 


eS & 
Very successful Christmas concerts were given by the 
pupils of Ward’s Seminary, Emil Winkler, musical d 
rector, and Belmont College, E. Hesselberg, director 


Franz J. Srraum 








Carl Perron, the Dresden tenor, will not leave the Roval 


Opera there, as reported, ir order to go to Stuttg 


the latter 


appearances in city are merely to be what 


known in Germany as “guest” performances 


THE MASTER SCHOOL OF VOCAL MUSIC 


A Special School for Voice Training, under MME. AURELIA JAEGER 
(Directress of the Metropolitan Opera School of New York 


and VICTOR BEIGEL, assisted by a distinguished Faculty for 
Languages, Theory, Etc., Etc. 
Madame SEMBRICH and DAVID BISPHAM on the Visitirg Jury. 
108 Montague Street, BROOKLYN, New York City. 


Catalogue on application 


Management 


JOHN WARRES 
255 West 97th Street 


NEW YO°K CiTy 


APRIL AND MAY 





FANNIE BLOOMFIELD ZEISLER 


Booking for SEASON 1905-1906. 


Tour will again be Limited to Twenty Appearances. 








With Minneapolis Orchestra, FEBRUARY 19 
With Philad 
With Chicago Orchestra, MARCH 23 and 24 


phia Orchestra, MARCH 8 and 10 


Apply to ALINE B. STORY, 5749 Woodlawn Ave. Chicago. 
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All 


operatic contraltos 
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bless 


Verdi 


with ew ast brea t \ the ec fa S stage ec sa s < e¢ when 
‘ having written “Aida,” for s the y « fa great it es : Rn y s the same Alk 
San Francisco, Ca Dece 29 ) 
; : rity that gives them a chance of 8 s. I N ‘ am S 
A large and fashionable audience packed the New Tivoli fore. it is » Gils Gt we al ; . . ; : : . acilie a 
Opera House on Tuesday evening, December 19, t wel- erformance of Signora de ( Phys gure y ' “ 
come home” Alice Nielsen, where, with her own company, ‘°#!¥ cramped as this great artist ha ‘ f s « , 
: f witches and elderly sar at to those w 
she gave a most de ind satisfactory performance _— a < 
: : . e only sec her as s < c f . \ 
f “Don Pasqualk lsen commenced her career , revengeful Egyptian Pr " g fe N ‘ , s 
years ago at the old Tiv as a chorus girl, and later filling sonal and vocal charm, w her drama . f He ' 
minor parts. It was 1 pleasant dence that Y mone of sex on the operatic stage.—St : ‘ 
should appear at the Tiv m her first tour in grand : a © ‘ ’ om pers Se * 
ne > sive af th » om = hy aie ‘ 1 ‘ \ is 
opera. The size of the house and the applause she received ALICE NIELSEN IN SAN FRANCISCO.  °:.. Stak Gan Gens ee 
would have done fu Stice ft the greatest i singers ’ , « et} ‘ 
5 ‘ 
[he production in every way proved a succes At the \lice Nielsen had . i the greatest ¢ phs of he é ‘ 
close of the opera Miss Nielsen sang Tosti’s “G i-bye career in San Frat 1s Norina , Pasquale ‘ 
she " sed oa enc: ritices eard hk , f ' 
The announcement w made before irta by the aS Capuvarce & ww © 2 me ve M N 
"a < way 
management that “Someone ted hear Miss Nielsen Tivoli Theatre g | stmas week San Francis 
see “ees 6S . : \ t v « 
n Englist was at one time Miss Nielsen's home and her appearance . : 
Gt me there during the Merry Yuletide seas proved an event of king ’ f Norina; { 
Jessie Maclacl r g Scottish singer Tohr extraordinary proportions i theatre was « “ i N na ke KR ane : ' ' : y 
— thy ne rir e te ‘ a8 
McLinden, the talent Scottish ‘cellist, gave tw certs € prim we ~" — bw r ‘ M N 
in Native Sons’ H i g the week of December 24 joy that neither . ri anager W get way. | \ N l : 
; she mue . ‘ ed th ¢ ‘ the . 
hese two artists made an extended tour throughout “S! of the musical r “ WHE tHe f at ging " » 5 : 
Australasia, 1 report an exceptionally successf tri mg 9 g artist A ne = “ s . a : é 
, : , th the ‘ i ect rie 
The concerts were ler the auspices of ( n Frase No th the I , \ 1 ¢ P hee 
73, of the Order of Scottish Clans The a mpanist for $ advancemer gw " 
the evening was Robert Buchanan >a warbled by A N \ . words 
eo & paper I ‘ | luce ‘ : ac of 
ava N Srav \ ‘ 
Since e last e of paper Emile Sauret and Ar , Brava a | ; 
lur Speed re ed t from | Angeles and , cra . I Of t buffa 
gave two addition c t Lyric Ha er the . I , R | g betw k I t ece 
management of W G rt} ke ve , ' ‘ e W ‘ M g, of Na 
, 
g Niels a 
certs given by the r this city, and every one How About Europe? 
“ A ) ‘ a« 
should have been crowded t ed s The musicians » - 
who were fortunate t tend any of the erts are warm a those w ef x g . 
: \ ce way f 
in their praise ol both of these artist : . ' ,w : 
at ee Nic . . ‘ ‘ ‘ { | ‘ 
- -> 
The ety “ h 2 \ | 
rhe third piano recita! by litthe Maurice Robb took place i Tiv where Nic sang g . wins , a 
n Tuesday evening, December 26, at Steinway Hall the s y little f ; , 
Master Robb is a pupil of Mrs. Oscar Mansfeldt. Al- ™* ®*S* seer . . 
though only ten years of age, his program contained the : P ‘ , 
dificult Mendelssohn G minor concerto, three numbers of N . ‘ . \ 
Chopin and compositions of Handel, Weber, Rosenthal and tle singer that at 
Moszkowski. He played these numbers in an intelligent : ike : ‘ «RS , The Pugno-Hall-Hollman Recital. 
1 1 7” € « t c 4 t t | 
manner, considering his years. His technic is wonderfully . | ‘4 
. . . c A z n ! « s 4 » t s 
developed. A bright future is predicted for this young al” Ghee a Satin tee ae : 
musician us be nt as it is now exquisite ( ry 1 
et This mear f rse, that Miss Niclse ; 
| 
° s been at rk t < ft } Her 4 , 
Ihe recent piano recital by Florence Jenkins Trost and a wisay gee ; 7 lee ae he hs 
m hs ‘ parti is g ¢ t \ a 
Maud Cohen at Girard Ha Oakland, w i pronounced no fo : , . | t of the 
success. The numbers played were rangements for tw . eurps mew « y time k f ' . well received 
pianos, and included Grieg’s romances p. St, which was And easily as a lark she sing sing © ng 
! ept aps, for ar xagecra piar M \ 
greatly appreciated, especially by the musicians present fete . 
Jer : ; ; : I 1, but fr ' k last night one sees a Aged Pennsylvania Musician Dead. 
Mrs. Alfred de Fries Taylor assisted with several vocal ! = © R 
for and Te n the grand ope ac. | t) ~ 4 died 
selections, singing n artistic manner graph Hill shoute B for her. and the t { age 
-_* _s a ( ' ] vi i t wa 
v= v= add . a of The a ( ; 
' ' 7 tor 
The pupus ot tl Bone Conservatory of Music gave a 4 I ' 
) | 7 r t 
ecital Friday evening, December 209, at Lyric Hall The . . ; 
‘i 4 14 
program i ded seve elections by the Lombarder: t the 7 Rene Meum @ 
Mandolin Clul The f ving pup took par Alma ippert in the way of rus ar © ga " ‘ 
Jensen, Gladys A. ( t Edith Lincoln, Rita Lubelski, ‘™oyable performance of “D Pasqua " e! 
, as horus rer the I 
Grace Litzius, Ray Garcia, Agnes Thomsen, Lester Rhodes, > ges Mes 
idence es 
: : : ; er. 
Harry Lowenstein, Alfred Lamb and N. Kinell. J. Greven grand opera at the new 7 New Position for Ruebs 
assisted Mr. Bonelli by mpanying the voices in an ar Lithe, gracef retty ar e, she ’ r | ( ’ 
tistic manner The puy showed the effects of good mation of the girl wh er herself ¢t 4 ( \ b 
ae . ail aaa . sated iude for er wn the man she es With ‘ 
raining and the nurmix we greatly appreciatec udg < weet erfe y ec and we Y 
ng by the frequent applause of the large audience onsisel t pte o ie « . W 
experience, « j t fail to give " ts a 
Francis Chrot ¢, December 
Eleanora de Cisneros. The following have studied under Mr. Hermann 
Here are me more London press notices of Madame de Alice N K : 
nO ¢ ee Es pe wMaGal ie lsc at the 7 » ‘ LEIN 
‘ ‘ It , +) ) ] 4 “oO em . ‘ ‘ he . om : » ; 
anaoee, Ss ere ntralto of the Royal Opera, Covent fries ia fe 7 , oon ’ . nee ORATORIO—Mme. Suzanne Adams, Mme. Katharine Fisk, 
Garder ar ae «. Indeed, « iii . . " Miss Estelle Harris, Mrs. E. Leonard, Mme. Clara Poole 
In the parts of Ar Mesdame gna —— King, Mrs. Susan Hawley-Davis. 
‘ Tt er ) 
Dg ( : , 1 . a % Don | . OPERA—Mme. Alice Esty, Miss M. Mactatyre, Miss Florence 
’ € riy tte “a 
at nig Telegrapt om ‘ Ae : Mulford, Mile. Olitzka, Mme. Ella Russell, Miss Ruth 
£ . suc af rming t ‘ : 
The Az » of Sia . ( us intense as the me Radin Gent tine Cinthia wen or r Vincent, Mc. Beo Davies. 
iramat aracter is meant to be, the artist's sifigtfig’ also being however that may be inn be . ' ENGLISH DICTION Mme. Gadski, Mme. Schumann 
ery expressive and artistic_—Stage auiie ahem the bal ath « ak eofeinaie ‘ Heink, Miss Fritzi Scheff, Mr. A. Dippel, Mr. A. 
>, 
and eyes to speak for her The casure fa Pennariol. 
L. E. BEHYMER, the privilege of flirting with her audience is what she always secks, GERMAN DICTION—Mme. Adelina Pattt. 
Mason Opera House, Los Angeles, Cai. and the result is a pretty pict { the et we the 
Mensaer of 3% oF ‘-,- vemaiant Gaustatos 
Attractions, Representing the Ten Best Cities on ' wg , fia 
the and advance work con oF once the press agents ‘ 
ducted by experienced le. Listing te fur- ing a reception The big © came pr ke her 
nished, 114 papers ot pee. uf <4 iked everything, even the flock of fugitive , ‘ ; 
—at _— town. . @ —_s = tas rus Anyone who did not a 1d was certa » 
butter fingers, for pattering palms « asize the de Where 
APOLLO CLUB. art ¢t Alwe agaim and agair Ss cased wa ¢ a 
: : * i of the ove ahe ¢ “ cx ca ' 
Season. 1905-06. that at the end the opers 
a jtlne Woke & " -—¥ Mme Me Tosti’s “< Bye” very sweetly, to show she ha t forg THE ART or SINGING. 
hes . her dates solowwts the « f her Eng Miss Niclec a ® oe t ( 4 rT H< 
conda, - ober end ‘ . « “ JARCIA-DERESZKE METHOD) 
Rites oon hy wd i E. a. io nd herself with excellent s The San Fra Studi 154 EST 77th STREET, NEW YORK 
ger, Mason House, Los Angeles, Cal ember 2 > tudio, W EET, 
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The Ashes of 





Can storied urn, or animated bust, 
Jack to its mansion call the fleeting breath? 
Can honor’s voice provoke the silent dust, 


Or flatt’ry soothe the dull, cold ear of death? 


—(ray 


Phe 


sombre significance of these poetic queries touched 
I looked upon the marble urn containing the ashes 





ANTON SEIDI 


Seid hand snatched the 


\nton Death 


vand that had controlled great orchestras and swayed vast 


trom VhOse 


For the past two weeks this memorial urn has 
the of Hall, ox 
cupying a position not far distant from the very spot upor 
Seidl New York The 
! On the platform in the old Stein 


st saw Anton Seidl 


iudiences 


been on exhibition in irt room Steinway 


which won his first in 


uccess 


t} 
path 


s of 
Hall 
| was in 

emed 


a 


associations 
I fir 
the 


and at once realized that 


wa 


presence of a masterful Magnetisn 


by 
spirit 


man 
communicated to 
the 


generated his wand, which 


the 


Steele's graceful eulogium of the 


audience which vitalized his 


ed 


t VWueen 


music men 
beauty 


hil 
iil 


famous 


(Anne's reign To have known her was a ) 


| education” 


era might appropriately be applied to Anto 
Seidl, merely by the substitution of him for her in the 
ipothegm 
Che repository for the conductor's ashes is wrought of 
lid marble and weighs 1,000 pounds. The accompanying 
picture does not disclose the details of the sculptor’s art 
or reproduce the atmosphere enmisting the figures. The 
erary urn is a gift from a coterie of intimate friends 
ind sincere admirers of the lamented maestro It was 
lesigned and executed by an American sculptor, George 
(iray Barnard, whose poetic feeling and artistic treatment 
ul ipparent in the pose of the sculptured figures These 
present a dying youth with a harp, and “The Mystery,’ 
earing a stnall urn and clad in the habiliments of grief 
It was in every way fitting that the work should have 
een entrusted to an American sculptor, consistent with 
what doubtless would have been the wish of the dead mu 
ican, who had t his lot with this country and purposed 
» become a naturalized citizen of the United States. Mr 
jarnard worked under the direction of the Seid! Urn Com 
tle composed of these persons Walston H Brown 
a l Mrs. Robert G Ingersoll Mrs Richard Watson 
Gilder, Mrs. Charles H. .Ditson, Mrs. William Loomis 
\I Lucia Purdy, Mrs. Charles E. Mauierre and Mrs 
Gilbert H. Jone Soon after the completion of the urn it 
was examined by this committee and the widow of Seidl 
n cepted, Steinway & Sons, who were so closely asso 
ciated with Seid! and his work and so generous in their 
o-operation with his early efforts in New York, gladly ac 
ceded to the committee’s request to permit the memorial 
urn to occupy a position at Steinway Hall, where the sub 
scribers to the fund and others who desired to see the 
work might be privileged to inspect it under conditiens in 
harmony with the life and the death of the master con 
luctor. Since the urn has been placed in the art room 


if Steinway & Sons hundreds of those who had sat elec 
trified under the magic influence of “the matchless orches 


performer 


whose memory still is green, made a pil 


tra 





Anton Seidl. 





grimage to that historic piace to pay homage to the sleep 
ing genius whose dust reposes in the stone receptacle and 
to see 


“A handful of dust in a marble urn 
Is all that’s left of the brain that burned 


I was one of these pilgrims, and, as I gazed upon the 


sealed temple of stone, sepulchre of the inanimate dust of 
a genius, the residuent of a human body, made in the 
image of God, my mind reverted to the earthly triumphs 
of one of the elect. I recalled the brilliant achievements 
of Seidl, and the memory of his Wagnerian performances 
thrilled 
met him casually only the day before he died 

York's inhabitants 


so familiar with Seidl’s career that a biographical sketch 


me. I had witnessed his proudest triumphs and 


The musical element among New is 


in this article would be out of place. These brief facts 
however, are apropos Anton Seidl was born May 7, 
1850, in Pesth, Hungary, a city which has given birth to 


In 1885 Seidl 
had gained recognition as a great Wagner 


many musicians who attained to eminence 


who already 
specialist in the musical centres of the Old World, came to 
New York 


this city was his home and the scene of his activities as a 


For the next thirteen years, until his death 


conductor. His successes are :so much a matter of history 
that they need not be recapitulated. He was allied with 
the Philharmonic Society, of New York; the Seidl So 
ciety, of Brooklyn; the Metropolitan Opera House, the 
Arion Society, of New York; the Seidl Society, of New 
York; the Liederkranz Society, of New York, and various 
other organizations, musical and social. It is remembered 


how, the night of March 28, 1808, after a few hours’ sick 


ness, Anton Seidl died at the home of his 


mund 


taking off has not been forgotten 


Sernstein 


I he 


" 


cK occasione 


rarely bestowed upon a musician were 


press, and his funeral was the most imp 
event of the kind in the history of New 
was present can ever forget it? The f 
the afternoor f March 31 in the M 
House 

A vast course of mourne g 
On the platiorn it many dignitaries 
finance, literature irt and politics It w 
gathering, representative of New York 
The rites were impressive All the m 
of New York aud Brooklyn took part 
Distinguished musicians fror ghbor 
vin the multitt tting 

Lhe coffin piat bore t 1! 

Born May 6, 1850; Died March 28, 1898 
The pallbearers were selected trom t 
intimates of the deceased Ihe t ‘ 

4. Schuler, Oscar B. Weber, | | 
Liebmann, Richard Arnold y S 
heimer, Henry 1] I kK Walst 1 I 
ephal, Xaver Scharwenka, Albert St 
Charles T. Barney, Rafael Joseffy, | i 
Julian Rix, James Speyer, Edgar J. Le 
Draper, Richard Watson Gild Paul Gor 


hart, Eugene ¥ 
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‘ York, a lyre from the Liederkranz Society, and other flower Leifels, Mr. and Mrs. Charles H. Steinway, Mr. and Mrs In this memorial one high art responds to and does 
lesigns from the Musical Protective U: the Germ Theodore Steinway, M: Steinway, Mr. and Mrs. Fred- homage to ar er, in that brotherhood of the i 
Press Club, E. Francis Hyde, president of the New Y erick Steinway, Mr. a1 Irs. Heinrich Conried, Mr. and whi ton Seidl believe 
Philha mic Society, a ferings fr various Mrs. Ht. Godirey Turner, Mr. and Mrs. L. Marum, Dr Mr. Sc te perf ed the eral M f 
- duals and organizations W. A. Berendsohn, Dr. N. Brill, Mrs. S. Sinn, T. Stein, ven'’s sonata, op. 2¢ N e ( 
: An orchestra i Nahan Franko, { selections Ethel Nikly, Dr. W. O. Wielandt, Dr. L. Weiss, Edgar J. addres w! she | a glowing c \ 
x appropriate to tl The j { s Levey, Senator W. A. Clark, Mrs. M. B. Cary, Harvey Seidl After the es W ‘ led 1 y po 
| pror iced by th R D W rig wl be “ | WW Mrs. | \ d, Mr. and Mrs. H. T. (¢ were | kaw to the w W 
the n lar fe l eulogy. All the “ s. ©. K. Carpente Mrs. Robert S. ¢ ‘ M ke a las 
. the e spirit < ) t “ \ G iv Wa ¢ Eva brulkle Marg 1 Ant S« { s complete | ‘ 
hat of the ( k G x “ G M S. Brown, Mr. a Mrs. E. H. Blashfic fully exec $1 1 when cut wn i 
yed Seidl’s fries { “ { ). Br eis, Ulys A. Buhler, Mrs. Jo W. I enith ot | fa { e of | pow 
p f s. Col Ingers p R win S. Belknap, Mr. and Mrs. C. H. Clarke, M c we 
e se this letter W é ’ c N W. F. Clarke, M J. B. Currey, Mrs. M t ¢ ’ 
Savage, D i Mrs. J G. Perry, Emma 1 " ‘ 
noon and z« f a . 3 ( meyer, Mrs. H. G. Hood, M and M " 
glory of success, Anton S« the gr \ l L. W t et B. W lruff, M I RCH 
fa ime, the perfect interpreter of Wag f $ “ rk W Mrs. C. G M ] | 
subtlety and sympathy rr \ ; -w BT. Eines , ee Klein in London and S Senge. 
tensity and pas s wond: t Mart MH Mr. and Mrs. Carl Hankma Mrs. Cut he | wom * : =< r Mall G 
; fal * ei fe t t wing Mr | ¥T.} k 1 H ) ef l Kar! K at B 
, pes of every he: { fr | W Kohn, ) M ( } ll, I 
to t | f c : t I M S n Px iF \ 
eve S All moods ) ‘ wis, M i Mrs. H. | yr J. BW | 
s s of é t violet ne OW M I MacDaniel, Mr KF. FF. MacbD Mr 
k f all s s, from tl é St. ¢ McKelway, Mrs. Edward D. Meier, M low . . 
e whisper of le { g ] Mr William Perry N wp, Ade ( . 
was the as {1 fr { Ke 'r. al Mrs. Saff 1 J. Perry, Mr ( MR 
rresponsible y to the sob of I M ind ] I k K. R te Mr I \\ ‘ . W 
ke a king wi ptre knew that ~ ! lL) W ve al Mr. ai Mrs. (¢ " 
: every tone and | were ( { n wla | ry w! ( Gregory and fa - . 
his heart, yet . | Ba Mr s. U. Brachvogel, M 
serene as perfect the Bree Mrs. Herbert P. Brown, Edward P. Casey, M 
and gave his heart t ppeare ( M Crow M Cu Natalie ( ’ 
, ive no nitat Ang ‘ gi M I M M. 1 Emery, M 
i w the p ‘ $ , I (; \ \ in | ne. Mr | 
e¢ sub e harn I ve the y (sg M lL) 1 Mr | G. Pe 
j wit! \ i i As ge P ( kk M M . . 
gave peakal Rutty, \ E. R Schenck, Mrs. Hi . : 
i idded t e x ‘ io W M N M Schueler, M W Ml ja . , “ 
‘ + : ; the Leiy | ( 4" 
guage deep { f M Art Mi W.G in] p An Mr } | 
perfect ‘ M b W M George C. War l : 
B ' Ww. W M W. Warner, R. W. | 
’ Its ' oe M | WW aS Leon H Montefiore Pupil. 
i xg \ I K rr. | Wiene if 1 M 
. . 63 Weber, I Wi i 
guage t ( J ~ ! i 
\ ™ ‘ . k, | Capp Dr. ¢ 
eloy ¢ s ‘ Ken) \. M Bagby, M 
McC; I Bre U. | VOR Alfred Hertz, | 
(Gaive its face t ' great N I I er, M Weed, Edyth Walker 
funeral n n ‘ ‘ { I e ] ippe Mad ‘ 
M Gadski, D Bispham, Alfred Reise 
at will te ‘ S Mel Mark , 
f Anton Se . 
As s as c } OF 4 w “ 
House were « S ' ' e Fre ' ie 
Pond Cren prese ‘ W s. At k A S 
Mrs. S« i i l | “ 
4 5 x S { 
{ I \ 
} b ‘ | A t \ 
ly lew y ‘ 
place @ the t t Young People's Symphony Concert. 
r bh “ ‘ ’ 
The Memoria! Services. xf “wpe " : oa 
\ k at St way H < 1} i It r f . ‘ } 
ge ol w P ‘ P 
“ \“ , g 1 [ r rt | S } 
M en and w p ( il thes , 
secepted tl f l ( ‘ j r ey t . ! 
4 at ot way i £ \ gt rf t ¢a ‘ ‘ pla 
pie t se spec we I ving r t r \ r {) \\ trat 
Andrew Carneg ( Sal Dr. Em Baruch, the new ght freshly and wer { lhe 
{ Mrs. W D Mr Mrs. Frank to the wa 
) sch, Rafael ] f ) W { H } , ( 
pstein, Mrs. A. E. ( Adele A Ohe, J tive vond 
Lorenz, Mr i Mrs. R \ I Felix } t f 
2d Cross-Continent TENTH SEASON SAVAG E 1eos-«6 EPERTORY 
Tour LOHENGRIN 
quae RIGOLETTO 
Largest and best Eng- DIE WALKURI 
lish voiced Company in ~y ert ~~ Pr 
the world 
150-ENSEMBLE FORCES-150 & 50-ORCHESTRA-—50 — aa 
Theatres crowded Each Opera sung by superb corps of artists, and unrivalled chorus of conservatory-trained voices. Specie! ; FAUSS 
everywhere scenic productions and costumes historically sccurate. | TANNHAEUSER, 
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OF MUSICAL CLUBS. 


(Mrs. C. B. Kelsey, Chairman Press Committee.) 
Feperatep CLuss oF CoLoRADo. 


The State of Colo 
rado can claim a double 
honor in the Federa- 
tion world—it is the 
residence of the chief 
officer, Mrs. J. E. Kin- 
ney, of Denver, who is 
the present president 
of the leading society 
of that city, the Tues- 
day Musical Club, and 
it also entertained the 
last biennial festival of 
the Federation As 
the hostess, the entire 
State put forth its best 
efforts to make the 
biennial a success in 
every way, and suc 
both 


and socially. 


musically 
The four 


ceeded 





Mrs. J. E. 


a series of attractions of great interest and profit, and cul 


KINNEY days’ session presented 
minated in that never to be forgotten day in the mountains 

The especial hostess of this occasion was the Tuesday 
Musical Club, of Denver, a club which is one of the strong 
clubs of the Federation, having been in existence since 
1897, and one which has contributed largely to the devel- 
opment of musical culture in Denver. Its fifteenth season 
began last October with a most attractive list of artist con- 
certs in November, Harold Bauer ap 
peared before the club. This month Anita Rio and Arnold 
Dolmetsch will give, respectively, a concert and a lecture 
Later in the year Blanche Sherman will give a piano re 


and club recitals 


cital Ihe annual spring concert will be given by the 
chorus of the Tuesday Musical Club, assisted by well 
known artists. This chorus has always been a prominent 


feature of the club work, and under the direction of Hattie 
Louise Sims has reached a degree of perfection that is 
seldom equaled in amateur -club choruses 

The object of the club, as stated in the bylaws, is the 
advancement of art in Denver, and its entire income is de- 
The officers of the club for the 
present season are as follows: Mrs. J. E. Kinney, presi 
dent; Mrs. Frank E. Shepard, vice president; Mrs. R. H 
Mrs. W. J. Miller, correspond 


Cox, treasurer; Miss Gottes- 


voted to this purpose 


seggs, recording secretary ; 
ing secretary; Mrs. T. H 
leben, auditor and Federation secretary 

Next in the list of Colorado federated clubs, in point of 
size, is the Colorado Springs Musical Club. This club departs 
from the usual procedure by holding alternate 
for study at the residences of the various active 
members. At these meetings the attendance is limited to 
the active membership, except in the case of associate 


somewhat 


meetings 
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members, who may attend by presenting their membership 
card to their to be hostess on the day before the meeting. 
Much earnest work has been accomplished in this way, and 
the method has proved one of great profit to the develop- 
ment of the club. The regular meetings of the club, which 
are open to all classes of members—active, student and 
associate—are held one each month in Perkins Hall. At 
these meetings a regular program or recital is given 
The population of Colorado Springs is so fluctuating, and 
the hospitality of its residents is so well known, that the 
bylaws of this club are not so stringent as is common in 
admitting non-members. Each member has the privilege 
of bringing in non-residents to these open meetings. The 
officers of the club for the coming season are as follows: 
President, Mrs. C. C. Hamlin; vice president, Mrs. P. B. 
Mrs. F. Crabtree; treasurer, Jessie 
lucker, Mrs. F. A. Faust, Mrs 


Stewart; secretary, 
Baker; directors, Mrs. J. S 
J. D. Hawkins 

Among the subjects to be 


this the 


Scandinavian and the 


season in 


discussed 
the 


study meetings are the French 





Mrs. Josepn H. Maupin. 

Slav At one meeting the works of MacDowell 
will be studied, and at one of the open meetings a Mac- 
The thoroughness of the 


schools 


Dowell program will be given 
work done in these study meetings is attested by a year's 
outline of work such as this. 






The Monday Musicale at Pueblo, while it has been in 
existence for several years as a musical club, has not long 
been connected with the Federation. Since coming int 
the Federation, however, they have taken up the plan ot 
study as outlined by the librarian, Mrs. Wardwell, and ar: 
following it conscientiously and with great profit to them 


selves, and it is also aiding accomplishing one of the 
objects of the club, which is to 
musical culture in Pueblo 

The club meetings are now 


halls of the town, but it is an ambition of this club to se 


elevate the standard of 


being held in one of the 
cure more commodious quarters in the near future, and 
possibly the erection of a club building may not be a castle 
in Spain. The club is gradually accumulating an extensive 


musical library and also subscribes to various musical 
publications. 

Jean B. Groff, the Federation secretary of the Monday 
Musicale, writes that the interest in the club and its work 
is increasing rapidly among the ladies of Pueblo. The club 
now has an active membership of about twenty-five, in 
which is to be found much musical talent and ability 

To the Wednesday Musical Club of Canyon City falls the 
honor of having among its members the State director for 
Colorado, Mrs. J. H. Maupin. This club was organized 
in 1894, and has enjoyed a steady growth ever since It 


mutual 


joined the National Federation in 1g00, and the 
benefits derived both by itself and the Federation have 
been great. During the present season the club will study 


the works of the modern composers of Europe 


At the regular fortnightly meetings one of the members 


acts as leader of the lesson, and t pics aré considered bear 
the themes 


ing upon the composers for the day. Som 


to be studied this season are Richard Strauss and his 
works, the German tone poets and symphonists, German 
opera composers, Bohemians and others, the older French 
men, and Frenchmen of today [his year the programs 
will be devoted one each to the composers of different na 
tionalities, including England, Italy, the Netherlands and 
Russia. The season closes on May 2, which is the Presi 


dent's Day, when Mrs. Maupin will entertain the club 
rhis club has devoted itself not only toward advancing 
but been 


city 


musical culture among its members, has also 


prominent in the charitable work of the It has pre- 


sented the high School of Canyon City with several copies 
of old and famous paintings, representing musical subjects, 
and ot to 

placed in the high school building. It to the 
Public Library of the city not only paintings and busts, 
but the subject of 
music and its history This is a feature which is not un- 
dertaken by many clubs in the Federation, and great credit 
is due the Wednesday Musical Club for entering upon an 
innovation of this kind. The officers for the present sea- 
son are: President, Mrs. Joseph H. Maupin; vice president, 
Helen E 


responding secretary, Allie B 


has also donated busts famous musicians 


has given 


several valuable reference works on 


Briggs; recording secretary, Grace W. Dale; cor- 


Harl; treasurer, Agnes B 
Stewart 
Che only other club in Colorado belonging to the Federa 


tion is the Friday Musical Club, of Boulder. This club 
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Russia’s Greatest Pianist 


Coloratura Soprano 


Contralte 


RUSSIAN SYMPHONY ORCHESTRA 


RACHMANINOFF 
EMIL GREDER 
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On Tour, January-February, 1906 
Composer, Condactor , Pisnis 
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BOUTON 


The Greatest American Mezzo-Soprano 


Late with Metropolitan (pera Co. 
Principal Mezzo Soprano, WORCESTER FESTIVAL Sept. 1905 
Recitals, Opera, Oratorio, Concert 


Address 154 West 14 1st Street, New York City 


‘Phone 2863-R Morningside 
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Engaged by /eading Orchestras, 
Oratorio Societies, Cincinnati 
Festival, ete. 








CLARK 





Baritone, r AMERICAN TOUR, 
rN Feb. 1—June 1, 


1906. 
For epen detes, address 
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BROOKLYN. Church on Schermerhorn street, near Court street. His 


was founded at the same time as the Canyon City Club— 


1894—and has been in the National Federation since 1898 gram w ¢ 
It also belongs to the State Federation of Women’s Clubs a ie 
oe 4 6 
The officers for the present season are: President, Mrs : 3 ite as ne \lieg ve 
. . iw ci stra < certs ¢t Ww wK ‘ LN c WW 
D. T. Earl; first vice president, Mrs. John Kemp; second _,; ‘ ow a sl Pilg Agni 
. - f us app Last week we i cor t ita \las ee < . ’ ' . 
vice president, Mrs. Char Parsons; recording secretary, , > wr , . P : poner 
. Mt : f \las When will they gin to e¢ founda ‘ ; . : 
; lice rresponding secretar iec 7 é 
Mises i LB Be . ty . tes - new Academy of Mus Until that building ts an a red \ 
Lake; treasurer, Mrs. N. G. Ker brarian, Anna M fact the musical fate of Brooklyn w worry many who =“ cor YU wew NO 
Davis; honorary president, Mrs. C. H. Farnsworth ' : . ; In N ria I t 
- are still hoping for the dawn { a brighter musica ay Wag 
This club is not purs g any special outline of study in Sai Oe Badiad . Ssne00 did : 
its work, but the meeting re full of interest and profit : ' ; s 
erat matters if s« 
F , ‘ ‘ sot } ld + the 
. ing resent § m was | 1 in « , R tone 
rhe first meeting of t { ea t ete: een tk eine Guin oan feally 
latter part of October lw eC g be held 
‘ ‘ ! N 
I whi p . . WV n M 
ave sec permane } i r I 
- —-s 
ings of the ‘ d \ astefuily = we 
that the « DW e! < ‘ ‘ < i Ss " y l ) 
chieve has inspired the b members with the zea vs its first visit to Brooklyn The « rt w P : 
. pays its fir ttol Demands for Kitty Cheatham. 
f the posses ft a piano fort new home, and during t the Baptist Temp icthur R ot t , 
I 
‘ } 1 ¢ ¢ 
t “ we « \ . ‘ , 
e pre ‘ t n ’ e| 
ring fa ot 2 ! At t rst mec e elis . 
7 1 7 > 
gat g g e Song Leg s » val K i e ( | buxed 
oe was give Lis Les le I Ss eC it ft 
l idd t eg £ the rr R R 
Musik ( } t ' ‘ -_- - . 
» - - > vi 
I g rt give 4 
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' N I t i ga k } B 
by ne ‘Dp [ ly f ‘ IX rn : 
imbe } Pp i Denve H | k 
[his club chorus w r ] ed a fic 
“ be e alw \ pI s¢ , , : 
ihe ( t Pp 1 the f < P 
ta | jua t w t the le 
Christmas carols that are known to be existence rT} : uN 
sounded very quaint at ur g the contrast be = ow 
: , = <= 
tween this part of the prograin and the 1 aneous num . 
, . 
bers that f l was g | progr was i U Mead Q 
given with the a ‘ ed t P { t, w { { 
le artists \s n | l g, J S 
A lIthougl ere é ( ido be g P 
Quinte f 
g to the Natio Federat yet the fluence of these Pia 
ubs the ( IK has beer ' 
greatly marke They ar i cave in the Stat eS & 
nd it 1s quite p ble that before ther year severa ; ‘ 
and i? " ' : \\ \. Luyst “w t I ght b b 1) 
t b " 
‘ ( ‘ >» we c 
gS l ‘ iN pai ‘ ‘ 
Shakespeare Recital in Allentown. er WN rhe M 
e Shak peare Cy (y e VW : etting to t | \ 
S ets of the Avon Bard, w ng in Allentow: Ss & Music by Mr. and Mrs. Goodrich. 
» } ‘ f T i 
Pa January 11 juart ) ( vill give t 
Bispham, which gay t w 
: in a ' a i 
1 The ot Ke ‘ ' | D : 
( tenor; Katharine | t Shot | . , ‘ 
| 
Ne Piper sop! p ’ ‘ I the ‘ istrat s ft ecturet 
=e | as pianist will have the assist ft f wing vocalist 
Ruegger-Nichols Recital in Chicago (ce ADELE MARGULIES TRIO 
Lillian Bosche Caroline W tick b N 
Elsa Ruegger, the Belg cellist, who has come for her Augusta H bra I : ADELE MARGULIES, Pianist LEOroLp LICHTENBERG, Violinist 
; Leo Sci S % l 
rd t can t the dire f Loud eS I k ‘ i ellist 
} 
Checiitiaen, ci Aiaidin ‘Va Sclbeadina 0 Clan. Series ana THREE CHAMBER MUSIC CONCERTS 


4 win Marie Ni ‘ he Boston vi li - Mile. Rueg GE BS MENDELSSOHN HALL 


ger mad ) with mar 1 success last 
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“ : P 1YU as , WEISS anes rug : ; it Por terms and dates address Mi MAR in iA W. o7th Street 
w filling engagements in the Middle West third organ recital tonight at the German Evang New York 





SECOND GRAND CONCERT 
IN THE NEW YEAR 


so FF RAN ©. 
Personal Acdress : 
The Deshler, 124 West 114th St. | 
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LILLIAN Next Sunday, January 14, 8.30 P.M. 


AT THE 
Twenty-eighth Semi-annual Tour. January to May,1906 
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IN THE ROMANTIC By CHARLES EMERSON COOK | } 

Somic'orens © The Rose of the Alhambra "ore wa.cs Nosuen | 
BERTHA HARMON, Dramatic Soprano 
Soloist with Walter Damrosch and N. Y. Symphony Orchestra at 40 Concerts — Spring Tour, 1904 | . 

Also 58 West 47th St. Sole Management, H. M. Hirschberg, 1267 Broadway, New York. 
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Tew ork sca fibune, 
The 


followed 


enthusiasm 
sing 


greatest 
the brilliant 


Sembrich 


ing of Madame 

* * * 
THE NEW YORK HERALD 
The opera was given in 


only fairly good style 


The eikke Sun. 
Campanari was in excel 


lent voice 


New-Yorker Staats Deitung 

Rimsky Korsakoff's suite, 
“Christmas Eve,” says noth 
ing and is of moribund mo 


Some of it is even 


notony 


childish 


The New York Times. 

In his Hebrew rhapsody 
M. Zolotaryoff has utilized 
the He used in 
Russia by Jewish families of 


the poorer ¢ la 


brew me lodies 


3, of which he 


has made a special study 


[hese themes he has wovet 
into a symphonic web 


The New York Preas 
Nordica 8 unpersonation 


iperficial im its effect 


The New York Preas 


The deeper emotions ol 
corn, passion, and = envy 
were barely revealed in 

ice and action. ( Nordica.) 

New-Yorker Staats Iritung 

Madame Nordica econo 


mized rather too much with 


! 
her vocal resources 


The aiff Sun. 


were imperfections 
the representation, but 
fewer than there have been 
n any other of the series 
Chere was much disturbing 
noise in the first change of 
scene, for example, and the 
palace of the Gibichungs in 
the last act refused to crum 
ble m a convincing manner 
, ~ 
The eis Sun. 
The orchestra at times 
uurst the bonds of discre 
tion, 





“Rigoletto,"’ December 29. 


rHE NEW YORK HEKALD 
Madame Sembrich was 
* * * 


not in her best voice 


The aii Sun. 
[he performance 


good one, 


Russian Symphony Concert, December 30. 


PHE NEW YORK HERALD 
Campanari was not in his 


best voice. 


The Fvening Post. 


A charming = orchestral 


song it is—decidedly more 
interesting than the same 
composer's often played 


“Scheherazade.” There is a 
life, a spirit, a freshness, 
that like a 


balm on tired ears 


healing 


comes 


New- Yorker Staats Britung 
Zolotaryoft s Hebrew rhap 
sody made a very un-Hebrew 


impression, 


**Goetterdaemmerung,”’ December 29. 


The Fvening Post 
Nordica deserved all 
she 


her superb impersonation 


the 


applause got simply for 


The Fvening Post 


There is a world of emo 


tion in this part, all of which 


was revealed by the prima 


donna with subtle art and 


passionate abandon, both in 


and in action. * * * 


voce 
Europe has nothing to equal 


it 


The New fork Times. 
Nordica gave of her best 


* * * her representation 
was fired to an unwonted 
degree or eloquence and 


spontaneity 


The New York Times. 


The scenic effects were 


tor the most part well 
" 


ageq 


man 


The New York Press 

Too much cannot be said 

of Hertz’s superb reading of 
the score 


was a 


What the Jury T 


“Lohengrin,”’ December 30. 


New-Porker Staats Seitung 

Where the slightest dra 
matic accents were required, 
Madame Rappold failed ut 
terly 


Vow acasesUribune 

It was the most cacophon 
ous performance in twenty 
live years. 


The Evening Telegram 


Rappold’s impersonation 
was a potential piece of act 
ing 


The Evening Telegram 
Madame _ Rappold — will 


hardly do. 


Now- Yorker Staats Iritung 
Here and there Rappold 
sang with impure intonation 


The New jjork Times. 

Rappold gave evidence of 
something of that remark- 
able self possession on the 
stage that 
Goldmark’s opera 


she showed in 


The New York Times. 
Rappold’s chief deficiency 


was in voice 


TewsBork s<ackaases Gribune 
Warmer dramatic accents 
came to her aid 


Xow ‘Torker Staats Sritung 
The performance was a 


KOC »d one. 


The eis Sun. 
Her acting is as yet crude 
and constrained 


rHE NEW YORK HERALD 
Rappold scored as Elsa 


Che eifks Sun. 


She sings with good in 


tonation 


The Evening Telegram 


Rappold’s performance was 
timid 


- y = 
Yew; -cacese. ribune 
rhe chaste charm of her 
voice and appearance were 


all that she offered 


Reisenauer Recital January 2. 


Yew scans Gribune 


There was nothing uncon 


ventional in his list except 
the arrangement of the 
pieces 


THE EVENING MAIL 

There were the familiar 
slips and exaggerations that 
Reisen 


so frequently mar 


auer’s work. 


The New York Press 
Uhe Scarlatti pieces were 
given with delightful grace 


The New York Times. 
There needed a more 
treatment of 


sonata than 
. > . 


is 
spontaneous 
the Chopin 
Reisenauer 


of 


gave 


notably the adagio and 


finale. 


Xew-Dorker Staats tung 


His program moved along 


in the good old historic 
fashion from Bach via Bee 
thoven to Liszt 


Che New York Press 

So high was the sustained 
artistic level of the concert 
that it would be difficult to 
pick any one number as rep 
resenting the pianist’s finest 


achievement 


Che S.Globe 
He missed the character- 
istic grace of two Scarlatti 


pieces. 


Che New York Preas 
Reisenauer the 


inde- 


played 


adagio in a manner 
scribably beautiful and mov- 
ing. * * * There is not 
a pianist now living who 
could approach Reisenauer's 


performance of this adagio 


Boston Symphony Quartet, January 2. 


The Fvening Post 


The Stojowski sonata 
* * * is a work of which 
the first and third move- 


ments seemed rather empty 
and tiresome 


Kronor acanse. (ribune 


The is content to 


proclaim 
8 


sonata 
beauty 
From beginning to 
end of its first two move 


sensuous 


ments there is ingenious dal 


lance with close canonic 
imitation. The finale is a 
theme and variations in 
which the desire for sus 


tained melody is gratified. 
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In his sonata, Stojowski 
played the piano part rather 
dryly 


, J 
Che edie Sun. 
Ihe composition (Stojow 
ski) is written with feeling 
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for Polish musical idioms 


The New ork Times. 
Brahms’ superb sextet, one 
of his most spontaneous and 


original works 7 © ° 


rHE NEW YORK HERALD 
Stojowski’s sonata proved 
dull as a whole 


THE NEW YORK 
Phe program close¢ 


HERALD 
with 


a rather uneven interpreta 


tion of Brahms’ sextet 


New-Dorker Staats Iething 

rhe first movement of the 
Stojowski 
most 


sonata was the 


unimportant 


Now-Dorker Staats Iritung 
The 
(Stojowski) contains ic 
that 
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movement 
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second 


smack somewhat of 


“Faust,"’ J 
The Evening Telegram 
Caruso suffers in compar 
ison with Jean de Reszké 


The New York Times. 
It that Eames 


voice did possess fully all 


seemed 


its old-time beauty of tone 
and quality 


ree NEW VORA HERALD 
The “Salut, demeure” wa: 


excellent. 


THE NEW YORK HERALD 

To put it bluntly, Caruso 
looked like one of the Rog 
ers brothers 


The HGlabe 
Franko dragged the ten 
pos persistently 


Coe AP aor. 
Eames sang most of her 
music deplorably 


The New York Times 





He played the piar I 
with much crisp 
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THE EVENING Mas 
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a Scandinavi tinge 
. er than a1 d 


THE EVENING MAIL 
it is One of the Hamburg 
composer § least 


interesting 


pieces Of concerted music 


New Bock seas. (ribune 


The beau ot the com 
position were ied home 
to the consciousness of ev 
ery hearer 


Newloch scx. dribune 


»plendid ergy, 

icidity and eloquence spoke 

also in the sextet in the 

ume key by Brah Ww 
ight tl ce te 


The gifs Sun. 
rhe first movement is tl 


most substantia ot the 


three 


The New York Times 
Polish 
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d expres 


The suggestions of 


turns Of melody 


tt 


ion in the allegretto strike 


ner h a sense of 


anuary 3. 


The Evening Sun. 


There were moments 


The Fvening 


She gave fort! 


Post 
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out res¢ r - 29 1 the 
hina I er gl $s y 

tl ed the €a as 

ial 


The New York Times 
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Che Cvening Sun. 

His Fauntleroy wig as 

tume w t y like 
he Boy, in “Babe Toy 
land.” 

The Fvening Post 

He acquitted himself of 
his task with much credit 
reproducing the ul spirit 
of Gounod's lelightf 
melodious and expressive 
music. 


She was the same beaut 
ful singer 


Keo lark cakes riba 
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AUSTRALIA. 
Sypney, November 28, 1905 
ge curious music was heard at the Sydney Town 
Hall on Saturday, the occasion being the concert or- 
ganized to augment the funds of the Jewish relief commit- 
tees which have sprung into activity since news of the 
Russian atrocities was cabled here. 

The Synagogue choir, under the baton of Lawrence Phil- 
lip, Opened the program with an unaccompanied Horui—a 
rhythmic air, of which the history is dimly traditional. It 
created a mournful, almost weird impression on the audi- 
ence, who awarded it a flattering instant silence before ap- 
plause, at its close. 

Frances L. Cohen, wife of the chief rabbi, sang Byron's 
“O, Weep for Those,” set to another ancient and little 
known Hebrew melody. “Adom Olom,” the work of a well 
known New Zealand composer, Alfred Hill, later received 
attention, and proved agreeable and melodious. (Hill has 
lately entered the ranks of comic opera composers, and two 
of his works, “Tangi” and another, have met with success 
throughout the colonies, and has received notice in the 
English press, owing to the generous enthusiasm of Watkin 
Mills) 

The long list of solos included Vieuxtemps’ “Adagio 
Religioso,” finely played by Henry Staell; the Liszt second 
rhapsody (Lawrence Phillip), Popper “Spanish Dance” 
(Gerard Vollmar), “Les Rameaux” (George Grimm), and 
Mascagni’s “Preghiera,” accompanied by organ, piano and 
violin (Mabel Estelle Ward). This last named contralto is 
steadily developing a big, round voice of beautiful quality. 
So notable have been her recent performances that the local 
critics, in the shy way peculiar to them when recognizing 
native talent that has not yet been hall marked with the 
world’s admiration, have been calling attention to the artist 
and even prophesy a brilliant career after further train- 


ing and European experience. 


Ss & 
At the Philharmonic’s last concert of the season, next 


week, Rossini’s “Stabat Mater” will be given, and followed 
in the miscellaneous second half of the program by some 
Handelian numbers 


—-s 
v= 


a 

In Melbourne the Lyric Orchestral Society concert was 
largely attended. Their Excellencies the Governor General 
and Lady Northcote, who are in residence just now in 
Melbourne, attended with their suite 

Mendelssohn’s Goethe work, “Walpurgis Night,” 
performed creditably as regards the solos, but raggedly (so 
says my Melbourne correspondent) on the part of the or 
Clara Bell,, James Wade and A. C. Bottoms were 
Later Beatrice Miranda sang a “Tannhauser” 
Joseph North led 


was 


chestra., 
the soloists 
number well. Charles Levy conducted 
the orchestra 
e 

The students of the Conservatorium, founded and still 
directed by Marshall Hall, the one time Ormond professor 
of music at Melbourne University, who came into conflict 
with his colleagues over a book of mock hymns which he 
had the amusing temerity to publish, gave a concert last 
week and made clear that the warlike musician is as en- 
thusiastically at work at the rival institution as he was at 
till the differences arose. ; 
introduced some capable instru 
Coral Irenarry 


<< 


the university 
Dvorak’s legende, No. 2, 
mentalists to a large and partial audience 


played Spohr’s A minor violin concerto, No. 3, and Emma 








Sugden was heard in the Bach violin concerto in E. Mabel 
Punshon played the Mendelssohn capriccio in B minor. The 
vocalists were Kitty Noone, Clarice Malyon and Ruby 
Blyth, the last named of whom sang some Brahms very 
charmingly. 

Last week’s most important Australian event, from the 
musical standpoint, was the Amateur Orchestral Society 
concert, Wednesday, November 18, on which occasion the 
I'schaikowsky fifth symphony, first heard here on May 15, 
was repeated. Robert Hazon, the Society’s conductor, was 
deservedly accorded an ovation at the close. He is a 
ripened musician, whose readings sometimes amount to 
inspiration. The orchestra, under his baton, played with 
absolute devotion. In the andante cantabile the tone was 
not only gorgeously rich and exquisitely pure—it was perme 
ated with personal warmth, the melody rising as from the 
very souls of the players. The effect was as extraordinary 
from a psychic as from an aesthetic point of view. In 
the giant finale there were passages of furious power and 
absorption. This work is the most thoroughly understood 
and appreciated of any placed before the Sydney public, 
with the exception of the Beethoven symphonies and the 
ever loved Schubert “Unfinished.” 

The valse, with its breeze like motif of a descending 
syncopation that the rhythm (how fond 
Tschaikowsky is of the effect! You remember its frequent 
occurrence in his song accompaniments?) was “cut.” One 
cannot quarrel with societies for playing, occasionally, de- 
tached moveménts of symphonies, but the deliberate omis- 


blows across 


sion of a brief movement on the flimsy pretext of too 
great length of program is nothing less than a vandalism, 
which, under the circumstances. should have been roundly 
condemned by the daily press critics. 

The drastic operation on the Tschaikowsky 
was the direct result of personal whimsy 

The program of the concert was as follows: 


Overture, In der Natur (First performance) 
Allegretto Scherzando and Minuet from Eighth 


symphony 


. Dvorak 

Symphony, 
Beethoven 
Tschaikowsky 
Brahms 


Melody, Ah, qui brula d'Amour. 

Sevemade, Stamdchem ..ccccccccscecsccese 
Bertha Faning 

. Tschaikowsky 


Symphony No. 5, in E, op. 64 
I NED occ cc wetedeaesdecvesséecdesseseseaee Saint-Saéns 
Prelude, Herodiade . Massenet 


Massenet 
d’ Hardelot 


Entr’acte, Sevillana, Don Cwsar de Bazan 

Ballade, My Heart Will Know E Guy 

Bertha Faning 

Rigaudon de Dardanus Rameau 

Overture, Rienzi 
“In der Natur,” 

crisply nor with the enthusiasm of the Tschaikowsky, was 


Some of Dvorak’s chamber 


W agner 


which was played well, but neither as 


an introduction to our public. 
music has been much heard here. 

The mention in a recent number of Tue 
Courter of August Wilhelmj’s visit to these shores awak- 
ens an interesting train of reminiscences. The violinist 
came under engagement, and appeared at the Masonic Hall 
July 9, 1881. for he re- 
fused to 
pieces more suited to a general audience 
power, purity and lofty interpretation of the great masters 
were admitted, but in Sydney, as everywhere else, the 
number of people cultivated to due appreciation and en- 


MUSICAL 


success, 
classical standard to 
His marvelous 


He was not a financial 


descend from his severe 


joyment of the highest musical conceptions is compara- 
tively small in proportion to the population, and twenty 
years ago was much smaller. 

J. Delaney, one of our foremost musicians, and R. Clarke, 


a gentleman who cherishes recollection of much of Syd 
ney’s musical history, speak of Wilhelmj as leonine in 
appearance, a giant, clean shaven and with square cut hair, 
majestic in mien, in whose hands the violin seemed but 
a toy. 

With him came Max Vogrich as piano accompanist 
The pianist was induced to stay, and did excellent work 
as the conductor of the Sydney Liedertafel Society, in 
which capacity I have already mentioned him when giving 
the history of that society. 

Loss of money was not the common fate meted to visit- 
ing artists in early Australian days. Sara Flower, the earli 
est of touring stars, met with success; and Katherine Hayes, 
an Irish ballad singer and operatic soprano not only was 
showered with jewels and flowers, but was met by a pro 
cession of civil dignitaries, including the judges, on her 
arrival, all wearing green in her honor. At the conclusion 
of a touching song it was no uncommon sight to see gold 
nuggets rained upon her platform. But that was in 1853 

In 1855 Anna Bishop, once cantatrice at La Scala, gave 
concerts in conjunction with the celebrated harpist, Cheval 
ier Bochsa. use at Lon 
don examinations. 
he first arrived in Sydney, but bravely made an attempt to 
he composed a few 
days before his death was sung at his funeral. He 
in Newtown Cemetery, where the monument of a harp 
with broken strings, placed there by Anna Bishop, marks 


Bochsa’s harp “school” is still in 


He was suffering from dropsy when 
fulfill his engagements. A requiem 


lies 


his resting place. 


Edward 1866. He 


and 


Charles Horsley visited Sydney in 


was a pupil and friend of Mendelssohn and Spohr, 


gave some of Mendelssohn's annotations to J. Delaney, 
who says that they throw new light and interest upon that 
composer's work 
Ze & 
There are many quaint personal links with the great 


For instance, Packer, one of the 
Academy, 


dead to be found here 


original students of the Royal London, used 
to tell of Cramer, who drank to horrible excess, but who, 
however badly intoxicated, would, if placed at the piano 
play perfectly the most difficult of the Bach fugues from 
memory. 

As early as 1871 a concert party came over from San 
Francisco. It included Agatha States, Cecchi, a tenor; the 
baritone Orlandini, Susini, basso, and a fine pianist, Giorza 

In '75 the much-married Ilma di Murska, who ranked 
perhaps, with Patti and Tietjens, and of whom Tietjens 
“Dinorah,” 

No other 


She appeared 


once exclaimed after hearing her sing in 

“Di Murska was born to sing the ‘Shadow Song.’ 
operatic artist can approach her in that.” 
in Australia and enraptured audiences of five or six thou 
sand people at the great concerts in the Exhibition Build 
ing. “Her voice,” 
sopranos, of 


quisitely cultivated.” 


Brewer, “was the purest of 
birdlike 
to 
was extremely 


says F. C 


marvelous clearness and tone, ex 


Her 


The poor lady 


a phenom 
un 


range extended 


enal G in altissimo 
fortunate with regard to her husbands, who never seemed 
long to survive their marriage with her. She ended her 
career in poverty in America 

An of 


given by a clever 


in 1885 was a concert 


Kruse, 


event great importance 
Adelaide bi »y 


name is now known to the world 


violinist, whose 


He is of German ex 
traction. His father was an exceedingly clever chemist 


but very erratic and evidently lacking in business capacity, 
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SYRACUSE. 
1@ Noxon Srteest, a 
Syracuse, N. Y., January 5, 1906. 
George Alexander Russell will be the organist and direc- 
at Plymouth Congregational Church for the coming 
Mr. Russell is a young man of excellent ability and 
is considered of the best in central New 
York. He has held several responsible positions in this 
city, and last year he had charge of the organ in the 
Tabernacle Baptist Church, Utica. Mr. Russell will have 
one of the best choirs in the city and plans to make the 


tor 
year 


one organists 


musical service at Plymouth an important event in the 
week’s music 
 & 
The Woman's Musical Club, of Watertown, has engaged 


Professor Louis Baker Phiilips, of this city, as its director 


Professor: Phillips will also be the conductor at the May 


Festival of the Watertown Music Festival Association 
he festival held two years ago under his direction was 
very successful. 
J & 
Morton Adkins, baritone at Grace Church, New York 
ity, has been in town for several days. Mr. Adkins has 


been studying with Savage and has also been doing som«e 


concert work. He is a member of the quartet presenting 
Che Daisy Chain” in several New Jersey cities. Mr. Ad 
kins was formerly a vocal instructor at Syracuse Univer 


the May memorial. His friends were 


him and to hear of the success which has 


ity and baritone at 
very glad to see 
ittended his efforts 


ft 


Festival Chorus, under the direction of Tom 


lhe Must 
Ward, is 


hear 


with its re 


hundred 


progressing very satisfactorily 
fhe 
fifty voices, and from the present outiook the choral part 
good The 
the association has decided that “Carmen” 
attraction for the 
second will be a symphony concert by the 
Festival the third fourth 
devoted to miscellaneous works, while the last con 

Wednesday will be given over to the 
Mazzoni Requiem by Verdi rhe soloists 
Che officers of the association 


chorus now numbers three and 


us 


of the sixth festival will be unusually board 


of directors of 
will be the Monday evening concert 


Phe 


toston 


concert 


Orchestra, and concerts 
will be 
cert, on evening, 
nging of the 
have not all been signed 


President, Frederick R 


Hazard; vice presi- 


his year are: 
dent, W. A. Holden; secretary, C. E. Wolcott; treasurer 
E. B. MeClelland 

f & 


at the Plymouth 
of 


Pitkin, 


recently ¢ 


orgaiust 
twenty-fifth 


retiring 
elebrated 


ibeth the 


(Church, but her year 


rvice in that capacity. Her work has always been con 
cientious and the results pleasing. Her plans for the com 
img year have not yet been announced 
aS & 
lhe following is the program to be given January 19 by 


the Kneisel Quartet, under the direction of the Morning 

Musicals 

Quartet, in E flat major Mozart 

(uartet, in E minor (Aus meinens Leben) Smetana 

Andante, from Quartet, op. 11 Ischaikowsky 

( cert Etude, Allegro, for String Quartet, op Leone Sinigaglia 
\n interesting program was given Wednesday evening 


Professor Louis Baker Phillips, 


t the Masonic Temple by 

pianist; Clarence Dillenbeck, basso; Melville Clark, harp 
ind William Alexander Snyder, tenor 
cS & 

Charl J. Kresser rganist of St. Vincent de Paul's 
Church, recently celebrated the twenty-fifth anniversary 
of hit ireer in the choir loft After mass (Sunday, De 
ember 24) the Rev. William F. Dougherty, on behalf of 


hoir and other members, presented Mr, Kresser 





a gold watch and twenty-five dozens of roses. In the even- 
ing there was a celebration at Mr. Kresser’s studio, 216 


Seymour street. Frepertck V. Bruns 
MUSIC IN MICHIGAN. 
Bay City, Mich., January 2, 1906 


Marie Herites-Kohn, now a resident of Bay City, played 
violin solos by Dvorak, Smetana and Sarasate at the con- 
cert by the Bay City Symphony Orchestra last month. 
Maude Wentz MacDonald, contralto, was the other solo- 
ist. Her numbers included an aria from “Nadeschda,” by 
Goring Thomas, and songs by Handel and modern com- 
posers. The orchestra, under the direction of Herbert A. 
Milliken, performed the March,” from “The 
Prophet”; the finale from Haydn's fifth symphony, selec- 
Faust,” the overture to “La Dame 
The concerts by the 


Coronation 


tions from “ Blanche” 


and some lighter music. orchestra 


are given under the auspices of the following committee: 


W. L. Clements, president; W. F. Jennison, vice president ; 
H. A. Milliken, Secretary; F. P. Browne, treasurer; H. W 
Garland, James E. Duffy, J. W. McGraw, Dr. C. F. Porter, 
H. E. Buck, J. A. Stewart, J. C. McCabe, H. H. Norring 
ton, B. M. Wynkoop, Thomas L. Handy, FE. B. Perry, 
James Tanner, C. R. Wells 
RIO-SPENCER RECITAL. 
Baipcerort, Cont Januar 5 ) 

At the second artists’ concert given in December by the 

Bridgeport Wednesday Afternoon Musical Club a charm 


ing program was contributed by Anita Rio and Janet Spen 
New York 


was received with marked favor. Carl 


cer. Both singers reside in and their singing 
Gralow was at the 


Che list of songs presented embraced favorites by 








piano 
Lalo, Schubert, Handel, Dr. Arne, Pierne and Augusta 
Holmes 
Margaret Goetz Home. 
Margaret Goetz has returned to her New York home 


ind pupils after a successful three weeks’ tour to Chicago 
and the West 
mas Oratorio and Parker's “Hora 
recital at 
recital at 


On December 12 she sang in Bach’s Christ 
at Aurora, 
(Indiana) 
Hall, Chi 
Eisend 


Novissima”’ 
16, a Valparaiso 
University; December 23, Kimball 
December 24, a private recital at Mrs. J. N 
December 27, 


Illinois; December 


cago ; 
Grand Boulevard, Chicago; recital 
Louis; December 30, at Mrs. George W. Anderson’s 
Chicago, and on New Year’s Day at 


Michigan Avenue, Chicago 


bath’s, 
at St 
Michigan 
Mrs. Richard 1 

Miss Goetz's well known versatility as a 
tor 


Avenue 
Crane’s, 
Singer causes 


her to be always in demand concerts and recitals, 


while her indefatigable work with her pupils in all stages 
voice instruction goes along with her public appear 
Miss Goetz a pupils’ re 


of 
On January 17 will have 


at her studio in Carnegie Hall 


inces 


cital 


Musicale to Aid a Singer. 


\ number of widely known artists assisted at a recent 
the home of Mrs. Charles Gregory, 18o 


Tickets for the event 


musicale given at 
Madison avenue were sold to ben 
efit a young and promising singer, and it is reported that 
the sum raised was nearly $400. A varied and interesting 
program was presented by Mrs. C. D contralto ; 
Robert ¢ Gwilym Miles, baritone; Mr. Mit 


Davis, 


‘ampbell, tenor ; 


e, violinist; Miss Linn, pianist, and Miss Gregory, daugh 
ter of the hostess. The accompaniments were played by 
Miss Worden, Miss Little and Mr. Carter 








PORTLAND. 


Porttann, Ore., January 3, 1906 


The Warren Triple Quartet sang at the Patton Home for 
the Aged Sunday afternoon 


eH 


Mordaunt A. Goodnough and J. Adrian Epping shared 


honors at the Irvington Tennis Club reception last week 


Mr. Goodnough’s piano numbers were the Paderewski 
minuet and a Chaminade selection 
€ €& 


One of the of Christmas 


week was the reception given by Mrs 


very delightful musical features 
Hurlburt-Edwards 


of the Oregon Conservatory of Music. Students, parents 
and friends thronged the rooms from 2 o'clock until 10 
rhe pupils, both young and advanced ones, took a lively 
interest in the musical dominoes, musica! authors,” of 


rather, composers, and other games of musical character 









[here were also some fine piano numbers. Refreshment 
were served te 

Grace Gilbert, soprano, was soloist at the clubroom { the 
Young Women’s Christian Association last Sunday after 
noon. Her singing of “The Birthday of the King” was 

+} as _-s 
greatly enjoyed = 

Arthur J. Alexander sang at the banquet of the Commer 

al Club last week 

as Za 
eS & 

Elizabeth Harwas, soprano, will be the soloist at th 
Eilers Piano House recital this week 

eZ & 

\ recital of children’s songs was 1 by Mrs. W. K 
Scott this week Mr Warren E mas was a m 
panist 

at a 
eS & 

The friends of Graham Dukehart, wh is returned fr 
Germany for a short visit, had the pleasure of hearing 
in song recital last Wednesday evening. Mr. Dukehart has 
a fine lyric tenor voice and he sang with intelligence and 
feeling. Among his most enjoyable numbers were “Wa 
derer’s Night Song” (Schubert) and “Oh, That We Two 
Were Maying” (Nevin) Mr. Dukehart will resume his 
studies in Germany next summer 

a: = 
== & 

Gertrude Schacht, a talented young musician here, ha 
recently composed a two step which is a great favorite 
among Portland dancers Epirn L. Nites 


Boston Symphony Programs. 


Thursday evening, January 11, and Saturday afternoor 





January 13, are the dates for the next pair of concerts by 
the Boston Symphony Orchestra at Carnegie Hall The 
programs follow 

THURSDAY rVENING 
oO t H ha Kk ( : 
Concertstiicke, for Piano and Orchestra Wel 

Alfred Reisenaver, Soloist 
Fantasia, Francesca da R t haikowsk 
~ is Itra 

SATURDAY AFTERNOON 
S N . ‘ 
Vi 1 Cor in D minor 

Willy Hess, Solois 
I e¢ Poen Ti Eule ge 
Ove In the South (First 7 Ele 
Susan Strong's First Recital. 
Susan Strong, soprano, well remembered as a mber 


of the Metropolitan Opera Company, whose successes for 
several years with the Royal Italian Opera Company, ¢ 
vent Garden, have brought her added fame, is to give her 
rst American recital at Mendelssohn Hall on the afternoon 
f January 30. Miss Strong is a Brooklyn girl, a pupil of 
Francis Korbay ce of New York, now of London. He 
New York recital will be under the direction of Loud 
G. Charlton 











CLAUDE CUNNINGHAM, 





BARI TON BB 


RECITAL, CONCERT and ORATORIO. 


Sole Direction: FITZHUGH W. HAENSEL, 


St. James Buliding, New York. 
Personal address, 22 WEST 16th STREET. 
3488 | Chelsea 


Phone 





CLARENCE EDDY 





Inaugural Concerts an Organ Recitals 


SEASON 1905-6 
United States and Canada 


Management LOUDON C. CHARLTON, Carnegio Hall, New York 











iolinist, 


Whose success last season was so 
pronounced, will play Sixty Con- 
certs this season. 








MARIE @ NICHOLS,’ 


Direction LOUDON 6. CHARLTON, 


Cernegie Hall, 
NEW YORK 


7S 






THE MUSICA 


Scheel Gives Leps’ “‘ Andon.” 








the 


the peculiar susurrus of excit 


Fritz Scheel, the Philadelphia conductor, discovered jg, success of more than ordi 
Wassili Leps’ “Andon,” a Pmierer reincarnation episode, North American 

n orchestral garb, and pr ome the work, as has been duly ms 
chronicled in our Phil .delp lia correspondence, December ' ; 

t Linn on 

22, at the Academy of Music. Enthusiastic was the recep-  ,oody aah « . , 
on g he work by both audience and press; the Phila- allied “loca ' 
elphia cs § gree va better than tl of the any Japa are cs 

etrop Very | t extr I yw 4 

A = “ f t 

— His 

a 7 ar 4 
he 
T ging t Ar ' 
H 
I he I 

rhe 1 

ALBERT G6. BARITONE 
nagement FRANCK 
ORATORIO te J. E. FRARCKE 
RECITALS Steinway Hall, or 503 W. 124th St 
Phone, 3312 Morning 








HOMER a DOR B Address : 414 Central Park West, NEW YORK 
sane \J 8 vy () R C 
K. 


Tue INDIANAPOLIS CONSERVATORY OF MUSIC. 


EDGAR M. CAWLEY, Director. 
NEW LOCATION: 430 NORTH MERIDIAN STREET. 
The Largest and Most Complete School of Music and Dramatic Art in the Middle West 


MUSIC. Opera. Modern Languages. 


The finest and most completely equipped building devoted to musicin America 
Monday, September 4. lllustrated catalogue sent free 


EDGAR M. CAWLEY, Director. 
430 North Meridian Street. New ‘Phone: 3910. INDIANAPOLIS®, IND. 


WIRTZ PIANO SCHOOL 


Clesses in Methods for Teachers. 


DOUGLASS 


- 





Violinist 
Now touring with Mme. Catve Concert Co 
MANAGEMENT 


CORT & KRONA BERG, 
NEW YORK 





Elocution. 
Term 


opens 





School for Bolo Playing, 
Ensemble Playing, 
Accompanying and Theory 





120 WEST 124th STREET WEW YORK 


TENOR | 


716 Arcade 
CLEVELAND. O. 








Festival »- Oratorio ~ Concert Recital 


MaFrGUZBPHIT®D 


STILWEL 





PIANIST | 
228 West 75th Street | 


Phone, 1873 Columbus 





& 

D TBENOR 
w 

A 8 Best 

he 16th Street, 
D New York City 





HHINRICEH PIANIST 


NEW YORK, 8 WEST 40m STREET 
BOSTON, STEINERT HALL 
Mason & Hamlin Piano Used 





last strain ended there was pr 
ement det 
“ry t 


‘STANHOPE - WHEATCROFT DRAMATIC SCHOOL 


ALFRED D. SHAW| 








L COURIER. 






















heard 


Adele Aus der Ohe's New Compositions. 


Bi West Sist Street, New York 





INSTRUCTION IN ACTING GIVEN TO SINGERS 
Established 1*93 ADEL'NE S. WHEATCROFT, Director 
WAKEFIELD, ° 22." 

New York 








SOLOIST 
St. Patrich’s Cathedral 


Adoress M. PORTER, 780 8th Avenue 


mm 
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MOTLEY 


- BA SBS SBo. 
HELEN CRAWE, Piano 


SCHUMANN TRIO 2:2 


dé GEEDIN G: ro. 
GRACE WHEELER DUTTON © wes 1200 sv. 


SOoOPr,TrnRrawnN © 





FLORA FINLEY. Violin 


CARRIE NEIDHARDT, ‘Cello 


T 
H 
E 





BARITONE 


Vocal 














707 it merndt pA 


Te Cleveland School of Musie, === ===" 
Genevieve Wheat, Seema 








af 
Concerts, Recitals and Orstorio 


ANDERSON BUREAU 
1 West 426 Street, New York 


Management 





PHILADELPHIA. 


| VOICE MASTERY FOR SINGERS 
Practical Remedies for Vocal Iile 
DR. B. PRANK WALTERS, Jr.. 
Send for Cirewlar./716 Chestaut St., Philadeiphia 


THNOoOrk 
Address 318 Dempster Street, 
EVANSTON, ILLINOIS 


619 Fine Arts Bidg.., ‘ 





TENOR, 





Ss j od O N 7 West 92nd Street 
Phone: 148 RIVER 


The BERNARD SINSHEIMER VIOLIN SCHOOL aa 


CARNEGIE HALL 
Devoted exclusively to Violin Instruction. Courses include thorough training tn Solo, 
Quartet and Orchestra-playing. All lessons uncer Vr. Sinsheimer's persona! Super- 
vision. For terms and further particulars apply to Studio 805 Carnegie hHali 








dele Jonsson ... 


Address care“ Gainsboro,” No. 2 West 120th St 


THE STERNBERG SCHOOL OF MUSIC 


Constantin vow Sreawseec, Principal 

sical edu 

Write for catalogue 
Fuller Building, 1:0 5S. 18th St., 


ete cation in all branches 


PIANOFORTE INSTR¥OGSON 


Beri Diploma Teresa Carrcao Method 
Studio, Carnegie Hall 


Philadelphia 












DAVID SCHEETZ CRAIG 


NEW YORK, N.Y VOICE CULTURE 














56 WEST 104th STREET 


BESSIE TUDOR “cr s.s7ee 





The MONTREAL CONSERVATORY of MUSIC 


Wash 


Dr. FERY LULEK 


Basso Centaente 


Seattle 


Saree.) 


(Founded 189 
" : Montreal, Canada. | 


“dare 
o40 Dorchester LA 
' ... yepectus apply t& 


c.8 SEIFERT, the Musical Director. 











NEW YORK. p* 
CHRISTINE MILLER «=, 


Pittsbure Academy, Pittsburg, Pa 


ROBERT CRAIG ¢ 


AMPBELI ORATORIO, CONCERTS, MUSICALES 
rENOR 


ary West I 6 Ruc de Bel'oy 


PARIS 








RUBY CUTTER ADELE. LAEIS REED 


SAVAGE BALDWIN MILL 


SOPRANO CONTRALTO TENOR 


Exclusive Management: 





ANDERSON BUREAU, 





CHARLES WORMAN 


FREDERIC 


GR GRANVILLE MA 





BARITONE 


7 West 42d Street, New York. 


BASSO 


2514 BRYANT 









THE MUSICAL COURIER. 











PARIS. 











SOLOIST 

SOLO ORGANIST at 
pa oh COURTS SrorresRt—Royal Opers Or- 
oereneKarmaa! 0 pete. 
ww virtenters. Organiste de l’Eglise de Passy |» a te Or 
Soloist Paris Lessons RESUMED IN OCTOBER. Waneaw —Pbiihermesic 


Boelety. 
Trocadéro, ete. | 19 Rue Cortambert, PARIS. | Monsow—impestat Conserve 


RICHARD HAGEMAN) BALDELLI 


(Late Chef 4’ Orchestre Royal Opera, Amsterdam), Of Principal European ane Houses. 
MUSICAL DIRECTOR aad ACCOMPANIST. nee eee. ee < Staging. 


6 Rue Euler (Champs El 
WAGNER REPERTOIRE for Artists a Specialty. 


6 Rue de Ponthieu, Paris. Mute. M. MARTINI 


Artists who have coached with Mr Hagem: 
(Of the Grand Opera, Paris). 


fenoe ver mnolsea, Ble sa mana, oe 
SINGING—STYLE—ACTING. 
) ELM A-H E I D E, 3 Rue Nouvelle, PARIS. 


rion DELLE SEDIE, Paris, 


The Musical Courter | ruse sign meinod. comoiere, course. Stage 


—FOR— f ec, ensemble music, mise-en-scéne. 
lass and single lessons. 


I1ALY anv FRANCE, Regular course, three years, Terms moderate 


14 RUE LINCOLN 


Avenue des Champs-Elysées), PARIS. LESCH ETIZKY SCHOOL 


SIGISMOND STOJOWSKI) = miss Feb A cisster 


(OF VIENNA) 
PUPIL OF PADEREWSEI, 


Pupil and Authorized Representative of 
Pror. THEODORE <a 
COFPOSER and PIANIST. 
Private and Class Lessons. 


Brilliant —- Testim 
12 Rue Léo Delibes, Paris. 




















85 La Rue Boétie wpe Rivetes)} PARIS. 








SCHOOL FOR ACTING. 


RUDOLPH ARONSON ~~ sesso 
Régisseur “hes fenemycerovee Comique. 
Concert Direction Internationale MAISON EBRARD, 
4 RUE TRONCHET 


A ‘ 
(Boulevard de la Madeleine) Maitre LEONARD BROCHE, 


Professor of Singing. 

PARIS “e 
COMPLETE OPERATIC REPERTOIRE, 
Tuesday 9-11 A. M. and Saturday, 2-5 P m. 


CONCERT AND TOURING AGENCY — 
lfim.OH RSTROM-RENARD 


Teacher of the Art of Singing in all its branches 
Residence and Studio: 
| 9 444 Central Park West, New York City. 


VIOLIN VIRTUOSO and 
A. BUZZI-PECCIA 


PROFESSOR, 
208 Boulevard Péreire, e ° PARIS ITALIAN VOGAL SPECIALIST. 
Especially recommended by 


SEVER SJTVDIOS. 
od Caruso, Sembrich, DeReszke 
MRS. E0MURD SEVERN, and greatest artists. 
Voice and Piano. Circular on application. By mail only 
MAM Cae | 3S West 67th St. 
ATELIER BUILDING 


























Composer of ITALIAN SUITE, Etc 


Accompanists taught. Theory at nominal rate | 
to violin or piano pupils. Lectures free. | 


SEVERN TRIO (8th season). MMET WYCO F F 


131 West Fifty-sixth Street. ee 614 Carnegie Hal! 
'Phene: %08R Columbus. Vocal Teacher. City. 








Tenor, 
Carnegie Hall 


t 
o 
tal 
NEW YORK CITY. 
1048 Longwood Ave.. - New York 
Phone 2369 J Melrose 
MANAGEMENT: 
HENRY WULFSOHN 





AZPpA 




















with Male Veciews 
ELEANORE MARX, ‘::.:.; 
y SOPRANO 
Concert, Oratorio, RECITALS, “The Newton,” Broedway and 94th Street 
GEO. W. STEWART, 
Louise 120 Tremont Street, Boston, Mass 
PERSONAL ADDRESS ; 
7014 J, Riverside BSOoOrTPrRANOC. 164 West 78th Street, New York 
Address 
F NER- Y 8 East 16th Street 
NEW YORK 
SOoFTrnraN&O Phone; 3117-Riverside 





rc>v 


[- T TENOR 
D U A Oratorio, Concert, Recital 
instruction. 
[ | i 339 WEST 23rd STREET 
NEW YORK 
onn GF OW INT G, amet 


Phuoe: 845L, Morningside. 267 West 113th Street, NEW YORK 


MEZZ0-S0O°R4N0 

« BAGHMAN == 
Madis on Ave. aed 28th St., City 

- | WHEELER== 


American Academy of Dramatic Arts ‘=: 


Or 353 W. 117th St 
In connection with Mr. Charies Frohman’s Empire Theatre and Companies. For Catalogue and 


Phone, 1363-W Morning 
nformation apply to the Secretary, Room 141 Carnegie Hal!, New York 
Ruoor KING: JAHN 
Basso Cantante! 


ACCOMPANIST, VOCAL COACH and TEACHER 
Residence Studio. 129 W. 47th St., City. alti Chicken, 006 fies one 
Street ‘ 


*Phone, 617 Bryant. 


6, VIRGIL GORDON | Marie Seymour Bisseu 


PIANIST VOCAL INSTRUCTION 
Teacher of Virgil Method at Virgil Piano School Puplis prepared for 

Recital and Concert Soloist Church, Concert and Oratorio 
Studio at Virgil Piano School, 19 W. 16th St. Studio: 489 Fifth Avenue, New York 


AMY ROBIE }. LESTER JANESKI 


VIOLINIST Tew OoR,;R 
Solo and Ensemble Instruction VOICE PRODUCTION 
Resideace-Stadio, 184 West Eighty-sccoad St., SBRIGLIA METHOD 
New YORK. Studio: 54 W. 39th STREET 
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ozczom 




















GEO. TENOR 
160 West 106th St. 
Phone, 1116 River 
MEZZO 
STER oonitro 
quae, 
ist W. 108th Street Tel., 4188 River Anderson Bureau, 7 W. 42d Street 


vocat Doe n i off “piano. 


1166 Madison 1186 Madison Avenue 


STRASSBERGER’S CONSERVATORIES 


r200'St Lins vet OF MUSIC Grand wot Shedd Avs. 


ST. LOUIS, MO. ESTABLISHED 1686. 
The most complete and best equipped Music Schools with the strongest and most competent 
Faculty ever combined in a Conservatory in St. Louis and the Great West. 


Dr. R. Goldbeck. [4 Teachers—Every One an Artist J Sig. G. Parisi, 











Alfred Ernst, Among whom are: Chas. Galloway, 
Nathan Sacks, Reopens September Ist Miss A. Kalkmann, 
Herace P. Dibbie, 


a pote ster SEND FOR CATALOGUE 3.8 > 
wes * The Grand New South Side Cons trassberger, 
Conservatory re 3.8 


PITTSBURG. HERMAN EPSTEIN 


PIANIST. Carnegie Hall. New York. 
THE VON KUNITS, 
SCHOOL OF MUSIC AND ART MR. FREDERIC WARREN, 





Luigi von Kunits, Concertmaster of the Pittsburg 
Orchestra, Director. TENOR. 
go: South Highland Ave., East End, Care of N. Vert, 6 Cork Street, 
Pittsburg, Pa. —_— 





RALP PH BUTLER SAVAGE, 
TEACHER OF SINGING THOMAS J. KELLY, 
Tuesday, Friday. Saturday afternoon, 414 Sixth TEACHER OF SINGING 
Ave. Monday, ednesday, Thursday i. _— OMAHA 
day morning, 2:7 Wallace Block, E., Pitts 


burg, Pa. 
AMES STEPHEN MARTIN, ITALY. 
M. VITTORIO CARPI, 


OICE CULTURE AND ARTISTIC SINGING 
Vocat Tracer, 


Studios: 620: Walnut St., soo Penn Ave., 
Viale Margherita 46, Florence, Italy 





“Ses ae _ Pittsburg, Pa 
NINIAN B. YUILLE, TENOR. 


Musical Director Third Presbyterian Church. 


Concert, Oratorio, Recitals ——_ aan — 
804 Aiken Ave., Pittsburg, Pa. | be a | A ~~ | TA i Yy 
3 


EDWARD J. NAPIER, 
Organist-Director, Church of the Ascension, 
Fasmeas, Fe | PENSION ANGLAISE 


Concert. Oratorio, Recitals. Organ Recitals. 
ERNEST FRANCOIS JORES 
Organist BR prom vee Church 
; CITaLs | Pues CLASS BOARDING HOUSE, MOST CEN- 
Teacher of r d co tic 
mui oy oe 2. | TRAL LOCATION, HIGHLY RECOMMENDED 
SPECIAL ARRANGEMENTS FOR MUSICAL STU- 








| 
Corso Vittorio Emanuele 26 


WILLIAM M. STEVENSON, DENTS. FRENCH, GERMAN, ITALIAN AND 





C. W. Kern, will be opened to the public at large. 07" ree ec 


R. Stempf, etc. APPLICATIONS RECEIVED Now 





TEACHER OF SINGING. 
Studio: 244 Fifth Avenue, Pittsburg, Pa. 


ENGLISH SPOKEN. 





ins VOICE andthe ART OF =< came aus. 
HENRY Sap ge le ald 
we Taoredeys_snd Evenings 


tree 
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MUSICAL 


BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 
ARTISTIC ENDEAVOR. 









COURIER. 











PRIX. 














DD. HoH. BALDWIN x& CO. 


142-144 West Fourth Street, 
267-269 Wabash Avenue, 


CINCINNATI, OMIO. 
CHICAGO, ILL. 

















Stritch & Zeidler 


GRAND AND UPRIGHT PIANOS OF vee aIGHEST ARTISTIC MERIT. 
134th Street and Brook Avenue, NEW YORK 


CONCERT DIRECTION 


HERMANN WOLFF. 


The World's Greatest Musical Bureau 


Germaay: Gcriie aad Fiettwelistrassc 1. 
Cabic address: Mesikwelff, Beriia. 
Proprieter and Manager of the Philhar 
monte Concerts, Berlin; the sew Subsori 
len Concerts Hambarg; the Bechstein Hall, 

Berlin. 








Violins, ‘Cellos, 


he largest and 


aA © s leet 
ng a epecialt 
Victor 8S. Flechter 


’ MY PATRY 


Representative of more than 40 artists lud- . kK I 
ing Joachim, D’Albert, Ysaye, Ansorge, Thibaud kK on . 
Kreisier, Sem bric h, Risler, Van Rooy, Hekking 
Carrefio and many other celebrities Also A ' t ‘a 
manager of the Berlin Philharmonic Orchestra sh ' ‘ 
and of Arthur Nikisch M 





“L/ 





Principal Agency for Music Teachers. 


NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 404 St, New York. 


f Music, 





Empowered by law to confer Diplomas and the Degree of Doctor « 


Direcrors: Cart Hei, Aucust FrRaemcxe 


Special Departments for Beginners, Amateurs and 


Professionals 


iastruction given in al! branches of music from 


fret beginning to highest perfection 


Thirty-eight of the most known and experienced Free advantages to students: Harmony lectures 
professors. concerts, ensemble playing, vocal sight reading 
SEND FOR CATALOGUE 


TERMS, $10 UP PER QUARTER. 


ROYAL CONSERVATORY OF MUSIC AND THEATRE 


DRESDEN, GERMANY. 
Fiftieth Year, 1905-1906, 1,505 Pupils; 82 Recitals. 


Education from beginning to finish Pull or single branches Pr 
admission times begin April and September 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM ° 





116 Instructors. 


courses 
Admission granted also at other times 


incipa 








The Stern Conservatory of Music 


FOUNDED i880 
22¢ Bernburgerstrasse (Philharmonic), Bertin, 
Royal Professor GUSTAV HOLLAENDER, Director 


Development in all branches of music. OPERATIC AND DRAMATIC SCHOOL 
ORCHESTRAL SCHOOL ‘comprising all solo and all orchestre 
training for teachers CHORUS SCHOOL. ELEMENTARY 


OONSERVATORY: 
Complete Training for the Stage 
instruments. SEMINARY: Special 
PIANO AND VIOLIN SCHOOL 

Principal Teachers: HARMONY AND COMPOSITION—Wiilbelm Klatte, Hans Pitener, Prof. Philipp 

Prof, E. BE. Tawbert, P. , Arthur Wilimer. PIANO 


Krause, Prof. James Kwast, 
senko, Prof. A ok, Gusta 


Hodapp 
. Papendi Prof. Philipp Ruefer, A. Bormann, Theodor Schoenbderge: 
Prof E. E. Taubert. SINGING— Bianche 


Corelli, Frau Prof. Selma Wicklag-Kempner, Frav 

Hollm, Anna Weellner, Nicolaus Bothmueh! (Royal Chamber Singer), Alexander Heinemans 
Wiadysiav Seidemann. OPERATIC _ DRAMATIC CLASS—N. Rothmuch!. VIOLIN—Pref. Gus 
tav Hollaender, Alfred Wittenberg, ts Aranyi, Willy Micking, W. Rampelmans, William Kritech 
Max Modern, Clare ——— = Maar, Frans Poenits. atl —Bernhard Irrgang, Roya! Music 


Directer. “CELIA)— —~, |} — Sandow, &o., 
Obarges’ From 125 marks ) (Elementary Gebool) up to oo marks ($150) Annually. Operatic Schoo! 
780 marks ($189). 
wees may be obtained through the Conservatory. Pupile received at any time Coneultation 
bours from ll «a. m tol. Dp. @ 





KLINDWORTH-SCHARWENKA CONSERVATORY 


Steglitzerstrasse 19, Berlin W., Germany. 





a BOARD OF MUSICAL DIRECTORS: _-_-——-& 
ROYAL PROFESSOR XAVER SCHARWENKA, Imperial Royal Court Pianist, Member of the 
Senate of the Royal Academy of Arts; ROYAL PROFESSOR PHILIPP SCHARWENKA. Mem 
ber of the Royal Academy of Arts; KAPELLMEISTER ROBERT ROBITSCHEK 








Cases, Strings, Etc | 


| 


A. B. CHASE 


PIANOS. 


Artistic 


pianist, 





Instr 
the 


student, 


Highest type of 
For the 


uments 


singer, the teacher 


the the conservatory, the concert 


~rwe| Pactory at NORWALK, OHIO. 


REFERENCE The Editor-in-Chief of Tue Musica ¢ RIER 


HUGO GORLITZ 


"mo NEW 





BOND STREET, Lt. ONDON, 
IMFYFRESARIO. 

Sole Manager for JAN KUBELIK, JOHN HARRISON 
and RICHARD STRAUSS. 


the New Tener) 


CABLES: NUGONOTAS, LONDON, 


L. RAINBOW 


CONSULTATION PRB: TWENTY-FIVE DOLLAR 








Concert and Touring Agency. All communications te 
* be addressed Care MR. MEADE, Aeolian Hall, New 





SOLE AGENT FoR Bond Street, London, W. 
? GERTRUDE ———-+—— 
(THE GREAT ENGLISH PIANISTE 





GRAND CONSERVATORY OF MUSIC. | h AR rr mI} p Hy 
a. | 


/ THOROUGH COURSE FOR BEGINNERS, 
Pull term leads to Mus Hach degree TENOR. 
Dm EB. ERERNAKI Pree't | 


68 WEST G3¢ STREET’ WEW YORK Thirty second Year 


GRAND RAPIDS, MICH, 


| --- 
/MADAME MORIANI 


omplete Vocal 








We make the only Ameri- 


cas Violins that received a ( Trair ing for Ledies ane 


Gentiemen, Technique, St R t 
at Paris, 1878, and Gonttome ique yle epertoires ef 
first prize wherever ex- Sole teacher of Alice Veriet, Prime Deans 
f the Grand Opéra, Paris; Claire Friché, whe 
hibited created I 7 Tosca (Puccini), Opéra Comiqea, 
‘arts adame Cherieen, the famous Piemish 
CHAS. F ALBE Wagnerian singer, formerly of Covent Gerdes 
° and res wane » “Beem. teacher of the 

ueen oO olland,; lle Simoeey, 
S. Ninth St. —— La Monnaie, Brusecis; Mme. Emme 
PHILADELPHIA Birner, Classical Concerts, Brussels, Parts, 
etc.; Florence and Bertha Salter, Cherie 


Note sumber. No connection 


T }. « 
with any house of same name f _ Lyons and Hugh Williams. 


or terms and particulars write to the Secret 








Send for FREE BOOKLET entitied of Madame MORIANI'S ACADEMY, 3 Y 
“Violins, Good and Poor.” Place, Portman Square, London, England. 
Acting and Mise-en-Scéne by v 
who has assisted Madame Moriani for the par 
eighteen years 











Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT. 








a———_———_——-ADMINISTRATION ; - 
ROBERT ROBITSCHER. 

PRINCIPAL TEACHERS—Piene: X. Scmanwenxa, P. Scuamwenxa, M. Maven-Mane A 
Fornstaa, Letrmotz, M. pe Zapora. Violin Proresson Fiortaw Zayic, (Kammer-Virtuoso) 
Issay Banmas, Joserm M. vaw Veew, Mue. Sc manwewxa Vocal Awrow Stsreemans, Mus. 
Biawck-Pereas, Mus. Matya vow Niessen Stowe, H. B. Pasmone Composition: P. Scuanwewxa 
R. Rosrrscugc, Hvuco Kacm (English), Eocas Titiman-Ketty (in English) "Cello: Jacguas 
oe Lise. Histery of Music: Orro Lessmanm, Da. Hvco Leicmentarrr (in English), De. W. 
LEEFELD. 


under Roseer Rosrrscaen. 


Operatic Department 


APPEAL TO THE HIGHEST MUSICAL TASTE. 





Catalogue free on application 


Pupils received at any time 





Nos. 66 & 68 University Place, New York. 













THE MUSICAL COURIER. 


STEINWAYIEVERETT 
PIANOS PIANOS 


Srzinway & Sons are the only manufacturers who make all component —_ E 4 s, E N A U E op 


parts of their Pianofortes, exterior and interior (including the 
casti 1 frames ), in their factories. 
ting of the full meta s), : — = during season 1905-1906, will again tour this country, and again use only 


NEW YORK WAREROOMS: STEINWAY HALL, TE WE RETEST PIANOS 


Nos. 107, 109 and 111 East Pourteenth Street. 





























CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL, 


ss iow adap ioun teameneain SIN © EVER_ETT PI_ANO Co. 


BOSTON. 





EUROPEAN BRANCH FACTORY: STEINWAY & SONS, 
St. Peull, Neve Rosen Strasse No. 20-24, HAMBURG, GERMANY. 





THE JOHN CHVRCH CO. 


PINISHING FACTORY: FOURTH AVE. , 52d-53d STS., NEW YORK CITY. 
NEw YORK. CINCINNATI. CHICAGO 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 


“TMBALL= 


CHICAGO, ILL., U. S. A. 


De Worlds Best Piavo 
THE 


KNABE 











WrKNABE & CO. 


BALTIMORE 


WAVs- Cole lip i CHe@l. 





_ SouMég =©60vose 


Meads the List of the Mighest Grade Pianos, and 
prance appeal to the most critical musical taste, and 


are receiving more favorable comment to-day than 

Preferred by |any other make of piano offered to the public. 

the Most Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, 

Popular and = Artists. Beauty and Modernity of Cases. 

Write for Explanatory Literature. 


SOHMER & CO. Vose & Sons Piano Co., 
169 Boylston Street, Boston, lass. 


NEW YORK WAREROOMS: 


SOHMER BUILDING, Fifth Avenue, Cor. 22d St. 


BLUMENBERG PRESS, 214-218 WILLIAM STREET, AND 18-20 ROSE STREET, NeW YORK. 


Are at present 
the leading 

















